


No More White Bands For Me, Says Little Jazz 








1g’ at the Pershing ballroom, Chicago 
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TRACY 


— It was almost too much to hope for, hearing 


ait ieee come back to t 


own with a swinging crew one 


my then catching Duke Ellington a couple of weeks later | 
with a powerful, rocking, enthusiastic bunch of musicians 


who bore absolutely no relation-®, 





ship to the drab band that played 
a Rikeuasy concert here at the 
Civic Opera. 

Edward Kennedy is on_ the 
prowl again. How long has it been 
since you've heard his men work- 
ing out head arrangements dur- 
ing a job? Since you’ve heard his 
drummer booting the band along 
with drive and complete technical 
command? Since you’ve seen the 
men get on stand on time and 
eager to play? Since you've heard 
the whole band urging soloists on 
and attacking arrangements with 
unanimity and spirit? 

It’s happening right now. 

New Men 

Part of the credit must go to 
the new men in the organization. 
Louie Bellson, with near - perfect 
facility, has learned to relax and 
swing a band. He’s great and 
should continue to improve with 
the freedom he’s allowed here. 

Willie Smith, a veteran of many 
years in sax sections, is playing 
the book as if he’d written it him- 
self, and once more Duke has five 
sax men playing all the time. 

Juan Tizol is back, too, and is 
already writing some new things, 
while other trombone addition 
Britt Woodman is an extremely 
capable jazzman and technician. 


Indicator 


Opening tune gave an indica- 
tion of what to expect. Duke, Wen- 
dell Marshall, and Bellson had the 
tempo going while the band was 
still tuning up. Suddenly Duke 
shouted, “Two! Three!” and the 
guys cracked into The Hawk 
Talks (a Bellson original ) with 
thrilling guts and precision. 

And that kept up throughout 
the evening. A Train, Perdido, 
Blue Lou, ballads, everything 
came out exciting and strong and 
got that great feeling so long 
associated only with Duke. 

Solos? Harold Baker, a vast- 
ly underrated guy with a won- 
erful tone, was outstanding. 
Jimmy Hamilton was his impec- 
cable self on clarinet, and Smith, 
Woodman, Williams, et al, chip- 
ped in with fine bits 

Paul Gonsalves, a “bit too fre- 
netic in style for these ears, 
nevertheless created a lot of ex- 
citement and drew cheers after 
his work on A Train. 


Will Create Talk 


This aggregation has to create 
a lot of talk. Every good Ellington 
band has done so before, and this 
is a damn good one. It has the 
power and skill to bruise and 
placate in, alternate moments, has 
the spirit which obviously was 
lacking for too long, and has a 
leader who proved himself too 
wise and sound to have a 
mediocre band for very long. 

As the guy said between ap- 
plause, “It’s good to hear him 
back, isn’t it?” 








Searching 


Chicago—Rex Stewart passed 
through Chicago recently and 
mailed his good friend Tony 
Perry a postcard announcing 
Rex’ appearance the next day 
at Lee Guber’s Rendezvous. 
Tony took a cab and spent the 
whole next Phsse: oe; in one of 
peeves ughest neighbor- 
h 915 Walnut street, 
ar hy me for a Rendezvous. He 
queried Down Beat about it the 
next day and found out that 
Guber’s Rendezvous is in Phila- 
delphia. 














New Contract 


Burbank, Calif. — Doris Day’s 
birthday present from her agent, 
Marty A am was a wedding 
ring. Date was April 3, place was 
the Burbank city hall, and here’s 
the couple emerging into the 
California sunlight after the 
ceremony. It was Doris’ third 
marriage (previous mates were 
Al Jordan, George Weidler) and 
Marty’s second (Patti of the An- 
drews Sisters). Doris had just 
completed work in Warner Bros.’ 
Moonlight Bay the day before, 
so the two left immediately on 
a honeymoon motor trip. 


Prado Denied Job 
With Band Here; 
Needs AFM Card 


New York—Mambo king Perez 
Prado, who has been appearing 
at the Puerto Rico theater in the 
Bronx as a_ singer, has_ been 
denied permission to work with a 
band of Local 802 men during his 
visit here. Union officials ruled 
that to give him a card immediate- 
ly would be unfair to other lead- 
ers, and that the six-month waiting 
period would be necessary. 

It is doubtful whether 
Cuban pianist-singer will stay 
here six months, however. His 
theater appearance has been un- 
der AGVA’s jurisdiction. 





the 





Kenton To Play |° 
Hollywood Oasis 


Hollywood — Stan Kenton, cur- 
rently doing a series of theater 
dates, has been signed for a two- 
week stand at the Oasis, the rela- 
tively small (holds not more than 
350 to 400) nitery that made 
news recently by playing Duke El- 
lington and Charlie Barnet bands 
for similar periods. Kenton’s 
Oasis opening is announced for 
June 11 


Hackett Sextet To 
Philly Rendezvous 


New York—Bobby Hackett has 
enlarged his group from quartet 
to sextet size with the addition of 





Vic Dickenson on trombone and 


Gene Sedric on clarinet. 


After several successful months | 


in Boston, Hackett was set to open 
last Monday (April 30) at the 
Rendezvous in Philadelphia. Zutt 
Singleton is now featured wit 
the sextet. 
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James Unruttled By 
Loss Of 3 Key Men 





Hollywood—“I’m not making any radical changes in the | 
‘style’-——-you know I don’t like that word ‘style’-—of my band 


because I don’t see any reason for it,” 


said Harry James, 


as he prepared to pull out of here early in April for a tour 


of the midwest, 

“We cut out all the wild stuff 
a long time ago. We’re just play- 
ing a good solid jump style, a few 
more sweet numbers — we've put 
some waltzes in the book, too 
but we'll continue to play music 
that has plenty of life in it.’ 

Not Upset 

James stoutly denies that he 
was upset, or even deeply af- 
fected, when three of his key 
men—Willie Smith, alto; Juan 
Tizol, trombone, and Louie Bell- 
son, drums—left him to join Duke | 
Ellington. 

“Sure, I hated to 
go,” he told Down Beat. 
were good men. 
with whom they 
business. I com them all wires | 
wishing them good luck on their | 
opening date with Duke. It sur-| 
prised them so much they all) 
called me by long distance that | 
night to thank me.’ 


Corky Out 


Notably missing from the line- 
up of the band James took out on 
the tour was Corky Corcoran, on 
whose departure. James declined 
to comment. 

An associate of James said: 
“Corky is a great musician. We'll 
miss him. We'll be glad to have 
him back when he learns to take 
the job more seriously.” 

Though there is no _ radical 
change in the James band, there 
is something in the way of a new, 
or at least different, sound in the 
presence at Willie Smith’s stand 
of Jack Ordean. Jack is the alto 
sax stylist around whom many of 
the arrangements featured by 
Stan Kenton in his original Bal- 
boa band were built. 

Mills for Bellson 

Jackie Mills took over Lou 
Bellson’s position in the rhythm 
section. Ziggy Elmer returned 
he bring the trombone section up 

pee ne following the departure 

izo 


see them 
“They | 
But where and | 


"uaa lineup of the band 
James took on his current tour, 
first of a series that will keep the 
band on the road most of the time 
from now into next October, is as 
follows: trumpets — Phil Cook, 
Nick Buono, Ralph Osborn, and 
Everett McDonald; trombones— 
Ziggy Elmer, Lou McCreary, Tom- 
my Greco, and Bill ‘almer; 
saxes—Jack Ordean and Musky 
Ruffo, altos; Francis Polifroni 
and Jimmy Cook, tenors; Bob Po- 
land, baritone; rhythm — Bruce 
MacDonald, piano; Ed Mihelich, 
bass, and Jackie Mills, drums. 

Singers are newcomer Shirley 
Wilson, former stand-in for Betty 
Grable at 20th Century-Fox, and 
Dick Williams, who has been 
with James since last year. 


Sinatra On Boards 


New York—Frank Sinatra is 
back on the personal - appearance 
circuit, with a two-week date at 
the Paramount theater here, 
which ends May 8, and a sched- 
uled date at the Latin Quarter 
starting May 20. 





play is their own | 





| though. 


ee ® 


Elling ton Crew Powerful, Thrilling 


By Leonard Feather 
New York — Little Jazz is 
back in town. After a whole 
year’s absence, Roy Eldridge 
Bet se Ree Sect aoe 
at Birdland vith a quintet featur- 
ing two of the three men who 
= the Atlantic with him 
ast year 
y oa na a 
Ed Shaughnessy, a — 7 


on piano and 


Presenting Miles Davis with 
his Down Beat plaque on S 
ame i Sid’s WJZ show from Bird- 

nd, Roy said: “I’m sure glad to 
be back. It’s good to see the lights 
of Broadway again.’ ” Miles inter- 
rupted to say “Why don’t you tell 
‘em what you were just telling 

me?” After a moment of embar- 
rassed dead air, Sid tactfully 
changed the subject. 


Great Detail 

Later, in a lengthy and honest 
talk with this reporter, Roy went 
into great details about his true 
feelings. Naturally he is happy to 
be home with his wife and daugh- 
ter, he said, and Birdland was a 
pleasant surprise—the conditions 
and the people there were very 


ne. 

“But I know what I have to 
face,” he added. “I’ve just made 
up my mind not to let anything 
bug me. I’m going to be real cool. 

“One thing you can be sure of, 
As long as I’m in 


| America, I'll never in my life work 


| even think 


Hollywood — Shirley Wilson, 
above, joined Harry James’ 
band recently to handle the fea- 
tured vvocalist’s chores on 
James’ current tour of the mid- 
west. 





Jazz Moving To 
N.Y.’s E. Side? 


New York—Another indication 
of a possible trend to the east side 
in New York jazz was seen here 
in mid-April when Irving Alex- 
ander, best-known boniface of 
52nd St.’s lushest wartime era, 
took control of the Jack Eigen 
Guest room at 53rd and Madison. 

Although the plans were still 
pretty vague, Jack Eigen was out 
of the club at presstime, Alex- 
ander was considering new names 
for the spot, and the disc jockey 
setup had ‘been supplanted by live 
jazz in the — of the Sol 
Yaged trio. Yaged had Sherman 
Edwards on piano and Jimmy Dee 
on drums. 


Peggy, Mel To Sub 
On Como TV Show 


New York—Peggy Lee and Mel 
Torme, with Mitch Ayres’ orches- 
tra, have been set for the Chester- 
field show on TV as summer re- 
placements for Perry Como. 

Starting July 2, the pro 
will be heard in the regular 
day, Wednesday, and Friday eve- 
ning slots for eight weeks. It will 
be the first regular video assi 
ment for both Peggy and Mel, 
who will stay in New York for 
the stint. 


Roost Gets Getz Sides 





on- 








New York—Eight sides cut b 
tenorist Stan Getz and Swedish | 
musicians during Getz’ recent | 
Scandinavian concert tour have} 
been acquired by Roost records. | 
They will all be issued on an LP 
record, and two on a single disc. 


with a white band again!” 
Overseas, Too 


This drastic statement, uttered 
with great finality, aroused our 
curiosity. Would that apply to 
| working with white x S over- 
seas? “That’s different. You don’t 
in those terms over 
there.” 

How about having white musi- 
cians in his own band over here? 

“No, that’s fine—I like that. 
Zoot’s playing real nice, too, and 
Shaughnessy’s great.” 


Trouble with Benny? 


What was the trouble, then? 
Didn’t he get along with Benny 
Goodman? 

“Benny and I got along fine. 
The only run-in we had was right 
after our first date, in Copen- 
hagen. I went over about twice 
as well as Benny at the concert, 
and naturally Benny didn’t like 
that. He complained about my 
drinking—I wasn’t juiced—but he 
told me to take the next plane 
back to New York. 

“Anyway, I went along to 
Stockholm and all of us were real 
drug; nobody played good and 
Benny missed that ‘ast high note 
on World Is Waiting for the Sun- 
rise. I felt so bad I had to get 
some schnapps to make it. After 
that Benny said he didn’t mind 
my drinking on the jeb. Every- 
thing went along fine. Later on 
I even had Benny dancing and 
scat-singing onstage; one time he 
handed me his clarinet and I blew 
a little. We had a ball.” 

Decision 

“When did you decide not to 
go home with the band? 

“That happened during a rec- 
ord date. We cut some sides for 
Vogue in Paris: Zoot, Dick Hyman, 
Shaughnessy, a French bass play- 
er, and me. Everyone was so re- 
laxed—-we made six sides in less 
than three hours, and no master- 

(Turn to Page 13) 








Connie, Jack 
On The Cover 


One of the most popular 
singing combinations on the air 
waves is the tuneful twosome 
who pose for the current — 
luscious Connie Russell 
handsome Jack Haskell. They 
handle the v ores on 
NBC’s Dial Dave Garroway 
show each weekday morning, 
and their photogenic qualities 
make them a welcome feature 
of the Garroway at Large tele- 
vision show over the same net- 
work on Sunday nights. 
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Benny Carter Finds A Welcome In Coast Concerts And Movie Studios 





Chicago—Group at the left was one of the swinging 
combos which graced a 1947 Pasadena jazz concert put on 
by Gene Norman and Eddie Laguna. From left to right are 
Irving Ashby, guitar; Charlie Drayton, bass; Wardell Gray, 
tenor; Benny Carter, alto; Don Lamond (hidden), drums, 


and Howard McGhee, trumpet. Gathering at the right 
occurred during Carter's work last year on a Universal- 
International film short. Benny was music director, con- 
ductor, and arranger for the movie. With him are, from 
the left, Scatman Crothers, Dolores Parker, Nat Cole, 


Bunny Briggs, and Charlie Barnet, who packaged the 
talent for the production, The fact that Benny was blocked 
from using white musicians with Negroes in the visual part 
of the movie didn’t prevent him from using them in the 
larger recording group, a mixed unit. 


Jazz’ Most Underrated 
Musician? Benny Carter 


(Ed. Note: Benny Carter is the 16th musician to be profiled in Down | 


Beat’s Bouquets to the Living Series.) 


By CHARLES EMGE | 
Hollywood—If a poll ever is conducted to pick the musician | 
who has received the least amount of recognition in propor- | 
tion to his talent and ability, the man most likely to win that 
not-so-happy distinction, the sure winner among his fellow- 
musicians, would be Benny Carter.®&——— meat / = 
Of course, everyone knows Ben- 
ny Carter. Mention his name any- 
time in a gathering of profes- 
sionals and the talk will go some- 
thing like this: New York close to Hell’s Kitchen 
“A wonderful alto man—and/| around 1910. The exact year is 
clarinet, too. Plays fine trumpet, | Something of a question mark. 
piano, and even trombone. Good Benny says he jacked his age up 
enough on any of them to record | by several years when he first 
with the best in the business. An | Started to work as a musician in 
excellent arranger; a conductor—| order to get by the child labor 
the kind who can get more out of | laws, and probably the truant 
an orchestra with one eye than | Officer. 
these phonies who wave sticks,| “We lived in a kind of section,” 
arms and shirttails. Has written a| he says, adding, with no apparent 
lot of songs, too; some pretty good | emotion, “the kind of section that 
things, come to think of it,—that/in a smaller city would have been 
Malibu, for example, and a flock| called nigger town. It was so 
of things for which he got —_ | tough that a kid didn’t dare try to 
little public credit, or none at all. | make those few blocks to school | 
“Understand he’s still a kind of | by himself. He had to wait on the | 
idol to those European jazz fans,|Corner until a few of the other'| 
even though he hasn’t been there| kids had assembled for mutual} 
since 1938. And that’s odd, be-| Protection. 
cause they’re not supposed to like| Benny Carter never had a press 
anything over there except Dixie.| agent, but some of the stories 
And Benny never played Dixie; he| about him sound like it. There’s 
goes back pretty far—but not that | that one, for instance, that he at- 
far!” tended Wilberforce university and 


A Long Way Up 
Yes, Benny Carter goes back 
pretty far, and he’s come a long 
way. He was born in a portion of 


studied for the ministry. The real 
story, from which it stemmed, is 
far more interesting. 

Early Kick 

Benny Carter, a man who is bet- 
ter educated than 99 percent of | 
persons encountered in everyday 
life, never even finished grammar 
school. 

“I had some trouble,” 
very simply. “A fellow kicked me.’ 

So Benny left school in the 
seventh grade, and it’s a good bet 
this fellow didn’t kick anyone else 
for a while. | 

About the Wilberforce episode, | 
he says: 

“My mother wanted me to study 
for the ministry and I was willing 
to try it. She did arrange for my 
entrance at Wilberforce. I was go- 
ing to “play my way” in a band 
made up of Wilberforce students 
and headed by Horace Henderson. 
But about the time I joined the 
band, Horace, who had graduated, 
got a job in New York. All the 
boys gave up the idea of college 
when they got that job. So did I. 


he says, | 


}I lived on the campus for about 


three months—but I never saw the 
inside of a classroom.” 

At this point we’ll go back and 
race the course of Benny Carter’s 
early musical life. His mother 
played piano; from her he re- 
ceived the only formal training he 
ever had on that instrument. But 
ais first serious adventure with a 
musical instrument was on an old 
cornet he bought at a neighbor- 
hood hockshop with his own hard- | 
earned money when he was about 

13 years old. He says: 
Carried Bubber’s Horn 
“Bubber Miley was the first im- 


portant musical influence in my| Freddie Jenkins, and the drummer 
life. I used to walk beside him and | Bill Beeson, a relatively obscure 
carry his horn. That was consid-| but important figure in the music 
ered a great honor and privilege | scene. 
by the kids in those days. We’d| Meantime, Benny Carter had 
fight for it, if necessary.” | started to establish himself as an 
But Benny was too impatient to| arranger. He learned by studying 
start making music to spend the/| the work of other arrangers, expe- 
time required on the cornet. And | rimentation, and by following his 
about that time he heard Frankie | own instincts. 
Trumbauer on I’ll Never Miss the By 1930 he was with the first of 
Sunshine. He traded in the cornet|the really great dance bands, 
for a saxophone at the same hock-| Fletcher Henderson’s, in the day 
shop and, like anyone else, found | when its stars included Rex Stew- 
the reed instrument much easier|art, Cootie Williams, Buster 
to get started on. Later he studied | Bailey, Hawkins, Kaiser Marshall 
saxophone and clarinet with aj/and others. (See photo, Page 2, 
good pa gg Arthur Reeves of | Down Beat of March 23.) 
New York. Some years later he Asvenged Ser Pletcher 


got back to trumpet (and trom- . : ; 
bone). He got back so well that to-| And here’s the important point 
day he could specialize, and earn | to note: Most of the arrangements 
a good living, on any of the other | for that band were by Benny Car- 
instruments he plays. | ter, NOT by Fletcher Henderson. 
While still so young that he was A contrary assumption has been 
allowed to stay out late nights | made because Henderson later was 
only over his mother’s objections, hailed, and with reason, as one of 
Benny embarked on his profes-| the alltime greats at writing “big 
sional career, playing around New | band jazz” arrangements. 
York with a number of bands in| _ Bands? Names? Places? Benny, 
the night clubs and/or speakeasies | like many musicians, doesn’t clear- 
and/or dives of the prohibition|ly recall all of the statistics. He 
period. bow o- — his — — 
1. . ee | Fletcher, his next importan - 
Small’s and Savoy ay | riod was his work with the Chick 
The first band of any special in- | Webb band. 
terest he recalls working with was| While with Webb he heard a 
one headed by Charlie Johnson at| young singer one night at an 
Small’s Paradise with some names | amateur show. He took her to 
that have become a part of the| John Hammond, who was begin- 
jazz legend: Jimmie Harrison, | ning to talk about backing a band 
trombone; Jabbo Smith, trumpet,|to be built around Benny Good- 
and George Stafford, drums. He|man. Hammond wasn’t impressed, 
was back with Horace Henderson so Carter got her a job with Webb. 
at the Savoy about the time things| Her name was Ella Fitzgerald. 
were really beginning to happen.| Then there was his work with 
Among his bandmates with Horace | McKinney’s Cotton Pickers, in 
at that time were Rex Stewart, | (Turn to Page 16) 


Trio Of Benny's Bands Worked From 52nd Street To Sunset Strip 


A dl 


Chicago—Here are three of the bands Benny Carter has 
led since his return from En d in 1939. First, formed 
just after he got back, is on the left. Saxists are Carl Frye 
and Ernie Powell, ing trombonist is Tyree Glenn, and 
at his left is Vic Dick ——. oor aoe oy the 

were pianist i eyw itarist Ulysses 
Alaa Conser oto is of Benny’s Gand at Kelly’s 
52nd Street in 1941. From left to 





te 
Stable on New York's 


right are drummer Eddie Dougherty, saxist Al Gibson, 
Carter, bassist Charlie Drayton, trumpeter Rostelle Reese, 
guitarist Willie Lewis, and pianist Sonny White. Shortly 
after this picture was taken, Dizzy Gillespie took over the 
trumpet chair. Most of the arrangements played were writ- 
ten by Eddie Barefield. Third photo above is of one of the 
first full-sized “progressive jazz” units to be presented in 
small hotspots for listeners only. This was at Billy Berg’s 


Swing club in Hollywood in 1942. Saxes are Harold Clark, 
Bob Graettinger, Joe Epps, illard Brown, and Bumps 
Myers; trombones—Candy Ross, Charlie Johnson, Al Grey, 
and John Morris; trumpets—Ira Pettiford, Calvin Strick- 
land, Fred Trainor, and Walter Williams; rhythm—Sonny 
White, piano; Jimmy Cannady, guitar; Brice, drums, 
and Tommy trie, bass. All of er’s big bands have 
been singularly short-lived ventures. 












ackaged the 
was prone 
e visua 

them i a 


he drummer 
ely obscure 
n the music 


Carter had 
mself as an 
by studying 


ngers, ag a 
yllowing his 


the first of 

nce bands, 
in the day 
i Rex Stew- 
is, Buster 
2r Marshall 
to, Page 2, 
3.) 


‘tcher 


rtant point 
rangements 
Benny Car- 
Henderson. 
n has been 
nm later was 
1, as one of 
vriting “big 
ts. 

es? Benny, 
vesn’t clear- 
atistics. He 
s run with 
portant pe- 
1 the Chick 


ie heard a 
ght at an 
ok her to 
was begin- 
‘ing a band 
nny Good- 
impressed, 
with Webb. 
itzgerald. 
work with 
*ickers, in 
6) 





Chicago, May 18, 1951 


NEWS 





DOWN BEAT 








Teddy Roosevelt's Visit A Great Eve 


Chicago—Former president Theodore Roosevelt, who 
was running against Charles Evans Hughes and Woodrow 
Wilson for election in 1912, was greeted during a cam- 

aign visit to Chicago by the Hull House boy’s band. The 
Gall, drawn up in front of the old Auditorium hotel on 
Michigan avenue, is shown above. The small boy holding 


~ 


rare 
% 





a trombone at the far left of the first row is Caesar Pe- 
trillo. The boy at the right of that row is Angelo Cavallo. 
Benny Goodman is the angry-looking little lad directly in 
line with the space between “H” and “u” in the word Hull 
in the headline above, The tiny drummer near Goodman is 


nt In Annals Of Hull House Band 


a 





probably Abe Lyman. James Sylvester, leader of the band, 
is at the far right and can be distinguished by the chevrons 
on his sleeve. Al Turk, who reminisces about the band in 
the accompanying story, is the child whose head shows di- 
rectly above the bell of the bass horn. 








Some Of Top Jazzmen Got Start At Hull House 





By AL TURK 


Chicago—You’ve heard a lot about this town’s Austin high || 


school gang—the kids from the west side who grew up with) 
jazz in Chicago. Well, I happened to belong to a band that was | 





also formed on the west side 
many kids who became noted musi-* 
cians, and started a few years ear- | 
lier. But I bet you’ve never heard 

of our band—the Hull House boy’s 

band. 

When I joined the band, in 1909, 
the members included Benny Good- | 
man, Ben Pollack, Abe Lyman, | 
Eddie Richmond, Caesar and Jim- | 
my Petrillo, and the late Don 
Mangano. Also Jack Epstein, now | 
with Toscanini; the late Louis 
Epstein, who was on the NBC 
staff in Chicago; Edward Benkert, | 
secretary of Local 10; Al Armer, 
who played bass for Paul White- | 
man and is now contractor for| 
Bob Hope; Johnny Considine, who | 
owns the Saugatuck dance pavilion | 
in Michigan; Frank, Joe, and 
Ernie Quartell, and the Schwartz | 
family, Jack, Harold, Bernard, | 
Marcus, and Charlie. 

Not All Musicians 

Three of the Schwartz boys are 
doctors, so you see that not all of 
us became professional musicians. 
However, a good percentage did. | 
We got it the hard way, and my | 
hat’s off to all these boys. Some of 
them may have had outside teach- 
ers later, but they got their start 
at Hull House. 

My parents came here from 
Italy when I was about three years 
old. They settled at 1038 Newberry 
avenue, one block west of Halsted 
street, and two blocks south of 
Polk. Our neighbors. were Jews, 
Italians, Armenians, Bohemians, 
and members of a dozen other na- 





way for younger children. There 


of Chicago, contained just as 





tionalities, and most of them were | 
poor. But on the corner of Hal-| 
sted and Polk, we soon discovered, | 
stood Hull House. | 

It’s still there today, of course, | 
though the people in the neighbor- | 
hood are mostly Mexicans. It’s a 
big, sprawling brick building, or 
a collection of buildings, and still 
does a great deal to help working 
people, many of them new to the 
country, and their children. 

Joined 

In 1909 I became envious of the 
boys in the band at Hull House, so 
a pal of mine, Caesar Petrillo, 
took me down and introduced me 
to James Sylvester, who instructed 
both the big band and the begin- 
ners group. Sylvester was just 20 
then, a big boisterous kid, but he 
knew how to handle boys. 

He played trumpet, was an Ital- 
ian, a Mason, and from the neigh- | 
borhood. He had been a member of | 
the Daily News band before start- 
ing the Hull House band in 1907, 
when he was 18. During the 28 
years since the settlement had 
been founded by Jane Addams | 


there had always been music 
groups and instruction, but no 
band. 


The way Sylvester had organ- 
ized it, group music lessons started 
when a kid was around six, if any 
that age were interested, or at any 
time later. When a boy was 16 he 
had to leave the band, to make 











ice, drums, 
bands have 


No Bop. Sloate's 











Hollywood—Maynard Sloate, lon 
jazz” movement, now operates his 
City features burlesque, not bop. 


drums for old time’s sake while one of his star strippers, Sonnie 
Bartlett, does her own kind of turn. Maynard was once drummer and 


manager with Freddie Slack, Eddie 


for Sarah Vaughan on her coast dates. 





Still Progressive | 








Capillary Action 


Chicago—Here’s one way to 
get some higher education, if 
only by contact. On April 28, 
Elliot Lawrence’s band played 
at Harvard university—its 400th 
college engagement. 














were 60 members of the big band, 
and about 30 in the beginners 
group. Each of us paid five cents a 
month dues, and we met after 
school on Mondays and Thursdays. 


Kept Off Streets 

Uniforms, music, instruction, 
and summer vacations were paid for 
by Hull House as an inducement 
to stay off the streets. The ghetto 
district at that time was pretty 
tough. Pool rooms were like gro- 
cery stores, there were so many 
of them. In the thought to get us 
off the streets, the institution has 
proved a blessing to all of us, 
whether acknowledged or not. Of 
course, there were a small number 
who went the other way to become 
members of the Capone gang, and 
so forth. 

I studied trumpet and graduated 
to the big band in about a year. 
Some of the other members of the 
band include Dr. Abraham Edel- 
son, the Los Angeles brain special- 
ist; Judge Bonelli of Chicago; 
Morton Leviton, former lieutenant 
of state highway police; Thomas 
Niemy, secretary to Alderman Bel- 
ler, and many others. It’s remark- 
able how many of the boys have 
gone to the top in business, pro- 
fessions, and politics. I think the 
band had a great deal to do with 
this fact. 

Angelo Cavallo was in the band, 
worked right next to Petrillo. In 
1934 he ran against Petrillo for 
the Chicago AFM presidency. That 
election was quite a thing, at the 
time. Those kids had guts. He’s the 
only man I know of who ever ran 
against Petrillo. 





Rough Treatment 


Sylvester stood on a box in front 
of us when we rehearsed. The room 
had a low ceiling, with 15 or 16 
bare light bulbs screwed into it. | 
When he got angry he’d reach up, 
unscrew a bulb, and throw it at us. 
I was about nine years old and in 
the first row, so he’d just bend 
down and ~ my face. He was 
our idol, .but he treated us pretty 
rough. 

Of course, we were rough kids. 
We’d punch our fists through the 
lockers where the wealthy boys 
kept their gym shoes. We’d soak 
toilet paper rolls in water and toss 
them from the Hull House roof at 
the pedestrians passing by below. 
And we organized the R and T 


in the band who liked to chew to- | 
bacco and blow their horns at the | 
same time, to the great amazement 
of the spectators. 


TD Latin America 





|club. Those letters stood for rob- 
| bers and thieves. When we were 
| found out we were only reprimand- 
jed. We used to like to steal. If it 
wasn’t for that band we’d prob- 
| abl all have wound up criminals. 

Every Sunday morning we'd 
have drill practice—parade all | 
jover the west side in a sort of | 
| half-military way. We had boys'| 


gtime pioneer in the “progressive 
own nightspot here, but his Strip 
Here he is, taking a turn at the 


Oliver, and others, and was agent 





Out of Step 


The drums would go arrrummph | 
and half the kids would go down 
with their right foot. Sylvester 
would keep shouting “left” and 
walk through the ranks kicking the 
feet of those who were out of step. 
During one of these times when 
Sylvester was passing through the 
ranks a gangster-boy had some- 
thing go wrong with his horn— 
the instruments were donated to 
Hull House and often battered and 
broken. 

“Jimmy,” the boy said, “with a 
tin can horn like I got, it’s a won- 
der anything comes out,” and with 
that he threw the horn against 
a building. Sylvester got him a 
new horn. 

We blew very loud and we blew 
very lousy, but we loved that band. 

was assistant to Sylvester 
from 1913 to 1915, and the leader 
on the street parades. As Sylves- 
ter’s assistant I would enroll the 
kids. I had a little wooden hammer 
to discourage trumpet players, be- 
cause everyone wanted to play 
trumpet. We needed _ peckhorn 
(alto) players, so I used the ham- 
mer to tap on their chests, looked 
serious, and told them they couldn’t 
play trumpet. If they wanted to 
switch later and there was a va- 
cancy, that was permitted. 

I had three stripes on my red 
coat, which made me very cocky. 
I was the only one besides Sylves- 
ter to wear stripes. This gave me 
the power to call out the march 
when and how long I wanted to 
play it. “Leather Tips” was my 
nickname at the time. 

(Ed. Note: This is the first of 
two articles by ex-bandleader Al 
Turk on the Hull House band.) 








Mary Osborne Trio 
To Hickory House 


New York—Jazz made a return 
to 52nd. St. April 17 when guitar- 
ist-singer Mary Osborne opened 
at the Hickory House with her 
trio, featuring Mickey Crane, pi- 
ano, and Earl Hodges on vibes 
and bass. 





was nearly a winner in this year’s 


Hollywood—trthis is Beverly Richter, who reached the finals and 


Tour Is Canceled 


New York—Tommy Dorsey’s 
projected eight-week tour of Latin 
America with his orchestra ran 
into difficulties during telephone 
negotiations here recently. Bar- 
ring an unexpected improvement 
in the situation, the entire trip 
was canceled as of presstime ac- 
cording to Jim Tyson of Tomdor 
Enterprises, Tommy’s own book- 
ing organization. 

“Too many promises but not 
enough facts” were described by 
Tyson as a reason for the sudden 
hitch. 

Tommy meanwhile has been do- 
ing very well on the road in this 
country, recently going into per- 
centage on several Missouri and 
Arkansas dates when there were 
no less than 16 name _ bands 
around the same territory. 





Stevens To Play 
Palisades Park 


New York—The advent of the 
summer season has, as_ usual, 
opened up a band location spot 
here at Palisades amusement park, 
just across the Hudson in Jersey. 

Among the bands already set 
is Roy Stevens, who plays there 
May 5 and 6 and will probably 
have the job for several weeks 
during the season. The Stevens 
band last year was Down Beat’s 
test tube baby. 





Down Beat covers the music 
news from coast to coast. 











Serious Student | 










f ‘ . 


Ay 


Atwater Kent singer’s competition. 


As always, most of the contestants were “serious young students plan- 
ning operatic careers.” So is Beverly, but meantime she’s been work- 
ing simultaneously in two Las Vegas hotspots, where she is known as 
Beverly Richards. She had to grab a night off and fly to Los Angeles 


for her contest appearances, This, 
her Las Vegas personality. 


of course, is a photo of Beverly in 
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GIRLS iN JAZZ and went to Florida with an all-| broadcast in January, 1944. 
girl band led by Jean Wald. | Nothing much happened from 





worked the winter 
Shand’s band. Made my first r 
ords with him on Decca and had 


Mary Osborne: A TV Natural 


New York—If ever there |; 
was an artist who could be? 


called a natural for television, 
it would be Mary Osborne. A | 
lot of people have told her so, a | 
lot of agents have said so. Even} 
people in television have said so, | 
but nothing has yet been done | 
about it. 

Mary Osborne, girl singer and 
girl guitarist extraordinary, was 
born in 1921. She still has youth | 
and beauty and talent, but it is 
hard to say how long those quali- 
ties will endure before she can be 
considered to have missed the 

avy train forever. Of course she 

as enjoyed moderate success and 
recognition, but her work has nev- | 
er reached what might be called 
the “seller’s market” category; in 
other words, she has never been 
in popular demand. 
Now a Housewife 

Here is a girl who has been! 
around the music business some 
sixteen years, has been pretty and 
gifted for at least the same length 
of time. Finally last year she gave 
up trying and became a housewife 
in her Long Island home while 
trumpeter Ralph Scaffidi, first with 
Ralph Flanagan and recently in 
the radio studios, brought home 
the bacon. . 

The story of Mary’s career is an 
easy one to reconstruct, since she 
not only has an excellent memory 
but also a personality that bubbles 
over with volubility. 

Mary’s mother and dad moved 
to Minot, N.D., in 1917, and four 
years later Mary was born there, 
the 10th of 11 children. 

“The first thing I remember 
around the house was a ukulele. 
Dad gave music lessons, but his 
own children were his worst stu- 
dents, and when he overheard me 
picking out tunes on the piano 
when I was barely 3, he said, ‘Well, 
out of all these kids I finally have 
one musician.’” from 

Local Show 

Six years playing violin in the 
school symphony led to a local 
radio show on KLPM, which Mary 
did twice a week from the age of 
11 until she was 15, her payment 
consisting of Hershey bars. 

Through a sister in Bismarck 
Mary met Mary Wood, daughter 
of the lieutenant governor of 
North Dakota and an aspiring 
musician herself. This led to the 
formation of a girl trio comprising 
Winifred McDonnell, leader and 
pianist (and official guardian of 
the 15-year-old Osborne gal), 
Mary Wood on bass and violin, 
and Mary on violin, guitar, occa- 
sional bass, vocals, tap dances, and 
anything else that came up. 

ter the trio enlar, to a 
sextet and went to Montana. A 
musician there one night told 
Mary: “You’ve got to come home. 
There’s a guitar player there who’s 
the end, you’ve gotta hear him.” 
“You mean better than Django 
Reinhardt?” said Mary, awe-struck. 

“Not just better—I can’t ex- 
plain. You'll have to come home 





worked eight months with Joe Ven- 
uti. He used me and the bass 
player so much, doing trio things 
=~ Joe’s violin, that the band 








One Good Guitarist To Another | 


ran an item saying that Venuti 





for Eddie Lang. When I wanted 
to leave, Venuti 


I’d stay.” 
| Mary joined Bob Chester, but 
at a Cornell date a few nights later 
| found out she’d been hired to com- 
pete with Charlie Christian, who 
was with Benny Goodman’s ouéfit 
on the same gig. “Charlie was 
tickled about it, but I was embar- 
rassed. That was the last time I 
ever saw him.” 
Marriage 

Hanging around New York, 
Mary worked for a while as a 
single, then was married to Ralph 
in November, 1942. They went to 
Chicago with Russ Morgan; later, 
when the original Joe Mooney 
| quartet was integrated into Mor- 
gan’s ensemble, Mary was featured 
with Mooney, singing and playing. 

When Ralph entered the navy, 
Mary did nine months with Gay 
Claridge’s mickey band, ending at 
the Chez Paree. During that time 
she cut four sides with Stuff 
| Smith’s trio (Jimmy Jones on pi- 
ano, John Levy on bass) but the 
records were never released. After 
leaving Claridge she hibernated at 
her mother-in-law’s in Cleveland 
until brought out of retirement to 
fly to New Orleans for the first 


New York—Guitarist Mary Osborne presented his 1950 Down Beat 
poll plaque to fellow guitarist Billy Bauer on a recent Leonard 
Feather WOR airshow. Onetime Woody Herman and Lennie Tristano 
bandsman Bauer has plucked first place honors in the poll since 
1948. Mary is profiled in Feather’s adjoining Girls in Jazz story. 


to learn. Charlie had me sit in. He 
sat on the stand with me, and _ 


while I’d take a chorus he’d be 


and hear for yourself.” 





Back to Bismarck 

Mary returned to Bismarck, got 
a hotel job, and after the first 
night’s work proceeded to a place 
called the Dome, where Al Trent’s 
band was playing. As she walked 
in she seemed to hear a tenor sax. 
“Where’s this great guitarist?” she 
asked her friend from Montana. A 
glance at the bandstand revealed 
that the tenor sax sound emanated 
Trent’s guitarist, a young | 
man with an amplified box. 

This was a turning point in 
Mary’s life. From that point on 
there would be no doubling and 
tripling; all she wanted was to 
play an electrified apparatus like 
the young man with this band, 
whose name was Charlie Christian. 
Next day she went to the local 
music shop where the sign in the 
window advertised an electric gui- 
tar “As Featured By Charlie 
Christian At The Dome.” 

“I was young, dumb, and eager 


Edgware 


The clavinel thousands 
frurchase cn frroference fo 
higher ~frriced models 


saying ‘Now don’t rush . . . watch 
your time .. . that’s it, baby... 
you’re making it now.’ I was ex-| 
cited that he even bothered to lis- 
ten. He inspired me and I tried to 
imitate him. From then on I had 
a mad little trio.” 
To Buddy Rogers 


The trio later went to Pitts- 
burgh, and during a year there 
landed a KDKA job, was audi-} 
tioned by Buddy Rogers and hired | 
as an act to tour with Rogers’ 
band. A year later, after Buddy 
broke up the band, the girls came 
to New York. While they were 
playing a nearby New Jersey job 
Mary met a young trumpet player 
from Dick Stabile’s band named 
Ralph Scaffidi, who got her a job 
with Stabile. “I hated the band, 
hated to travel with a band, and 
Stabile never featured me,” says 
Mary. “After three months I quit | 











This is the clarinet that originally 
sold for $70.00 more! Economies 
of making only one model, the Bp 
plain Boehm, make this value 
possible. Little wonder Edgware 
is the world’s most popular all- 
wood clarinet. Write for dealer’s 





name and particulars on both the 
grenadilla wood and ebonite mod- 
els. Boosey & Hawkes, Lynbrook, 
New York. In Canada, Boosey & 
Hawkes, Toronto, Ontario. 


Save the $7022 difference! 














Esquire jazz concert and network 


ardly was used at all. Winchell | 


had finally found a replacement | 


“I came back to New York,| then until the following year, wh 
with Terry| Ralph came home. Mary settled im 
| New York and was inveigled by 


the writer into an assortment of 


a solo on K-K-K-Katy. Then I| record dates including one with 


| Coleman Hawkins and an all-star 
joutfit for Victor’s 52nd. St. Jazz 
jalbum, two with Mary Lou Wil: 
liams’ girl group on Continental 
and Victor, one with Beryl Booker 
| on Victor, and a couple of Aladdin 
dates with Mercer Ellington and 


| Wynonie Harris respectively. 
) even said he’d| 4 7 
give me Eddie Lang’s old guitar if | 


Aladdin Sides 

During this time Mary organized 
a trio with Sanford Gold on piano 
and Frenchy Cauette on bass. They 
cut four sides for Aladdin, includ- 
ing the recently-revived What Will 
I Tell My Heart, but the discs were 
never given any distribution. Later 
Mary signed with Signature, and 
after that, when the trio had Jack 
Pleis on piano, she had what 
seemed to be the big break at last: 
a Decca contract. But only a cou- 
ple of mediocre tunes they’d asked 
her to record were released; the 
better sides, she says, are still on 
the shelf. 

During all this time, from 1946 
to 1950, Mary and her trio went 
through various unhappy experi- 
ences with numerous personal 
managers and _ booking offices, 
Aside from a few good locations, 
such as the Little Club and the 
Martinique, the breaks were few 
and far between. 

Mary now accepts jobs only 
when they happen to come up; 
she’s not looking for work and has 
had her fill of agents and prom- 
ises. She made a couple of highl 
successful TV appearances wit 
Arthur Godfrey and Robert Q. 


(Turn to Page 5) 















MICROPHONES FOR STRINGED INSTRUMENTS 
















































1702 WAYNE ST 
TOLEDO 9, OHIO 













































































18, 1951 





944, 

ened from 
year, whem 
settled im 
veigled by 
ortment of 
one with 
an all-star 
. St. Jazz 
Lou Wil- 
Yontinental 
ryl Booker 
of Aladdin 
ngton and 


ively. 


' organized 
d on piano 
bass. They 
lin, inelud- 
What Will 
discs were 
tion. Later 
ature, and 
» had Jack 
had what 
ak at last: 
nly a cou- 
ey’d asked 
2ased; the 
re still on 


from 1946 
trio went 
oy experi- 
personal 
g offices, 
locations, 
b and the 
were few 


jobs only 
come up; 
rk and has 
and prom- 
of highl 
neces wit 
Robert Q. 


>) 


E ST 
OHIO 





3, 1879. Re- 
, 1951 
1949. 








ago, May 18, 1951 


TELEVISION NEWS 


DOWN BEAT 








Ma 


Lewis, 


for 
charm 
above 


Agai 


cool Bi 
time 


clean 


Ceiling 


spate eS 





eed 





the 
some respects, but she gets a 
tone that 
Christian in it, and she swings. 
Her best solos are Low Flame with 
the 52nd. St. All Stars and Low 


Down Beat 
news from coast to coast and is 
read around the world. 





ry Osborne 


ATV Natural 


(Jumped from Page 4) 


was promised her own 


show on WPIX, but is still waiting. 
W 


arm Charm 


If Mary could do nothing but 
sing she would rate her own show, 
she has a warm, 


intimate 
in her voice that raises her 
the level of most of the 


yocalists who currently have their 
own 15-minute video stints. 


n, if she could do nothing 


but play guitar, she would rate a 
TV break, for she is better looking 
than any 
on any channel, and more able 
than most. Her sound is not the 


uitarist you’ve ever seen 


lly Bauer sound, nor is her 
modern legato time in 
ood, 


has a touch of 


(How High The Moon) 


with Beryl Booker, both on Victor. 





covers the music 


Hollywood 
Teletopics 


Harry Owens’ Royal Hawaiian troupe of 
bandsmen and entertainers drop off their 
weekly KTLA stint, originating at Aragon 
ballroom, latter part of this month for 
summer layoff, Sponsor, who will hold 
time, and KTLA tops are searching for 
band around which to build new show for 
same spot. 





Cookie Fairchild, longtime music aide to! 


Eddie Cantor, set as conductor-arranger- 
pianist on new Jerry Colonna 
weekly ABC video series announced to 
start from here May 2, and released locally 
by KECA-TV (Wednesdays, 10-10:30 p.m.). 
Fairchild is heading an tight-piece unit 
comprised of Heinie Beau and Jackie Klein, 
altos; Babe Russin, tenor; Ziggy Elman, 
trumpet; Nick Fateol, drums, and Paul 
Sells, accordion. 

Ginny Simms stars on new weekly KTTV 
series, Front and Center, which bowed on 
April 10, Show, picked up by remote tele- 
cast, originates at different military train- 
ing base each week and features ban 
comprised of servicemen. For her own ac- 


companiment Ginny carries trio of piano, | 


guitar, and bass, personnel subject to 
change (Tuesdays, 8:30-9:30 p.m.). 
Teresa Brewer and Burl Ives, joined 


roster of musicians on solo features avail- 
able to televiewers via Lew Snader’s Tele- 
scriptions, Each turned out five of the 


three-minute filmusicals. 
Patricia Harding, 15-year-old singer from 
San Diego, is the latest vocal find to break 


into big time via video. Following guest 
appearance on Alan Young CBS-TV se- 
ries, she was immediately signed up as a 
regular, 

Seott Seely, piano-arranger-leader, heads 
music group set as regulars on KTTV se- 





Barnet Re-Forms 
Without Strings 


Hollywood—Charlie Barnet has 
disbanded the unit he has been 
heading on west coast dates and 
was planning to reorganize in 
New York around May 1 for a 
series of theater dates and one- 
niters. Only Bob Dawes, his 
saxman manager, and _ vocalist) 





| Bill Derry will remain with him. | 


starrer, | 


Band Barnet is putting togeth-| 
er in the east will be similar in| 
format to ork he has been head-| 
ing in this territory—with stand- 
ard, full-size sections. Says he 
plans nothing further’ with! 
strings for the present. 








ries Tiny Stowe’s All-Star Minatrels, after | 


ds | experimental shuffling of musical formula 


during first few shows. With Scott are| 
Carl Maus, drums; Drew Page, clarinet, and | 
Carter Pierce, trumpet (Sundays, 8:30-9:30 | 
Pp.m.). 

Joan Elms, singer, now leader for top| 
honors among contestants who have won| 
nods on Ada Leonard’s all-girl band and | 
show opus on KTTV, Search for Girls 
(Thursdays, 8-9 p.m.). Joan scored with 
three wins in a row. 

Bob Keene, clarinet man who has been 
heading trio regularly on Bill Anson's 
KTTV series, Glamcin at Anson (Monday- 
thru-Friday, 11-12 midnight), will appear 
regularly on \Friday nights with 15-piece 
ork he has been heading on weekend dates 
at Trianon, South Gate nitery. 





Manhattan 


Televiewpoint 
By Ria A. Niccoli 


TELEVIGNETTES: Singer Elsa 
Milner, Phil Hanna’s discovery for 
WABD’s Once Upon a ‘une, 
models teenage clothes for a Man- 
hattan dress house between studio 
rehearsals . . . Buddy DeFranco 
was joyously received by the stu- 
dio audience at WNBT’S. Broad- 
way Open House when he played 
Swing Low, Sweet Clarinet with 
the Mello- Larks on a recent ap- 
pearance there . . . Tyree Glenn 
shares weekly acting honors with 
Reggie Beane on a DuMont mu- 
sical comedy series. 

Freddy Martin, who did four 


straight weeks on the new Caval- | 


cade of Bands format, made suc 


e . + 
Victor Rejoins Guy 

New York—Victor Lombardo 
has rejoined the saxophone sec- 
tion of brother Guy’s band, after 
a three-year stretch heading his 
own dance ork. He was on hand 
for the May 1 opening of the 


Lombardo outfit at the Roosevelt 
grill. 
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PeeWee Erwin Set 
To Do Video Short 


New York — PeeWee Erwin’s 
band from Nick’s has been set for 
a musical film short to be pro- 
duced for television by Harold C. 
Meyers Productions. Title will be 
The Colonel’s Dixieland Band. 








a hit televisionwise that he has 
been offered the summer replace- 
ment spot for Sid Caesar ... CBS 
music director Hank Sylvern is 
not the only talented member in 
his family; his dog, Max, thesped 
the part of a lost canine on a re- 
cent WNBT show .. . WNJR’s 
jazz-jockey Carl Ides, whose Jazz 
Review has leaped into radio lime- 
light in a few short weeks, has his 
choice of two New York video ve- 
hicles. Whatever his decision, 
Dave Brubeck is writing a 
theme for him called The March 
of Ides! . . . Don Russell, chief 


|WABD announcer, is also a ter- 
| rific singer, and will wax some 


tunes for a major diskery in the 


jnear future. 


INCIDENTAL IN-TELE-GENCE: 
Mel Torme planned for WOR 
as a video disc jockey, doing a 
male version of radio’s Lonesome 
| Gal. His sweet nothings will be 
| aimed at the bobby-soxers .. . Tele- 
| vocalist Denise Lor sings for her 
| supper at the super - sophisticated 
St. Regis Maisonette .. . WCBS- 
| TV’s Fontane Sisters (Perry Co- 
|}mo Show) have recorded a cute 
| gimmick record called the Fortune 
| Teller Song—it has four different 
| endings ... Guy Mitchell, who was 
|}such a success on his TV debut 
| on CBS-TV’s Songs for Sale, has 
| just recorded a _ potential Hit- 
| Parader, a haunting thing called 
| Beggar in Love. 

Another item for the television- 
music-art department is the ac- 


ceptance of CBS-TV’s_ graphic 
arts director Georg Olden’s pro- 
{motional designs for the ob 


Howard show (now on WOR) for 
the annual exhibit of the Art Di- 
rectors’ club . . . Frank Dailey’s 
| Meadowbrook, one of the country’s 
most celebrated niteries, is the 
|scene of a new WABD musical 
| production; Ralph Flanagan’s or- 
chestra will highlight the first 
show . . . Singers Jo Hurt and 
| Dave Ballantine head the all-star 
| musical and variety acts that are 
}a feature of WOR-TV’s new Bam’s 


|TV Shopper’s Revue, orginating 
j}from the Bamberger store in 
| Newark. 


| THE BUDDY ROGERS SHOW: 
|A judicious admixture of brief 
music films, small talk, and sing- 
ing-with-piano by Buddy Rogers 
and Susan Raye, this new produc- 
tion got off to a smart start. The 
filmed portions are by Snader 
Telescriptions and featured, for 
the first show, shorts of Patricia 
Morison, Nat Cole, Red Ingle, and 
Charlie Barnet’s band. Though 
well made, the films lack the 
vitality that live entertainment 
has—there was an obvious un- 
reality about it. 

Containing far more warmth 
was the live duetting of Susan, 
who is talented as well as decora- 
tive, and Buddy. In the strictly- 
for-nostalgia corner was a 
singing of some of his earl 
melodies, including My Future 
Just Passed. In general, this show 
is better than the average daytime 
video fare, though something 
should be done toward gettin 
around the coldness of the film 
musicals, 











PIANISTS 


IMPROVE YOUR PLAYING! 


Greatly improve technic, Spenetea, ac- 
curacy, memorizing throw remarkable 
Mental-Muscular Co-ordination. Quick re 
sults. Practice effort minimized. Used by 
famous pianists, teachers, schools, stu- 
dents throughout U.S. and in 32 foreign 
countries. . . . Also complete classical or 
modern popular piano courses. . . . Har- 
|| mony, composition, arranging, songwriting 
studies. Unique, practical, easy to apply 
methods insure success four 25th yeor!, 
worthwhile achievement, rapid progress. 
Adults Write for FREE booklet. 
Mail coupon. 


Broadwell Studies, Dept. K 
|] Covina, Calif. 


Please send free booklet “Technique” and 
details on how | can improve my playing. 
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CHICAGO BAND BRIEFS 


Spring Election Shutters 
Several Chi Jazz Spots 


By JACK TRACY 


Chicago — A resounding Democratic victory wasn’t the 
only result of the April mayoralty election here. Out on the 
south side, the precinct at the northwest corner of 63rd and 
Cottage Grove was voted dry, and such spots as the Grove 


Circle, Blue Heaven, 
were given 30 days to close or 
switch to selling something non- 
alcoholic. 

So Horace Henderson, who was 
at the Grove Circle for about a 
year, took his band in hand and 
moved down the street out of the 
precinct and into the 6312 club 
for three weeks, where they con- 
tinued to break it up. 


To Cincy 
Horace has Walter Leonard 
on tenor; Floyd Smith, guitar; 


Arthur Edwards, bass, and George 
Reed, drums and vocals. Right 
about this time they should be on 
their way to the Sportsmen’s club | 
in Cincinnati, along with trum-| 
peter Hobart Dotson. From there 
they go to the Rossonian, Denver, 
for a month. Then one-niters. 
> > > 

Blue Noete’s jazz-only policy 
slips slightly for the next couple 
of bills, as Bill Farrell opens to- 
night (May 4), backed by Ivory 
Joe Hunter’s combo. That’ll 
followed on the 18th by the 
Orioles. Other half of that bill 
hasn’t been set yet, but will, we 
trust, consist of music. 

Hadn’t heard Lennie Tristano’s 
combo in person for more than a 
year before they came into the} 
Jote recently (Lennie, Lee Konitz, | 
Warne Marsh, trombonist Willie 
Dennis, bassist Buddy Jones, and 
drummer Mickey Simonetta). 

And the most interesting devel- 
opment to us is that Warne has 
emerged as an individual in his 
own right, one whose improvisa- 
tional ability now puts him right 
beside Lee and Lennie. He’s gained 
noticeably in confidence on stand, 
takes charge completely when so- 
loing. 

Added Scope 

This of course gives the group 
added scope, for with his surety in 
playing comes the realization that 
they have just begun to explore 
the possibilities of counterpoint. 
Dennis is a fabulously facile mu- 
sician who comes close to Warne’s 
and Lee’s standards, and the three 
of them often have different lines 

ing at once, occasionally joined 
- Lennie, though usually it’s up 
to him to hold things together wit 
Billy Bauer gone. 

Some brilliant things being done 
by this group, yet many persons 
are ignoring them because they 
have been scared away from lis- 
tening by overzealous folk who 
paint the Tristanoites as super- 
men playing incomprehensible mu- 
sic. Complex? Yes. Music out of 
another world? No. 

Billie Due 

Nothing set to follow Coleman 
Hawkins and the Stuff Smith 
group at the Hi-Note until Billie 
Holiday returns on May 25. 

Veteran New Orleans trum- 
peter Lee Collins, who has prac- 
tically made a career out of play- 
ing at the Victory club, was to 
have been operated on for a 
throat ailment just after press- 
time. Reports have it that his 
playing career is jeopardized. 


BREEZES: Band at the Vanity 
Fair now has Don Ewell on piano 
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and others¢ 


and Denny Roche, "trumpet . 
Monday and Tuesday nights at 
the Silhouette filled by Jack 
Green (drums) combo, which in- 
cludes tenorist Kenny Mann and 
trumpeter Bobby Sutherland . . 


Harry Cool and the Three Bars 
of Rhythm still at the Crown 
Propeller. 


Dixie lineup continues the same: 
Miff Mole at Jazz Ltd.; Art 
Hodes at Rupneck’s; Johnny Lane 
at the 1111 club; Danny Alvin at 
the Normandy, and Booker Wash- 
ington at the Bee Hive ‘ 
Arthur Godfrey Talent Scouts 
winners of a couple of years back, 
the Metro-Tones, were held over 
at the Capitol, where business 
continues good Chet Roble 
still on Saturday nights at the 
Rocket club, on Milwaukee avenue. 


Ile Back 
Trumpeter Jimmy Ille back in 
the city and organizing a Dixie 
band . . . Chicago theater has the 
Mills Brothers for two weeks 
starting the 4th, with the Sports- 


men quartet to follow for another 
pair. Ink Spots are also due, while 
Nat Cole is definite for June 15. 

. At the other B&K house, the 
Regal, it’s Erskine Hawkins’ 
band, plus singers Larry Darnell 
and Mabel Scott on May 25. 

From Woody Herman to 
Snyder is the switch at the Edge- 
water, as the man with the air- 
conditioned piano is set at the 
north side hostelry until June 7. 

- At the Balli-Hi, vocalist Jeri 
Southern continues to weave 
spells. 

That Roosevelt college jazz ses- 
sion was a successful effort, with 
more than 400 persons showing up 
to hear a historical survey of jazz, 
accompanied by musical examples 
(recorded and live) and lectures 
by John Schenck, George Hoefer, 


Bill 








| ‘King Of The Ivories' Is Ivory Joe 





Chicago—Ivory Joe Hunter, who took his big grin and his combo 
into the Blue Note here on May 4, also brought this photo along. 
He was crowned “King of the Ivories” on the stage of Loew's Bed- 
ford theater in Brooklyn not long ago. The coronation was part of 
a celebration at which teen-agers were awarded good citizenship 
medals in a local campaign to combat juvenile delinquency. With 
Hunter, above, are theater manager Buddy Neustein, WWRL disc 
jockey “Dr. Jive”, and a model. 





and Bill Russo, plus a_nine- 
minute movie spotting Oscar Peter- 
son. 

Success of the program (set up 
by Joe Segal) has led directly to 
setting up a course in jazz at the 
school for the fall semester. 


NYC's Little Club 
Gets Dick Hyman 


New York—Dick Hyman, youth- 
ful pianist hailed by John Wilson 
18 months ago in these pages as 


a future star, got his first major 
solo break here last week, open- 
ing at Billy Reed’s smart Little 
club. 

Hyman, whose steady job is 
with Alvy West on numerous 
radio and TV shots, has worked 





Birdland and Cafe Society. 


7 a ( Advortisoment) y 
WANTA PLAY POSTOFFICE? 
Miss Loma Cooper wants to sell 
YOU repairs, Berg Larsen Mouth- 
pieces BY MAIL! Write for free 
list of bargain band instruments. 
LOMA COOPER Music Store 
63 E. Grand Ave., Chicago 11 
Telephone SUperior 7-1085 





The Ist and ONLY all-purpose FAKE BOOKS! 





49 STANDARDS 
(Jumps, Waltzes, Latin Tunes, etc.) 
Arranged by DON REDMAN and HARRY HUFFNAGLE for 
ANY 1 or 2 LEAD Instruments in Harmony 
With Complete Melody and Chords 


Bb instrument (Trumpet, Tenor Sax, Clarinet, etc.) 
C Instrument (Piano, Guitar, Violin, etc.) 
Eb Instrument (Alto Sax, etc.) 


$1.00 each (postpaid) 


\----ORDER NOW!---------- 


TIMES SQUARE MUSIC COMPANY 


Enclosed is $ 
Bb Instrument 

NAME 

ADDRESS 








iia David Gornston's meal] 


ORIGINAL 
FAKE BOOKS 


For COMBOS, TRIOS, 


117 W. 48th St., New York 19, N. Y. 
. Please send the FAKE BOOKS checked. 


C Instrument 


. ZONE... 


~ys* 


Anthony Antone, widely known 
os “the most versotile ortist 
of the frets”, is on enthusiastic 
user of Amperite Kontok Mikes 


SMALL ORCHS etc. 


The Amperite “Kontak Mike” improves the tone 
and volume of any Stringed or Fretted Instru- 
ment — also Pianos, Accordions, Harmonicas, 
etc. It is the only “Kontak Mike” that does not 


introduce peaks or distortion. 
Model SEH, hi-imp 
Model KKH 

(with hand volume control). 


stand aw 
quality will | 











...Eb Instrument. 








Models PGH-PGL 








561 Ne 


Broadway 7 





STATE 











ON ANY ye die 9 INSTRUMENT 


1%, the Genuine 4% 
AMPERITE KONTAK MIKE 


THE ONLY NO-DISTORTION “KONTAK MIKE”: 





& Used with most ampli- 
fiers, including most 
electric guitar amps. 


No changes in amplifier, 
instrument, or strings. 
Attached without teols. 


AMPERITE 
STUDIO MICROPHONES 
at P. A. PRICES! 
Ydeat jor CLOSE TALKING 
or DISTANT PICKUP 


You can shout right into it, or 
in either case, the 
be perfectly natural. 
Mode! RBLG (200 ohms) 
Mode! RBHG (hi-imp) 


AMPERITE CARDIOID 
DYNAMIC MICROPHONE 
List $32.00 


AMPERITE Company, 


Frankie Masters 
Back To Stevens 


| Chicago—Frankie Masters, who 
|disbanded several months ago 
|after leaving a two-year stay at 
the Stevens hotel’s Boulevard 
}room, has reorganized his band 
for jobbing dates and a return 
to the Stevens early in August. 
Masters and his wife, singer 
Phyllis Myles, have had their own 
TV show here, which will be dis- 
continued during the summer. On 
May 4 and 5 the 16-man crew will 


play at the Seelbach hotel in 
Louisville at the Derby opening. 
Most of Masters’ former bands- 


men have returned. 





Ruby Plugging Discs 

Hollywood—Mort Ruby, former 
manager of the King Cole trio, 
has been appointed to handle west 
coast exploitation of Woody Her- 
man’s MGM records. 

Ruby also manages singer Val 
Tino, now at the Captain’s Table 
club in Hollywood, and the Ramon 
Noval band, touring the coast 
area. 
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Sidemen 
Switches 


Buddy DeFranco: Ed Badgley, 
trumpet, for Don Joseph . . . Tom- 
my Tucker: Bob Carter, bass, for 
Ir. Manning . . . Mitchell Ayres 
(TV ork): Danny Perri, guitar, for 
Tony Mottola. 

Claude Thornhill: Lou Oberg, 
trumpet, for Charlie Wolp, and 
Joe Maini, tenor, for Herb. Geller 
(to Tippy Morgan's alto chair) 
... Charlie Spivak: Tommy Lynn, 


vocals, for Bill Black Jan 
Garber: Andy Agello, drums 
(from Carmen Cavallaro), for 
Tony Briglia. 





Elliot Lawrence: Charlie Frank- 
houser, trumpet, for Johnny Dee 
..» Red Allen: Bob Dukoff, tenor, 
subbing for Buster Bailey (ailing) 

Louis Prima: Vic Pierce, bass, 
for Frank Marcy (to Jimmy Vin- 
cent) . . Jimmy Vincent: Ray 
Turner, tenor, out, 

Tommy Dorsey: Tommy Guinn, 
drums, for Jackie Mills (to Harry 
James) . Bob Chester: Ray 
Beckenstein, alto, for Ed Sealzi 
(to Art Mooney); Joe Aglora, 
tenor, for Pret Hudson (to Art 
Mooney); Nick Travis, trumpet, 


Atlantic Inks Turner 'SWINGIN' THE GOLDEN GATE 


New York—Blues _ shouter 
Turner, who recently appeared at 
the Apollo theater here with 
Count Basie’s band, has been 
signed by Atlantic records, 








for Fred Dale (to hospital), and 
Billy Usher, vocals, for 

Foster . 
bins, trumpet, for Philip Ramariz. | 














Note: Sidemen switching || 
bands may have this informa- 
tion printed in Down Beat by 
filling out this coupon (please 
print), attaching it to a post- 
ecard, and mailing it to Down 
Beat, 203 N. Wabash avenue, 
Chicago, Il. 

Name: 
Instrument: 
From: 
To: 
Replaced: 
To: 
Down Beat covers the music 
news from coast to coast, 





Never Rains, Just Pours 
ie. eee eee) Frisco Jazz Scene 


By RALPH J. GLEASON 


San Francisco—Looking ahead into a summer that 
ises no talent to speak of, the Bay area had nothing BUT 
|talent in April... but that’s the way it always is. Stan Ken- 
ton’s week at the Downtown theater proved at least one thing: 


the band can do a very entertain- ) 
ing show and should be a natural 
for television if and when they get 


a chance. 
Guys like Shelly Manne and 
Milt Bernhart are born clowns, 


and the strutting of Maynard 
Ferguson might prove attractive 


on a 12-inch screen. 
Big Weekends 

Actually the band played to 
half-full houses most of the week, 
but the weekend was a smashing 
success and may have pulled the 
deal out of the red. They were 
$2.40 top as did 


bucking a 
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SLINGERLAND DRUM CO. 

1325 Belden Ave., Chicago 
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STREET NO. 
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Frankie Laine 
Ed Maley had 
presstime for the third 
live talent but was 
Peggy Lee package 
western show. 


nothing 


and 


Shearing Does Well 
Shearing, who 
after Stan 
from him, 
indeed at 


George 
the night 
the street 
very well 


was 


columns. The unit sounds slight- 
ly different with Al McKibbon; 
more emphasis on the bass. The 








14, Wl. 


Send me your Free, complete drum cotalog. 
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set 
week 
mulling 
also 







prom- 


opened 
right across 
doing 
presstime, 
helped along by plugs in the local 
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Greco Works NYC 


New York—Buddy Greco, for- 
mer Benny Goodman pianist and 
singer, opened May 3 at Cafe So- 
ciety here with his own quartet. 
Engagement, set for several pre- 
vious dates, will be for four 
weeks. 








customers kept coming despite 
other distractions. 
Vernon Alley, who opened at 


the Black Hawk the same night, 


was also packing them in, thus 
tending to prove that this town 
will let you starve if you’re by 


yourself, but if there are six 
things at once they all make 
money. The club, in a quickie 


booking, put chubby June Barton, 
a Kay Starr type, in opposite Ver- 
non. Alley’s group, in its first 
steady location job in some time, 
has the benefit of a classy drum- 
mer in Roy Porter, which is going 
to make a lot of difference as soon 
as they’ve worked together a bit. 


The Black Hawk, incidentally, 
will probably continue it’s name 
and no-door-charge policy thru 


the summer. They’ve got shots at 
a lot of talent. Erroll Garner does 
four weeks there starting April 
27 and the Page Cavanaugh Trio 
comes in at the end of May. 


BAY AREA FOG: Johnny Cap- 
pola (Frisco trumpeter lately with 
Charlie Barnet) has joined Ken- 
ton replacing Ray Wetzel, who is 


joining Tommy Dorsey Fire- 
house Five Plus Two played a 
one-niter at Doe Dougherty’s 


Hangover club and really jammed 
the joint . . . Local radio station 
engineers and stations are feudin’ 
so almost all remotes are out. This 
has canceled the Hangover week- 
ly half hour and has moved J. 
Lyons back into the studio. 
Longbar Showboat having trou- 
ble with the liquor license people 
after a couple of beefs in the 
joint. Eddie Hammond and the 
4 Naturals still the house band. 
; Illinois Jacquet played a 
couple of one-niters here but with 
the usual top-secret policy; no- 
body heard about it... Ruth 
Brown did pretty well at the Oak- 
land auditorium in mid-April. 
Betty Bennett, who was all set 
to open at Fack’s early in April 
decided to stick with the Ventura 
band instead and canceled out. 
The Four Freshmen, who were 
there for a couple of months, had 
to leave a week early as one of 
the men got measles Nick 
Esposito’s trio came to the rescue 
and filled out the time before the 
Stylists opened . . . The last half 
of April looks to be as mad as 
the first, with Spike Jones, Arm- 
strong, Muggsy Spanier, and Er- 
roll Garner all in town at once. 
Billy Shuart cut out for Detroit 
after a couple of years here and 
a number of rough breaks. He’ll 
go on east from there to New 
York ... That Beat headline “Bru- 
beck to Apple” should have been 
‘Brubeck to Pineapple.” Dave 
opened at the Zombie Room in 
Honolulu April 16 for two months, 
thus assuring Cliff Aronsen a trip 


to the islands . Chuck Travis 
into the Cable Car Village. 
Jack Sheedy took over for 


Turk Murphy at the Greenwich 
Village in Palo Alto. New face in 
the Sheedy band is Lou Vann, 
drums. Cuz Cousineau, former 
Sheedy woodchopper, now wood- 
shedding a 10-piece band of his 
own Pat Patton is the new 
bass player in the Turk Murphy 
band and clarinetist Bob Helm has 
joined the group as well as How- 
ard Wood, formerly drummer with 
the Polecats . . . Drummer Blinky 
Allen now has the band at the Say 
When, replacing the Eric Miller 
crew. 
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LOS ANGELES NEWS 





THE HOLLYWOOD BEAT 


New Club 15 Vocal Find 
Takes Stardom In Stride 


By HAL HOLLY 


Hollywood—We barged in on the Club 15 CBShow re- 
hearsal and broadcast at which Gisele (pronounced Gees— 
hell!) LeFleche, now known to U. S. radio listeners as Gisele 
MacKenzie (Down Beat May 4), made her debut as the 
mew Monday and Friday vocal®———— i - 
star of the cross-the-board series. | 
Jo Stafford, we understand, will 
continue, to hold the spotlight on 
the remaining days of the week. 

We expected to find a young 





Second Shore 











































































singer fluttering with the jitters. 
After all, she was supposed to be| 
a complete unknown, coming in 
from nowhere to take over the) 
featured singer’s spot on a major 
network commercial radio show. 
No Neophyte | 
We found a self-possessed, self- | 
assured young singer—Gisele is| 
24—-who, we suspect was inward-| 
ly amused at the implications that! 
she was something of a neophyte! 
making her first appearance in| 
the big time. 
She had arrived in Hollywood | 
just a few days before, and had) 
spent a few hours with Club 15) 
music director Jerry Gray, run- 


ning over the songs she was to} * 


do. Jerry was the first to discov-| 
er that she was a_ well-trained | 
musician who would be with the 
band on every arrangement. “Man, 
was that a load off my mind!” 
said Jerry. 

We were chatting with Gisele! 
when the cue came for her entry. 
She said, “Will you excuse me a 
moment?” Then she strolled non- 
chalantly over to her place at the 
mike, read her lines from the 
script, sang her first song (Jf), 
strolled back and said, “Now, as 
I was saying...” 

A Schooled Musician 

It was quite obvious that Gisele 
was not the least bit awed by the 
occasion. And that isn’t surpris- 
ing. Gisele has been appearing be- 
fore the public since she was 12 
years old, when she gave her first 
recital on violin. She was 
enough on fiddle to get five years 
of training on that instrument at 
Toronto’s Royal Conservatory of 
Music, meantime also studying pi- 
ano and receiving a thorough mu- 
sical education—theory, harmony, 


composition, etc. 
The only thing she never 
studied was singing. 
Didn’t Jump 
And _ although she’s barely 





Hollywood — Gisele LeFleche, 
new singing star on the Club 15 
airshow under her new name o 
Gisele MacKenzie, is interviewed 
by Hal Holly in this issue. The 
Toronto lass was launched after 
a big talent search for “a second 
Dinah Shore” which was first 
brought to public attention in an 
advertisement in the March 9 
issue of the Beat. 





known in the U. S., Gisele has 
been Canada’s top-ranking radio 
singer for several years. She will 
continue to do at least one regular 
show for the Canadian Broadcast- 
ing Co. from here via transcrip- 
tion, supplying her own accom- 
paniment on piano. Our guess is 


that she did not really jump at! 


the Club 15 offer, but rather that 
she weighed it carefully, finally 
accepted because she will have 





Big Bill Broonzy 


Back For Chi Job | 


Chicago — Big Bill Ee 
blues singing guitarist, has re- 
turned briefly to his old shouting} 
grounds here. Broonzy took leave| 
of his job on the Iowa State uni-| 
versity campus, Ames, Iowa, to 
appear in a special benefit per-| 
formance of the “I Come for to| 
Sing” concert group May 5 at! 
Fullerton hall. 

Other members of the unit, 
which has appeared before many | 
college and club groups, are fol 
singers Win Stracke and Law- 
rence Lane and narrator Studs) 
Terkel. 








|she’s the only singer we've heard 





| 
| 
| 
| 


| musically speaking, mean to you? 


|the spot, just a good honest ques- 
|tion. She gave us a good, honest 
| answer: “Benny Goodman.” 


| Shuttleworth, 
| band leader who “discovered” her. 
| She appeared briefly 


|1945) Bob dropped the baton and | 
| became Gisele’s manager. Any ro-| 


|/movie job at Paramount, returns 


better opportunities here in TV, | 


the movies, and recording work. 
Gisele has a nice, big, lyrical 
voice, a bit on the legit side. But 








Elkhorn, Wisconsia 


|for a long time who isn’t trying 


to sound like Dinah Shore, Sarah 





Los Angeles | 
Band Briefs | 


Trombonist Ted Vesely, who heads what 
many believe to be top Dixie crew on/| 
coast, moved into Red Feather, event mark- | 
ing policy switch for spot from burlesque | 
to band as feature attraction. Ted | 
Clyde Hurley, trumpet; Bill Wood, clar-| 
inet; Allan Stevenson, piano, and Charlie! 
Ledies, drums. Pianist Norma Teagarden | 
(Jack's sister) doing intermission stint. | 


Randy Brooks back in trim and playing | 
okay following serious illness, He's re- 
hearsing a new band which he will front | 
on trumpet. | 

Gerald Wilson doing arrangements for 
new band headed by Vido Musso, which 
made coast debut at Balboa beach latter 
part of April. Vido’s lineup: saxes—Rene 
Bloch and Herb Steed, altos; Tommy Ma- 
kagon and John Barbera, tenors; Bob 
Busechow, baritone; trumpets—Jerry Mun- 
son, Tony Faceiuto, John McComb, and 
Jake Garehime; trombones—Jerry Finch, 
Dave Bohannon, and Fred Lewis; rhythm— 
Gil Barrios, piano; Bobby White, drums, 
and Bob Whitlock, bass. 


Vaughan, Ella Fitzgerald, or Jo 
Stafford. : 


What About Jazz? 

We asked her if she liked, or 
was interested in jazz. “Very 
much,” she replied. 

“And what does the word jazz, 


°” 


Armstrong All-Stars set for return date | 
at Oasis May 14 through May 28, dove- 
tailing with their five-day stand at Balboa 
beach starting May 29. Armstrong follows 
Willis Jackson combo, at Oasis April 27 
through May 13. 

Jerry Wald, with new ork organized for 
Earl Carroll theater-restaurant, planning 
one-niters hereabouts as showspot went 
dark again April 15. Announced reopening 
we inquired, explaining that it ~ ‘17 part of May but music policy not 
wasn’t an attempt to put her on Sonny Burke, Decca musichief who will 
play a dance date at Palladium starting 
Oct. 2, puts crew in rehearsal this month. 


Chicago, May 18, 195] 


| 
| Format and personnel undetermined this 


deadline. 

Leo Kronman, sax, took over Jack On 
dean's spot with Abbey Brown combo at 
Charlie Foy’s, as Ordean left to join Harry 
James, 

Johnny David (sax and drums) 
combo announced for April 19 opening at 
Bar of Music, Johnny has John Penningtes, 
trombone; Jee Torres, sax. 

; Geo E 


hb 





+ Seorge » Diao 
organ-solovox, Versatile quartet with ac. 
cent on Latin-American melodies, 


L. A. KEYSPOTS 


Aragon——-Lawrence Welk (MCA) 

Bar of Musie—Johnny David (Ind.) 
Beverly Cavern—Dick Catheart (Ind.) 
Beverly Cavern—Kid Ory (Ind.) 


| Beverly Hills hotel—Hal Stern (Ind.) 


Beverly Hills hotel—Phil Ohman (Ind.) 
Biltmore w lenry Busse (ABC) 
Ciro’s—Chuy Reyes (MCA) 
Cire'’s—Geri Galian (Ind.) 

Charley Foy'’s—Abbey Brown (Ind.) 
Club Bayou—Harry Gibson trio (Ind.) 
Club 47—Dee Rando (Ind.) 

Cocoanut Grove—Eddie Bergman (Ind.) 
Colenial ballroom—Arthur Van (Ind.) 
Encore—Mel Henke trio (Ind.) 
Figueroa ballroom—Pete Pontrelli (Ind.) 


| Larry Potter’s—Lou Fidler (Ind.) 


Mike Lyman’s——Joe Venuti quartet (MCA) 
Mocambo—Eddie Oliver (Ind.) 
Mocambo—Latinaires (Ind.) 

Oasis——L. Armstrong opng. 5/14 (ABC) 
Palladium—Jerry Gray (MCA) 

Red Feather—Ted Vesely (Ind.) 
Riverside Rancho—Tex Williams (Ind.) 
Roosevelt Cinegrill—Al Gayle (MCA) 
Roosevelt Cinegrill—Victor Zolo (MCA) 
Royal Room—Pete Daily (Ind.) 
Sardi’s—Nappy Lamare (Arena Stars) 
Sarnez—Bud Smith quartet (Rollo) 
Surf elub——Red Norvo (ABC) 

Tiffany club—George Shearing (ABC) 
Zebra room—Cal Gooden trio (Ind.) 





Gisele, who is unmarried, ar- 
rived in Hollywood with her 
dachshund and her manager, Bob 
a former dance 


with his 


band as a singer; then (around 


mance? Bob gallantly declines to | 
comment, and Gisele says her pro- 
fessional career comes first right 
now. 


DOTTED NOTES: Ziggy El- 
mer, sliphorn ace, will leave Har- | 
ry James at conclusion of HJ’s 
present tour. Ziggy, not to be con- 
fused with trumpet man Ziggy 
Elman, will launch his new, and 
unusual, small combo with a Las 
Vegas booking. He’ll use vibes, pi- 
ano, and drums. Trombonist El- 
mer also doubles on violin. If it 
turns out that baritone Bob Mer- 
rill, reported to have been fired by 
the Metropolitan for taking that 


to the Met next season, some 
press agent will be entitled to a 
few bows. And newsmen had de- 
cided that bona fide pressagentry 
was a lost art! 
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Modern — 
Convenient 


HOME STUDY 


ARRANGING 
COURSE!!! 








i 





Ses 8 
@ Duet, trio, and four-way writing | 
thoroughly explained. 
@ How to orchestrate passing tones. 
@ How to write for the ensemble. 
@ How to organize, lay out, and 

“routine” an arrangement. 

@ How to write Shuffle, Rhumba, 

Tango, and many other rhythms. 
@ How to voice unusual effects. 
@ How to determine chords in 

sheet music. 

@ How to put your musical ideas 
on paper. 

All this and many other tricks of 
modern arranging which combine the 
experience of the biggest “name” ar- 
rangers in the country are now yours 
at small cost. And you can study at 
home in your spare time. 


It's quick, easy, and inexpensive. So, if you 
want to start on the road to becoming a high 
paid arranger, fill out the coupon and mail it 
in—TODAY! 


University Extension 
Conservatory 


Dept. E-288, 28 E. Jackson Blvd. 
Chicago 4, Ill. 
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| Livingston And Evans Do It Again | 


i 


Hollywood—Ray Evans, left, and Jay Livingston, right, collect a 
couple more Oscars as Academy award winning songwriters for 1950. 
That’s dancer-actor Gene Kelly making the presentation, They won 
these awards for their song Mona Lisa, and copped similar honors in 
1948 for Buttons and Bows. Now on their most important assignment 
to date, they discuss it and the business of writing songs for pictures 
in Charles Emge’s Movie Music column. 


FIRST TIME 
__ re MUSICIANS 


All Tunes Complete with Melody, 
Harmony Parts, and Chords 


33 LATIN 
STANDARDS 


NEW GATE “COMBO” BOOKS 


Featuring TERRIFIC OBLIGATOS 
and HARMONY PARTS 


Published for ALL TREBLE CLEF INSTRUMENTS (C-Bb-Eb) 
See Coupon Below 











Contains these Great Numbers: 


TICO-TICO—GREEN EYES—BESAME MUCHO— 
BRAZIL—PERFIDIA—AMOR—FRENESI—YOU BE- 
LONG TO MY HEART—BABALU—TABOO—UN 
POQUITO DE TU AMOR—EL CUMBANCHERO 
— ALWAYS IN MY HEART—MAGIC IS THE 
MOONLIGHT—MAMBO JAMBO—COME TO THE 
MARDI GRAS —CUANTO LE GUSTA— COME 
CLOSER TO ME—MAMBO No. 5—ADIOS—ACA- 
BASTE—WHA’' HAPPEN’ 


and 10 Other Great Tunes! 

















Playable as Solos © Duets * Combos * Small Orks 
$4 00 


With Any Combination of { or 2 Lead Instruments. 
With Optional Rhythm 


Arranged By HARRY HUFFNAGLE and BEN PAISNER 


TERMINAL MUSICAL SUPPLY, INC. 


113 W. 48th ST., NEW YORK 19, N. Y. 





Enclosed find §............ for which please rush 
Mention Instrument When Ordering 


TERRIFIC VALUE—$!.00 Each (Complete Melody— 
Chords—and Harmony Part) 


..Bb Instruments (Trumpet, Tenor, Clarinet, etc.) 
C Instruments (Piano, Guitar, Accordion, Violin, etc.) 
Eb Instruments (Alto Sax, etc.) 


NAME ........ 
ADDRESS . pimaehasnfoinataine 
oS ZONE... STATE... Saldec a piicaniecel 





MOVIE MUSIC 
Top Songwriting Team 
Says It's Just A Job’ 


By CHARLES EMGE 

Hollywood—We have a standing rule against trying to in- 
terview or write about songwriters. Despite the fact that song- 
writing probably interests more people, professional and non- 
professional, than any other phase of the music business, 
songwriters themselves rarely have® 
anything interesting to say about |™ore famous colleagues here have 
their work that hasn’t been said | 10t been doing with any regulari- 
too many times before. ty. Livingston and Evans have 

Ask a_ successful songwriter | been writing hits. 
about his work and his answer | 


: - Honest Approach 
lly bo : } - 
i's a hit, wy Conon i poe died So we decided to break our rule 


song! If it’s a flop, it’s because | °” interviews with songwriters 











| last 10 years in turning out what 
| the movie industry wants most of 


it wasn't plugged properiy. and went over to Paramount for 
Sieoe im Salewesk one EP a chat with Jay Livingston and 
big-name movie songwriters have | Ray Evans. We found a couple of 
been notably unsuccessful in the | Pleasantly relaxed guys who have| 
| what so many persons engaged in | 
various branches of the musical 
profession lack—an honest ap- 
proach to their job. 
Their winning of the Motion 
Picture Academy awards for 


all, real hits. The spotlight is cur- 
| rently on the team of Livingston 
and Evans, a couple of unpre- 


| oe nae musicians who “Best Song” twice during the last 
[hae en doing just what their | three years (for Buttons and | 


| Bows in 1948, Mona Lisa in 1950) | 


| Soundtrack is something they accept with| 
| 








Roy To Write 
Autobiography 


_ New York—Roy Eldridge, who 
is interviewed in a story on 
page 1, has embarked on an 
auxiliary career as a writer. 

As a result of the success of 
several pieces he wrote for the 
English - language Paris Post 
some of which were translated 
and reprinted in Jazz Hot, Little 
Jazz has decided to write an auto- 
biographical book, for which three 
French publishers have already 
made bids. 

He has also promised to write 
some pieces for Down Beat. 








songs for a now-forgotten picture, 
Swing Hostess, featuring Martha 
Tilton. This led them to Capitol 
records, where, though none of their 
songs were recorded at that time 
astute Johnny Mercer perceived 
that Livingston and Evans had 
promise. He recommended them to 
the late Buddy DeSylva, who en- 
gaged them to do the songs for 
the Betty Hutton picture Stork 
Club. But the first song on which 


they made money, something they 
both needed very much by that 
time, was Betty Hutton’s Capitol 


recording of Doctor, Lawyer, In- 
dian Chief. 

That got them a contract at 
Paramount to write special ma- 
terial songs. Then they got an or- 
der to turn out a title song for 
exploitation purposes only (it was 





pleasure for just what the 
e e 
Siftings 


| Academy awards are in this divi- 
sion. They’re the badge of a busi- 
Teresa Brewer (Music, Music, Music), in| R€88 success, in which the element 
Hollywood for date at Ciro’s, signed one- | Of luck plays large part. 
picture-with-option contract with Univer- 
sal-International. No assignment yet. 


No Artistic Hurt 

Hoagy Carmichael set on double deal at 
| RKO. He'll write two songs and play role | . 
| as nitery pianist in The Las Vegas Story ing 
(Jane Russell, Victor Mature). 
Sigmund Romberg’s life and music is) 


for artistic achievement on 


next in line for biografilm treatment at | oy : 
MGM, with Arthur Freed handling pro-| When critics point to the fact that 


duction. No casting assignments set. }in recent years the musical merit 
n Robert oon youngster whe came of movie songs has fallen far be- 
ere on strength of hit platters, Johnny, | . 

Get Your Girl and Hollywood Bowl, both|!0W the standard of American 
waxed in Paris, set for film debut in| popular songs in general and the 
Columbia picture, Ten Tall Men, forth-| songs written for the stage. They 


coming Burt Lancaster starrer. Clary will | 
do an essentially straight character part, | 28Tee, and make no attempt to 


with any vocal work strictly incidental. | supply any pat answers. 
Osear Levant, minus his piano, will do| Livingston and Evans decided 


a minor role (“a real tough gangster,” he | +42 : 
ange) in fertheeming Farley pn ced form a songwriting team while 


Shelley Winters starrer at RKO, Behave | they were working in University 
ramen a as P ny of Pennsylvania dance bands to- 

ny rown band turn out five | ivi i . 
shorts for Lew Snader’s Telescriptions, | ether grime gar on are 
Inc. Only other name orks featured in the | Evans on sax). ey got their 
telefilmer's series have been those of| first chance writing songs for Ol- 
Lionel Hampton oe b pron nated sen and Johnson stage shows and 

Mickey Rooney, who recently conclu . 

work in role of a Dixieland drummer in | managed to slip over one moder- 
MGM's The Strip, is talking with Colum-| ately successful song, G’Bye Now, 
bia producer Jonie Taps about doing band-|jn 1941. They split only during 


leader role in Taps’ next, tentatively titl : 
Exactly Like You. Soon to be released is the war, when Jay was in the 


Taps’ second opus (his first was When | army. 
You're Smiling) as a producer, It’s Sunny When Jay was discharged in 


Side of the Street, with Frankie Laine, . 
Billy Daniels, Toni Arden and Jerome 1944, he and Ray reunited as a 
Courtland. |team and came to Hollywood, 





h G d h where Olsen and Johnson were do- 
Johnny Green and ot ering a couple of pictures. They 
Hollywood names strike back | didn’t succeed in getting any songs 
at Ted Hallock in the June 1} 4 the O. & J. yr: ae i me 
issue of Down Beat, on sale | ‘their sponsors went back to New 
May 18! Don’t miss this excit- York, Livingstn = and Evans 
aay ‘ stayed here to make one last try. 
ing story! They got a chance to write six 























G. 1. JAZZMEN & WOMEN _ 

Have a coreer under “G.I. Bill’. Registration for 

G.I. training ENDS SOON. ACT NOW! 

You must know how to apply for G.I. 

eR training. We will be glad to advise 
jou. Save time and see us. 









INSTRUMENTALISTS 


Learn to conduct Professional Dance Band. 









The only school in New York City teaching 
professional courses in popular 


LATIN AMERICAN MUSIC 
Vocal, Instrumental, Private and Band Instruction. 
Under Personal Direction of Well Known 
Latin American Artists. 








SCHILLINGER 
System of Arrangement 
and Composition 
Private & Full Time 
Class Instruction 








@ ALL DEPARTMENTS — OUTSTANDING TEACHERS 
© Part and Full Time Training 




















© Listen to Willie and Ray Program on WHOM at 12:25 A. M. 
NEW YORK MUSICAL INSTITUTE FOUNDATION 


110 WEST 48th STREET ‘ NEW YORK. N.Y 
37-44 82nd STREET JACKSON HEIGHTS, N. Y 






















Inasmuch as they weren’t striv- | 


|either of those assignments, they | 
|don’t become hurt and belligerent | 


not used in the picture) for use 
with the Olivia de Havilland film, 
|To Each His Own. 

Hit Saved Jobs 

| “It was close to option time 
j}and for some reason we always 
work better under pressure,” Jay 
says. “That song, our first big hit, 
saved our jobs. Its popularity was 
due, in a large measure, to the 
| Eddy Howard recording.” 

Turning out made-to-order 
| songs for performers and pic- 
|tures carried them along quite 
| well through the next few years, 
land to their first Oscar winner, 
| Buttons and Bows (for Jane Rus- 
}sell and Bob Hope in The Pale- 
| face) in 1948. 

Mona Lisa, they say, was an- 
|other surprise. It was turned out 
in a hurry to fill a spot in an Alan 
Ladd picture, Captain Carey, 
U. S. A. They credit the Nat Cole 
recording (they persuaded Cole 
|to do it) as largely responsible 
|for its success and the acquisition 
lof their second Oscar. 


Pen for Bing 

The importance of an Academy 
award in Hollywood is its effect 
upon the front office. Livingston 
and Evans’ next assignment at 
Paramount was the songs for Bing 
Crosby’s as yet unreleased Here 
Comes the Groom, an event re- 
portedly marking the cancelation 
of Crosby’s longterm contract 
with his longtime songwriters, 
Johnny Burke and Jimmy Van 
Heusen. Then they received their 
biggest movie job to date, 12 new 
|songs for operatic baritone Rob- 
lert Merrill and Dinah Shore to 
|sing in Aaron Slick of Punkin’ 
|Crick, a heavy budget picture 
|which marks the first — 
|sereen appearance of T co- 
|median Alan Young. 

“How do you know when you 
have a satisfactory song?” we 
asked Livingston, who functions 
essentially as the composer half 
| of the team. He said: “It seems to 
| be in the title and opening phrase. 
| When we get one that suits us 
| both, we figure we have some- 
|thing. Then we spend about a 
| week or so, working together, de- 
| veloping it and completing it.” 
| Do they think they have any 
|real hit songs in their two forth- 
lcoming picture jobs? “We can 
| only hope,” said Evans, “and keep 
our fingers crossed. Publishers 
can no longer control song ex- 
| ploitation as they did before the 
|day of the dise jockey. We’re not 
| afraid or alarmed by dise jockeys. 
| We believe they have to please the 
| public—like all of us.” 











Norby Grey's Chord Chart 
for the Modern Musician 


216 Chord Constructions 
Key and Transposition Chart 
Price $1.00 Postpaid 
403 6th Street, Racine, Wisconsin 
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Efforts Begin 
To Bear Fruit 


Seems like old times again. Edward Kennedy Ellington | 
came through Chicago, from the west and headed east, with | 
a band that jumps more than any unit Duke has had for 
many years. This one has solid rhythm, every man on the| 
band is happy and acts like it, the cats are making time, even | 
for rehearsals, and as Jack Tracy points out in his review on | 
page 1, the boys are even working out head arrangements on | 
the stand during sets. 

Woody Herman is in there, too. As we reported last issue, | 
even at the Edgewater Beach hotel in Chicago, where clientele | 
and environment place some limitations on a swinging band’s | 
performance, Woodrow and his musicians sound great, have | 
all the earmarks of a crack dance ork. Reports from other | 





sections indicate that Claude Thornhill’s new crew also is | 
really something to hear. 


Les Brown’s outfit is fine, as it always has been. Harry |p 


James has begun a long tour of midwest dance spots. Tommy 
Dorsey's crew is leaping down in Texas, and his brother, 
Jimmy, rocking them up in San Francisco. Ray Anthony, 
Gene Krupa, Shep Fields, and many others are producing 
fine dance music, and we’re beginning to get some of the 
same on the airlanes and on records. 

And reports are that both NBC and CBS are planning to} 
air many remotes from ballrooms all over the country this 
summer. 

It was just about a year ago that Down Beat planned and 
published its special “Let’s Dance” issue, designed to revive 
interest in dance music as such. At about the same time Vic- 
tor pressed and distributed its series of platters called “Here | 
Come the Dance Bands Again.” Other companies followed 
suit, dise jockeys joined the campaign by giving greater play | 
to dance records than to vocal items. 

Now it appears that all of this effort is just about to bear 
fruit. We haven't boxoffice figures at hand on all of the 
ballroom engagements that are being played currently. But 
we do know that Jerry Gray is breaking records at the Palla- 
dium in Hollywood, and things have been pretty tough out 
there. Now that we’ve got the ball rolling, maybe we can build 
up some momentum and everybody will be dancing again. 





Williams; mom, Chris Scott, sang with 
same band. 

LYONS—A daughter, Lisa, to Mr. and 
Mrs. Dick Lyons, March 25 in New York. 
Dad is on MGM records’ staff. 

NY! A daughter, Julia Vivial, to Mr. | 
and Mrs. Albert Nye, March 24 in Chi- | 
cago. Dad led the band at the Club Holly- 
wood there, which burned down March 29. 

PEVNEY—A son to Mr. and Mrs. Joseph | 
Pevney, April 3 in Hollywood. Mom is 
singer Mitzi Green. 

SMITH—A daughter to Mr. and Mrs 
Norwood Smith, April 2 in Beverly Hills, 
Calif. Dad is radio singer. 


TIED NOTES 


ADRIAN-CORAN— Mike Adrian, of Capi- 
tol records, and Lee Coran, April 7 in 
New York. 

DEE-FITZGERALD—Johnny Dee, trumpet- | 
er with Elliot Lawrence for the last eight 
years, and Virginia Fitzgerald, recently in 


MARCHES Oy 


NEW NUMBERS 


ANELLI—A daughter, Deborah Jo 
Ibs., 14 oz.), to Mr. and Mrs. Armand 
Anelli, April 14 in Queens, L. L, N. Y. 
Dad plays lead trumpet with Bob Chester. 

BARUCH—A daughter to Mr. and Mrs. 
Andre Baruch, April 7 in New York. Dad 





is radio and TV announcer ; mom is singer Chicago. Dee has left Lawrence to work | 
Bea Wain. out his 802 card. 
EBLER—A daughter, Corey June (7 Ibs., FILIA-MADIGAN—Domenic Filia and 





6 oz.), to Mr. and Mrs. Ralph Ebler, Jan. 
$1 in Astoria, L. I., N. Y. Dad is drummer. 
KLUGER—A daughter, Jessie Jane (6 
Ibs., 11 oz.), to Mr. and Mrs. Irv Kluger, 
recently in New York. Dad is drummer in 
Guys and Dollis ork. 
EN—A son to Mr. and Mrs. Bill 
i in Hollywood. Dad is 


di: 
LYON—A son, 
to Mr. and Mrs. Jimmy Lyon, April 12 
in New York. Dad is pianist with Gene 


Joyce Madigan, singer, April 8 in Bridge- 
port, Conn. 

FROST-WILDER—Richie Frost, Hollywood 
drummer who recently returned from 144 
years playing in Europe, and Lee Wilder, 
owner of the Tempo music shop, Feb. 18 
in Los Angeles. 

HARVEY-EUGENE—Lee Harvey, bassist 
once with the Kopy Kats trio but now/| 
with the 6th Armored Division band, and | 
Bernice Eugene, dancer and musician, | 
April 5 in Chicago. 





| Don't Splash! | 


Cairo, 1l.—The doleful char- 
acter above is 325-pound Morrey 
Brennan, whose band is now at 
the Embassy club here. Morrey 
says this illustrates the rigors of 
playing in areas where the gov- 
ernment has big projects in ac- 


tion, and shelter and facilities 
tend to be inadequate. He should 
be used to this by now, though, 
as he’s been in the music busi- 
ness about 25 years. 











JENSEN-GERLER— Bob Jensen, trumpeter 


in the Rialto theater ork, and Gloria 
Gerler, dancer in the show, recently in 
Chicago. 

LIBOVE-LUGOVOY—Charles Libove, vio- 
linist in Gentlemen Prefer Blondes, and 
Nina Lugovoy, concert pianist, recently 
in New York. | 

MARABELLA-BUCOLO--Sam Marabella, 


pianist who has just left Hal McIntyre, 
and Ann Bucolo, April 28 in Reading, Pa. 
MINGUS-NIELSON—Churlie Mingus, bass- 
ist with Red Norvo, and Celia Nielson, 
April 2 in San Francisco. 
MUSCAN-HERMAN—Sonny Muscan, alto- 
ist formerly with Dacita, and Betty Her- 
man, Feb, 15 in Richmond, Ind. 
PLUMBY-PRATTI— Phil Plumby, trumpet- 


er with Earl Summers, and Rose Pratti, 


| March 31 in Martin’s Ferry, Ohio. 


RISER-HARRIS—Bill Riser, tenor saxist 
with Daryl Harpa, and Bettye Harris of 
El Paso, Texas, March 11 in Washington, 

Cc 


" SCHUMACHER-McCALLISTER — Donovan 
Schumacher, with the St. Louis symphony, 
and Marcia McCallister, March 28 in Chi- 
cago 


SELBY-EDGARD—Ronnie Selby, former 
Vie Damone pianist now soloing, and 
Anita Edgard, April 1 in London. 

THALER-SAFIER—-Gene Thaler, drummer 
with Irving Conn, and Marian Safier, 
April 29 in Newark, N. J. 

FINAL BAR 

ARNOLD—-William E. Arnold, 54, pian- 
ist, April 2 in Cleveland. 

BLAND—Maurice B. Bland, 44, amuse- 


ment editor of the Newark Star Ledger, 
March 31 in New York. 

BUNDY 
of the board of the H. & 
April 5 in Elkhart, Ind. 

BARERE—Simon Barere, 55, Russian pi- 
anist, April 2 in New York, while playing 


A. Selmer Co., 


| a concert at Carnegie hall. 


COGBURN—Mrs. Lily S. Cogburn, 66, 
music teacher and mother of pianist Red 
Cogburn, March 26 in Greenwood, S. C. 

COTTENET—Rawlins L. Cottenet, 84, 
composer and a director of the Metropol- 
itan Opera, March 29 in New York. 

DUNCAN—Francis (Sonny) Duncan, 47, 
pianist once with Guy Lombardo, April 11 
in Chicago. 

GRANT—Larry Grant, about 25, bari- 
tone player who had worked with Jess 
Stacy, Sonny Dunham, and Shorty Sher- 
ock, April 1 in New York. 

HARRIS—Jack Harris (Blumenthal), 59, 
representative of Robbins-Feist-Miller in 
Philadelphia, March 24 in that city. 


HARRISON—Morton L. Harrison, 97, | 
theater violinist and leader, April 6 in 
St. John, N. B. 

JACOBY—Ted Jacoby, contact man for 
Bregman, Voceo, & Conn, April 8 in| 
| Miami, Fila. 

KOLDOFSKY—Adolph Koldofsky, 45, vio- 
linist and RKO studio ork concertmaster, 


April 8 in Hollywood. 
SARTON—Harry G. Sarton, 45, head of 
artists and repertoire for English Decca, 


March 31 in London. 
SAVAGE—James R. Savage, 41, stage 
show producer, lyricist, and publicity man, 


who left Balaban & Katz two years ago to 
become a Chicago Tribune columnist, April 
4 in Los Angeles. 

VICTORIA—Vesta Victoria, 
music hall singer and entertainer, April 7 
in London. 

WALSH—Harry F. Walsh, 70, former 
leader and teacher, April 6 in Yonkers, 
Bie. 


a7 


WRIGHT—Phil Wright, former musi- 
iy | 


cian, recently in Elmira, N. Y. 


LOST HARMONY 


ARNOLD—Buddy Arnold, tenorist with 
Buday DeFranco, and Arlyne Arnold, April 
1 in New York by annulment. 

McINTYRE—Anders N. McIntyre and 
Marilyn Maxwell McIntyre, singer and 
actress, March 22 in Los Angeles. 


George M. Bundy, 65, chairman | 


London | 
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“If girl vocalists can do it, why not male singers?” 


KAZ 
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Joe Thomas, Trumpet 
New York 








To the Editors: 
What is this—a conspiracy? 
When Joe Thomas the _ saxo- 
| phonist appeared at Birdland, the 
jnewspapers announced: “Joe 
| Thomas, topflight trumpeter, ap- 
pearing at Birdland.” 





|man, played at the Savoy in Bos- 
|ton, the same week, the local 
papers announced: “Joe Thomas, 
j}and his saxophone, appearing at 
| the Savoy.” 

And then your March 23 issue 
of Down Beat contained a photo- 
|graph of Fletcher Henderson’s 
|1936 orchestra at Chicago’s Grand 
| Terraee, .identified Joe Thomas, 
|trumpeter, as the tenor man. 
| Incidentally, occasional mention 
| of one of the most wonderful trum- 
pet players in the business 
|wouldn’t be out of line either. 
|Perhaps you don’t realize how 
|many people go out of their way 
|to hear him. He’s a capable mu- 
sician, and in view of his recent 
arm injury, rendering his left arm 
juseless as far as the horn is con- 
}cerned, I think he deserves much 
better treatment from people like 
you, in a position to do so much 
good. 

John Robert Nelson 


| i - 


New York 
|To the Editors: 

If that is Joe Thomas, the tenor 
man, on page 3 of your most re- 
;cent issue, then I am Louis Arm- 


}strong... 
Gwy!] Mitchell 
. * + 


Newark, N. J. 
To the Editors: 
A few issues ago you were good 
enough to print a letter of mine 
jon behalf of my favorite trum- 
| peter—Joe Thomas. 
A look at Page 3 of your March 
23 issue broke my heart 


eee 


Gloria M. Perine| 


* * ~ 


} New York 
To the Editors: 

In your last issue of the Beat, 
I found what I had been waiting 
for, a photograph of my favorite 
trumpet man. Was dismayed, 
however, to read that you have 
|labeled the photo: 
tenor. 


Al Sawahata 
7 - * 
New York 
To the Editors: 

. .. There is a Joe Thomas, pi- 
anist and arranger, too, but that 
was Joe Thomas, trumpet. 

Celeste Turner 
| * * «& 


‘Blue Devil Musician 


Nashville, Tenn. 
| To the Editors: 
The picture of the Duke Blue 


|6) stated that Corky Corne 


When Joe Thomas, the trumpet | 


Joe Thomas, | 


| Devils in 1987 (Down Beat, —| 
ius 


Brown) member known to have fol- 
lowed music as a career. The alto 
|sax third from the left is Dutch 
|McMillan, who has very capably 
|handled the sax and clarinet as- 
signments with the radio station 
WSM orchestra in Nashville for 
several years. The program Sun- 
Re Down South features Dutch 


\aes the only other (than Les 





with Beasley Smith’s orchestra 
jand makes for mighty smooth 


| listening. 
John F. Lawson, M.D. 


| S 2 # 


More Blue Devils 


Teaneck, N. J. 
To the Editors: 

The profile of Les Brown in 
the April 6 issue was noted with 
interest, particularly the picture 
of the Duke Blue Devils. 

My husband, G. Donald Mairs, 
is the trombonist in the top row, 
third from the left. The sax play- 
er to the left of him is Stuart 
|Mackay. Contrary to the caption 
|of the photo, both of these men 
| have followed music as a career. 
| Mackay is an _ accomplished 
bassoonist as well as saxman. He 
has played with name _ bands 
through the years, his longest 
stay being with Eddy Duchin. He 
has recently been playing for 
Call Me Mister and Kiss Me Kate, 
{in New York. His woodwind quin- 
tet with rhythm section rehearses 
j}at Nola studios and is gaining 
| popularity in the New York area. 
| Mairs is at present supervisor 
of music in the public schools of 
| Teaneck. In 1943 he took a leave 
|of absence from teaching and re- 
|joined Les Brown, but then re- 
iturned to New Jersey. He has 
| been a member of the Schenectady 
'and New Jersey symphonies, and 
|for the last three years has con- 
ducted the Teaneck symphony. 
During the summer months he 
conducts the Teaneck community 
band in weekly park concerts. 

Glad you finally got around to 
doing a story on Les. He’s a won- 
derful guy—even takes time out 
to call up his old friends when- 
}ever he hits New York. 

Frances J. Mairs 





Navy Recalls Leader 


New York—Trumpeter Buddy 
Koster, who has been leading his 
|own 12-piece band in the midwest 
}and New York area, has been re- 
called by the navy. 








| WHERE IS? 


| RONNY ANDREWS, trumpeter and so- 
ciety leader whose real name is Ronald 


A. Bogush. 

BRUCE BRANSON, clarinetist formerly 
with Tommy Dorsey and Glen Gray. 
MANNIE GUZMAN, drummer be- 
lieved to be jobbing around Chicago. 


RAY REYNOLDS, leader last at the 
| Biltmore hotel, St. Louis. 
BOB SHORMAN, trumpeter formerly 
with Lee Williams’ band. 
D. C. STINES, drummer formerly with 
Fran McCarthy's combo, last thought 
} to be in Florida. 
WE FOUND 
DICK MAINS, former Teddy Powell 
trumpeter, now heading dance 


your 

} of U. S. army band in Ft. Myer, Va. 

HAROLD (TOMMIE) THOMPSON, drum- 
mer from edina, O., who worked 
with Ace Brigode, now In rcussion 
section of Cincinnati symphony and 
the Cincinnati summer zoo opera, c/o 
Local |, AFM 


| 
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THE HOT BOX 


Turk Murphy s Combo 
Could Lead Coast Dixie 


By GEORGE HOEFER 
Chicago — We’ve just heard a Dixieland side that stands 
out by itself, a gem cut loose from an over - abundance of 
Dixie-revival records. It has simplicity, relaxed performance, 
and high melodic appeal. It’s a Dixieland version of the tradi- 
tional spiritual By and By, and is? 




















played by 
Band on Good Time Jazz 31. 

The side opens with trombonist | 
Murphy riding the melody with| 
his muted horn. Time magazine | 
once reported that Turk uses an | 
empty gallon paint can for a} 
mute. If he used it on this date, 
paint salesmen should canvas the 
music field. The full, gravel-like 
trombone sound is followed by a 
lively ensemble led by on 
Kinch’s trumpet. 

Then comes the highlight of the 
side, a delicately melodic and 


well-phrased tuba solo by George | 


Turk Murphy’s Jazz | Bruns. It’s followed by a peculiar- 


ly un-twangy banjo bit by Pat 
Patton, and somewhat later, a 
clarinet solo by Bill Napier that 
is the weakest Yink in the chain of 
musical events. Napier’s work is 
better in the ensemble. All in all 


|we feel this side has a graceful 


unity and a musical dignity that 
has been too rare since the days 
of Bix and the Nichols Pennies. It 
is done without loosing the rous- 
ingly happy feeling that Dixie 
jazz elicits. 
Second of Two 
Murphy’s is band No, 2 in the 
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Good Time Jazz artist roster of 
two bands. The other is a commer- 
cial package wrapped in red sus- 
penders, and well known to Bing 
Crosby’s radio audience as a 
Dixieland band—so hot it has to 
stay in the Firehouse. 

Besides the men listed above, 
Turk’s group includes Skippy An- 
derson on piano and Stan Ward 
on drums. Besides By and By, the 
band has recently come out with 
St. James Infirmary (Gambler’s 
Blues), with a lone vocal by the 
Turk, and Good Time Jazz 82, 
Storyville Blues (traditional slow 
blues) and Turk’s interpretation 
of Ory’s Creole Trombone. These 
sides we found to be run of the 
mill. 

Turk Murphy for many years 
held down the trombone spot with 
the Lu Watters Yerba Buena 
band, during the Dawn club and 
the Hambone Kelly’s days. He is 
a large, Yi gw ap type of jazz- 
man and a native of California, 
having been born in Marysville, 
Dec. 16,.1914. It has been reported 
that he started on cornet before he 
was 12 but soon switched to a 
$7.50 trombone given to him by 
his father. 

Touchy 

As Melvin E. Murphy, he was a 
sideman with Mal Hallett’s orches- 
tra, and also played, sang, ar- 
ranged, and drove a bus for Merle 
Howard around the middlewest. 
His career with Howard is sup- 
posed to have terminated when he 
threw his trombone at the drum- 
mer for messing up the tempo for 
a vocal with which Turk was try- 
ing to sway the crowd. 

When Turk got back to San 
Francisco he hung out with the 
boys who liked the old jazz, Paul 
Lingle, Lu Watters, Bob Helm, 
and others. Sometime during 1939 
a bunch of the boys got together 
on the top floor of. Frisco’s Mark 





| Sarah, Musso In 
Coast Promotion 


Hollywood—The first night of 
Vido Musso’s big-band date at the 
Rendezvous ballroom in Balboa 
Beach, May 5, is a special promo- 
tion by disc jockey Gene Norman. 
Sarah ny og will appear with 
the band that night. 

Musso stays on at the Rendez- 
vous for four more nights, while 
Sarah has tentative dates at the 
Tiffany club and Oasis in Los 
Angeles. 


Broad Beam 





Cab To Havana 





Fort Bragg, N. C.—This photo, 
through the courtesy of Lt. Buck 
Dawson, shows TV comedienne 
Dagmar (Broadway Open House) 
being congratulated after she’d 
brought down the house with a 
song during a recent appearance 
here. Famed as a deadpan, she 
beamed broadly at her G.I. audi- 
ence in the Fort Bragg field 
house. 








Sans Big Band 


New York—Cab Calloway tem- 
porarily broke up his big band 
to open April 19 at the Mont- 
martre cafe in Havana. 

After four weeks in the Cuban 
location he will return to New 
York and, he hopes, to a large 
orchestra format. 











Post-war they resumed at Ham- 
| bone Kelly’s and until recently the 
staunchest peg in the Lu Watters 
|Good Earth band was Turk. Now 
|he is leading his own Dixie band 
|and should be able to develop the 
| best group on the coast. 


Twain hotel and got to playing | 


just for the fun of it. They then 
started holding regular sessions in 
a Berkeley roadhouse and soon 
found themselves to be a regular 
band. Turk made some arrange- 
ments of the Jelly Roll and Joplin 
piano numbers for them. They 
started their career of recordings, 


radio broadcasts, and part time) 11 


playing at the Dawn club only 
to be interrupted by the war. 








192 North Clark St. 











HA unouncing 
The Opening Of The 


CIMERA-SARES 


School of All Brass Instruments 


Mr. Jaroslav (Jerry) Cimera and his assistant, Mr. Arthur Paul 
Sares, teachers of famous brass instrumentalists from New 
York to Hollywood, now accepting students at their new Loop 
location. Mr. Cimera will personally conduct weekly discussion 
groups on all phases of brass playing. 


DEarborn 2-623! 


Chicago I, Illinois 


| JAZZ ON THE RADIO: Elliot 
Wager, jazz fan and radio musi- 
cian (trumpet) formerly located 
in Milwaukee, now in Denver, 
raves about a jazz show on KLZ 
called the Dixieland Barber Col- 
lege which comes on for 45 min- 
utes every Saturday from 10:15 to 
p.m. Dick Barber who does 
the show, has a bright, impelling 
approach — judging from the 
scripts. He uses mostly older rec- 
ords, including Armstrong Hot 
fives belonging to Wager. 

Gus R. Kuhlman of New Bruns- 
wick, N. J., writes about a Friday 
and Saturday jazz program 
(10:15 to 10:45 p.m.) from sta- 
tion WCTC in New Brunswick. 
It’s Don Angelone and His Dixie- 
land All-Stars, broadcast from the 
Rustic Lodge on Route 1. Person- 
nel includes Jack Honeywell, 
trumpet; Charlie Horrocks, cor- 
net; Ben Long, trombone; Ange- 
lone, tenor and clarinet;' Howie 
Anderson, piano; Bill Green, bass, 
and Ernie Sturgeon, drums. 


COLLECTOR’S CATALOG: 
Lenny Rosenthal, 107 N. Georgia 
Ave., Atlantic City, N. J. A young 
fellow who sings and plays bass 
professionally in theaters and 
clubs, and a pal of singer Eddie 
Fisher. He would like to corre- 
spond with others interested in Ed- 








| die’s career. 


















by J. Lee Anderson 
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- « he’soon tired of the nomadic life . 





es . « « his liquid-toned clarinet . . 








. «+ he finished high school in 1927 


*Irving Fazola, born Irving Henry Prestopnik in New 
Jrieans, La., Dec. 10, 1912, has long been classi- 
fied as one of the finest instrumentalists to spring 
from the second jazz generation. Fazola’s earliest 
instrument was piano, but he soon transferred his talents 
to alto sax and clarinet, studying with such teachers as 
Santo Guiffre and Jeon Poquay. He finished high school in 
1927 and began working around New Orleans with such 
bands as Louis Prima and Candy Candido. During the 
early 1930s Faz played with several home town crews in- 
eluding those of Roy Teal and Sharkey Bonano, and at 
the end of 1935 was heard and subsequently signed up by 
Ben Pollack while playing at the Roosevelt hotel, Fazola 
toured with the Pollack organization for several months 
and his initial taste of national recognition came while a 
member of that crew. The constant travel associated with 


the big band business did not appeal to Faz, and he soon 
tired of the nomadic life on the road and returned to 
New Orleans. After a short stint with Augie Schellang, he 
joined Gus Arnheim at the New Yorker hotel in Gotham, 
later moving to the Glenn Miller band until the end of 
1937 when he returned home to work with his old boss, 
Pollack, during an appearance at the Roosevelt. Bob Cros- 
by claimed the Prestopnik services next, and it was with 
this Dixie-flavored unit and the Bob Cats, Crosby’s band- 
within-a-band, that Fazola really came into his own. He 
stayed with the Crosby clan for two years and then in 
January, 1941, joined Claude Thornhill for a year. At 
the beginning of °42, Faz accepted an overture from 
Muggsy Spanier and held down the clarinet chair with 
this group for three months before shifting to Teddy 
Powell. After leaving Powell, Fazola worked around New 


York at various Dixie retreats and then upset his loyal 
following by joining Horace Heidt and his Musi 

Knights, Heidt was the last of the large ork leaders that 
Fazola worked with. In 1943, upon the advice of his phy- 
sician, he turned homeward once again, supposedly to 
retire from the rigorous routine of the road. He was not 
long for the quiet life, however, and was soon playing 
again. Until the time of his death, March 24, 1949, Faz 
was very active in N.O. jazz circles. He left behind a num- 
ber of recordings, chiefly those made with the Crosby 
band, that illustrate well his Rappolo-inspired, liquid- 
toned clarinet. In addition to the Crosby sides, Fazola alse 
waxed with Sharkey Bonano, Pollack, Miller, Jess Stacy, 
Thornhill, Spanier, and produced two albums of Dixieland 


under his own name. 
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THE BLINDFOLD TEST 


Tristano Bows To Parker 


By LEONARD FEATHER 


Anyone who has talked at length with Lennie 
Tristano will attest that no musician in jazz is 
more provocative, argumentative, and (generally) 
negative in his views. It is a pleasure to discuss 
music with Lennie because, no matter how much you 
may disagree with him, you have to respect his 
academic and technical knowledge and equipment. 

Although Lennie recognized the artists on every 
record except the second, he deliberately refrained 
from mentioning any names. Following were his 
reactions: 


The Records 

1. This is what I’d call a nice swinging commer- 
cial jazz record .... The reed section’s fair; four 
step-brothers, you could call them. But it’s all too 
obviously a commercial jazz record. No originality 
in the solos—the style for all the horns is a toss- 
up between Pres and Charlie Parker, predominantly 
the latter. . . . Everything seems to be predicated 
on how much they can sound like Pres, Bird, or 
both. Two stars. 

2. I like the idea behind this; enjoy the con- 
trapuntal idea very much .... But there’s not too 
much melodic originality . . . Too much repetition 
of small motifs . . . The interpretation seems to be 
almost classical. Except for the rhythm pumping 
away behind it, it could almost be a bunch of studio 
men. It doesn’t swing, but it does show some effort. 
Two stars. 

3. This is just about my favorite jazz pianist. 
Fortunately I’ve heard him play a great deal, 
worked opposite him for weeks at a time, so I 
know he can do better than this . . . The tempo is 
too fast for him .. . I’ve heard him play this tem- 
po great, but here his playing sounds very compul- 
sive, with an excessive repetition of one figure, 
where usually he shows a great deal of originality. 

Vitality is the only part of his genius that shows 
here. I’ve heard nothing on records that sounds 
like him in person; but because I know what he can 
do, and because of the tremendous vitality, give 
this three stars. 

4. A very professional-sounding record, and a 
very good trombone player . . . A little too much 
vibrato to suit me, but a lot of personal warmth .. . 
This is not the kind of thing I enjoy listening to; 
the schmaltzy melody leaves me apathetic. 

Arrangement is a little clumsy; mostly vertical 
writing .... All strings at one point, all trumpets 
at another. But it’s very professionally executed 
and makes a good commercial record. Two stars. 

6. This sounds like Dixieland before the guys 
brought out the gin bottle . . . I’ve heard much bet- 
ter Dixieland. It lacks the vitality that good Dixie- 
land sometimes has, and the three horns don’t get 
a good blend. They all play with much too much 
vibrato and sometimes all in the same range; this 
shows a lack of subtlety, lack of musicianship and 
lack of listening to each other. 

I’ve heard a lot of Dixieland. The trombone has 
an almost prescribed role to play in the ensemble. 
The instrumentation itself should preclude their 
running into each other as much as they do here. 

I like the piano, though; he gets a personal sound, 
which is one of the hardest things to do with a pi- 
ano; that’s one of the beautiful things about Tatum. 
Hines, too. This guy has nice command, but his oc- 
tave tremolo seems to be an attempt to get warmth. 
You can’t imitate a horn on a piano like that; it 
takes an artist, and warmth should be achieved 
without any psuedo-imitation of a horn. Mostly for 


the piano, I’d give this two stars. 
_6. The trumpet is very poor. When Roy was in 
his prime, a lot of guys tried unsuccessfully to 


imitate him. This sounds like one of the poorer 
imitations, without Roy’s vitality and conviction . . . 
This record doesn’t come up to par as a commer- 
cial jazz performance; it has a mincing, prissy 
beat in the rhythm section. These ple, who 
can play a lot better, achieved only mediocrity. The 
bass player is very good; his line isn’t refreshing 
but he has excellent command of the instrument and 
good time. One star. 

7. Here is an example of somebody trying to milk 
the melody. This sometimes becomes unpleasant to 
me. Some people might enjoy it, so I wouldn’t put 
it down and say it’s trash . . . I just don’t like it. 
It’s a terrible distortion of the saxophone sound, 
and the sexuality involved is very deliberate. No 
stars. 

8. Let’s talk about the saxophone player first ... 
Even at this point in his career he shows that 
someday he will be great. His time and melodic 
line show some confusion, but the kid is original; 
he’s trying to put something down that’s expressive 
of himself. And he’s getting pretty great right 
now. 

I only know one other solo by this guitarist on 
records. He has nice time and he swings; there’s 








Lennie Tristano 


Records Reviewed By Lennie Tristano 


Lennie was given no information whatever about the records 
played for him, either before or during the Blindfold Test. 

1. Weody Herman. Ninety-Nine Cuys (MGM). Phil Urso, Bob 
Graf, tenors; Doug Mettome, trumpet. 

2. Dave Brubeck octet. Fugue on Bop Themes (Fantasy). 
Composed and arranged hy David Van Kriedt. 

3. Bud Powell. Tea for Two (Mercury). Piano solo with Ray 
Brown, bass; Buddy Rich, drums. 

4. Stam Kenton. Solitaire (Capitol). Composed and arranged 
by Bill Russo. Milt Bernhart, trombone. 

5. Eddie Condon. Nebody Knows You When You're Down and 
Out (Commodore). Max Kaminsky, trumpet; PeeWee Russell, 
clarinet; Benny Morton, tr b ; Joe Bushk piano. 

6. Duke Ellington. Suddenly It Jumped (Victor). Taft Jordana, 
trumpet; Duke Ellington, piane. Senny Greer, drums; Oscar 
Pettiford, bass. 

7. Arnett Cobb. Willow Weep fer Me (Columbia). 
tenor. 

8. Claude Thornhill. Yardbird Suite (Columbia LP). Lee 
Konitz, alto; Barry Galbraith, guitar. Red Rodney, trumpet; 
Thorshill, pianc; Billy Eximer, drums; Joe Shulman, bass. (Ree. 
1948.) 

9. George Shearing. For You (MGM). 





Cobb, 





a Parker influence but no direct copying, it’s very 
personal . . . Trumpet is fairly nice; not as out- 
standing as the saxophone and not as personal as 
the guitar. 


The rhythm section seems to be trying for that 
old Basie rhythm sound . . . We almost have a fore- 
warning of Shearing in that locked-hands stuff at 
the beginning, as we did with Milt Buckner and 
King Cole . - The whole performance is well 
executed and has some lilt, though it’s a little tepid. 
For the alto and guitar, it’s worth three stars. 

9. George is one of the great commercial artists 
today; he’s found out what the people want and 
knows just how to give it to them. As schmaltzy as 
it is, a lot of musicians enjoy the way he milks the 
melody. . . . Sometimes he doesn’t seem to have good 
time; he tends to exaggerate the emotional content. 
To me this number is a throwaway; a standard 
tune that people like to sing after a couple of drinks. 
It’s not a good example of what he can do. George 
found a formula on a lower level than I like to lis- 
ten to, but because I know him and think he’s such 
a nice guy, let’s give it two stars. 


Afterthoughts by Lennie 


I want to say something about Charlie Parker, 
his ‘importance in the picture. As great as we all 
think Bud Powell is, where would he be if it hadn’t 
been for Bird? He’s the first one that should remem- 


ber it—he told me himself that Bird showed him | 


the way to a means of expression. 

George Shearing shows a good deal of personality, 
but it’s still a takeoff on Parker. You take Groovin’ 
High, or pick at random any five records by well- 
known boppers, and compare the ideas and phrases. 
You'll see that if Charlie Parker wanted to invoke 
plagiarism laws he could sue almost everybody 
who’s made a record in the last 10 years. If I were 
Bird, I’d have all the best boppers ip the country 
thrown into jail! 








Top Tunes 


Listed alphabetically and not in the order of their 
ity are the 25 top tunes of the last two weeks, on 
and in record and sheet music sales. An asterisk after a title 
denotes a newcomer not listed in the last issue. 


Abe Daba H 


oneymoon Always You* 
Across the Wide Missouri 


A Penny a Kiss 


| Be My Love 
| Beautiful Brown Eyes 
| Bring Back the Thrill 
Hot Canary* 

How High the Moon* 
|I Apologize 

paler. | rl Is No Secret 

. s No re 

e radio| Mockin’ Bird Hill 
|My Heart Cries for You 
| On Top of Old Smoky* 
| Once Upon a Wickel* 
Shenandoah WD altz 
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Things To Come 


These are recently-cut records and their personnels, 
Though not all jazz sides, many may he of interest te Down 


Beat readers 


because of some of the sidemen in the groups, 
Do not ask your dealer for them until you see 


hy the Beat 





record review section that they are 
avai le. 

BILLY ECKSTINE 
ORCHESTRA (MCM 
horns—James Chambers, William Sandberg, 
and William Blanchard; reede—Jack Ful- 
ton and Remee Penque; a string section; 
rhythm—Bobby Tucker, o; Barry Gal- 
braith, guitar; Ed Safr .» bass, and (?), 
drums. 

Pandora and I Wish I Didn't Love You. 


with RUSS CASE’S 
4/11/51). French 


PEGGY LEE with SID FELLER’S OR- 
CHESTRA (Capitol, 4/5/51). Trumpete— 
Chris Griffin, ickey McMickle, and Chuck 
Gend 3; b Will Bradley, Lou 
McGarity, and Larry Altpeter; reeds—Ber- 
nie Kaufman, Sal Amato, and Ed Beck; a 
| string section; rhythm—Gene DiNovi, 
piano; Joe Shulman, bass, and Billy Exiner, 
| drums. 
| He's Only Wonderful and two others, 
tithes withheld by request. 

Same date, same personnel, 
strings. 

It Never Hoppen to Me. 








without 


LILY ANN CAROL with MORT KRAFT’S 
ORCHESTRA (Robin Hood, 4/6/51). Billy 
Butterfield, trumpet; Hymie Schertzer, Art 
Drellinger, and Ed Beck, reeds; a string 
section; Jack Pleis, piano; Sandy Block, 
bass, and Don Lamond, drums, 

Blame It on Yourself; if I Can't Have 
You; Lenging for Love, and The Way You 
Deo. 


LEROY HOLMES’ DIXIELANDERS (MGM 
| 4/10/51). Trumpets—Chris Griffin, Mickey 
MeMickle, and Chuck Genduso; trombones 
—Al Mastren and Lou McGarity; reeds— 
Hymie Schertzer, Bill Stegmeyer, Al Klink, 
and Art Drellinger; rhythm——Bob Curtis, 
piano; Johnny Smith, guitar; Ed Safranski, 
bass, and Don Lamor4, drums. 

isn’t It Romantic?, and You're My 





Same date, same personnel, Harvey Stone, 
comedian. 
There We Go Again and Bills, Bills, Bills, 


MEL TORME with JOE LIPMAN’S OR- 
CHESTRA (Capitol, 4/9/51). Trumpete— 
Chris Griffin, Mickey MeMickle, and Louis 
Mucci; trombones—Buddy Morrow, Billy 
Rauch, and Lou MeGarity; reeds—Toots 
Mondello, Bernie Kaufman, Stan Webb, and 
Ed Beck; rhythm—Al Pellegrini, piano; 
Bob Haggart, bass, and Bunny Shawker, 
drums. 

Who Sends 


Yeu Orchids?, Bundle of 


Leve, The World Is Your Balloon, and You | 


Locked My Heart. 


TITO RODRIGUEZ’ ORCHESTRA (Tico, 
4/4/51). Ti Stewart, 

Smith, Harold Wegbreit, and Nick Travis; 
trombenes—Billy Byers, Fred Zito, and 
Eddie Bert; saxes——Lennie Hambro, Andy 
Ciealese, Buddy Arnold, Ed Wasserman and 
Irv Butler; rhythm—Joe Loco, piano; Luis 
Barreto, bass; Luis Miranda, conga, and 
Chine Pozo and Ubalde Nieto, bongos. 

Earthquake and Pop'n Mambo. 


WENDY WAYE with JOE REISMAN’S OR. 
CHESTRA ( Request, 4/4/51). Charlie 
O'Kane and Sal Amato, reeds; Jimmy Lyon, 
piano; Mundell Lowe, guitar; Sam Bruno, 
bass, and Ed Shaughnessy, drums. The 
Paulette Sisters voeal group. 

Down in the Depths and People. 


TEDDY EDWARDS with LEROY HOLMES’ 
ORCHESTRA (MGM 4/12/51). Artie Drel- 
linger, reeds; a string section; Lou Stein, 
piane; Danny Perri, guitar; Ed Safranski, 
bass, and Irv Kluger, drums. 

Exactly What I Didn't Want to Do; Beg- 
ger in Love; TU Never Know Why, and 
Morning Side of the Sun. 


BOBBY WAYNE with DICK HEYMAN’S 
ORCHESTRA (London, 4/12/51). Trumpets 
—Jack Hansen, Leon Merian, and Mickey 
| MeMickle; trombone—Will Bradley; saxes 
—tTom Parshley and CT); rhythm— 
Charlie Naylor, piano; Billy Mure, guitar; 
Ed Safranski, bass, and Bunny Shawker, 
drums. Bobby Wayne, vocals. 

Let's Make Up Your Mind; How Long Is 
Forever?, if You Turn Me Down, and I 
Am Free. 


FRANKIE LAINE with MITCH MILLER’S 
ORCHESTRA and the NORM LUBOFF 
CHOIR (Columbia, 4/4/51, in Hollywood). 
Guitars—George Van Eps, Robert Rain, 
Barney Kessel, Tony Rizzi, Al Hendrickson, 
Vinee Terri, and Allan Reuss; 

Stevens, and drums, Alvin Stoller. 

Jezebel and one other title, to be an- 

nounced. 


FRANKIE LAINE with PAUL WESTON’S 
ORCHESTRA (4/4/51, in Hollyweod). 
Trumpets—Ziggy Elman, Conrad CGozro, 
and George Seaberg; trombones—William 
Shacfer, Allan Thompson, and Ed Kusby; 
rhythm—Carl Fischer, piano; George Van 
Eps, guitar; Jack Ryan, bass; Lou Singer, 
xylophone, and Nick Fatool, drums. 

Rose, Rose, | Love You and one other 
tithe, te be announced. 


BOB CROSBY'S BAND (Coral 4/5/51, 
im Hollywood). Trumpete—Charlie Tea- 
garden, Zeke Zarchy, and Ray Linn; trom- 
bones—Ted Vesely and Elmer Schneider; 
| saxee——Eddie Miller, Matty Matlock, Wilbur 
| Schwartz, and Chuck Gentry; rhythm—Stan 
Wrightsman, piano; Nappy Lamare, guitar; 
Phil Stevens, bass, and Ray Bauduc, drums. 

Eight sides, titles withheld by request. 


| DANNY BELLOC’S ORCHESTRA (Oricle, 
4/5/51, im Chicago). 








Dotson, Al Foreucci, and Phil Korman; 
| Shot Gun Boogie* 

| So Long 

| Sparrow in the Tree Top 


ouwers, and Dan Haaby, rhythm—Frank 
Teluse, piano; Charlie Masen, bass, and 
Mickey Simonetta, 

Harlem Nocturne; G. 1, Boogie; Danny 
Boy, and Heart of My Heart. 





by THE SQUARE 





Anita O’Day was stricken in 
Canton, Ohio, and was rushed to 
the Altman hospital for a serious 
operation. Her condition was crit- 
ical for several hours and it will 
be weeks before she is able to work 
again . . . George Shearing, who 
starts another concert tour with 
Billy Eckstine in mid-September, 
signed a new five-year contract 
with manager Billy Shaw. 


Shelby Davis, the thrush, and 
hubby Bill Russo, the trombonist- 
arranger, are going to have a bay- 
Jimmy Crawford, drum- 
mer, joined Sammy Benskin at 
Cafe Society in Gotham , . . Sammy 
Kaye switched from GAC back to 
MCA, which has set him for the 
Astor Roof, following Freddy Mar- 
tin on July 2, and on five consecu- 
tive Cavalcade of Bands TV shows, 
starting July 3. 

Nancy Reed, pianist and singer 
(Hal McIntyre, Skitch Henderson, 
Benny Goodman), opens at the 
Copa club in Pittsburgh on May 
21, first date in her home town 
since she became a single... Ann 
Tyler, pianist at the Crystal 
Lounge in Biloxi, has eyes only for 
S/Sgt. Harvey L. Guilbault of the 
air force . . . Lionel Hampton has 
signed with MGM records. 

Irv Kupcinet, Sun-Times colum- 
nist, is doing a five-night-a-week 
stint at 10:15 p.m. over radio sta- 
tion WBBM in Chicago. And he 
has a sponsor, by golly . . .- The 
Ronalds Brothers trio began its 
52nd week in the Grange cafe in 
Hamilton, Ontario, and obtained 

ther six th extension from 
C di cust to continue on 
the job ... Dick Hyman is tickling 
the ivories at the Little club in 
Manhattan. 

The stork has been dated by: the 
Percy Heaths, he’s player 
with Dizzy Gillespie; Peggy and 
Tommy Patton, he’s a trumpet man 
with Ray Anthony; the Lou Steins, 
he plays piano on radio and TV, 
was one of the Sheboblou trio... 
Nobody knew it, but Buck Clayton 
made America’s No, 1 best-selling 
record recently. He was in the 
band on Patti Page’s Tennessee 
Waltz date. 


G. M. Bundy Dies; 
Was Selmer Head 


Chicago—George M. Bundy, the 
onetime riverboat and circus clari- 
netist whose friendship with 
Alexandre Selmer developed into 
the establishment of the American 
division of the Paris instrument 
company, died April 5 in Elkhart, 
Ind. He was 65. 

Bundy, born in Corning, N. Y. 
worked his way through business 
college by playing clarinet. He was 
— with Selmer, then prin- 
cipal clarinetist with the New 
York Philharmonic, in 1910 when 
Selmer returned to Paris. Bundy | 
took over the business of the com- 
pany in this country. 

He is survived by his wife, 
Irene, and two sons, George Jr. 
and Frank. 
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Little Jazz 
Tells Story 


(Jumped from Page 1) 
minds in the control booth were 
telling us what to do. It wasn’t 
like any session I’d ever made. 

“Charles Delaunay had already 
propositioned me to take some 
jobs in Paris, and I made up my 
mind to stay. I was in Paris un- 
til August, then I went to Tunis, 
North Africa, for a week at the 
Belvedere Casino. From then un- 
til April, when I wasn’t in Paris 
I was playing various other 
French cities; went up to Scan- 
dinavia for a few concerts with 
Charlie Parker, then they in- 
vited me up again for a whole 
bunch of dates. 

“I was in Germany once, too, in 
Frankfurt. The people there are 
crazy about jazz—it was amazing. 
And I never saw so many ca- 
meras clicking away in my life. 

‘A Wonderful Year’ 

“It was a wonderful year. Dur- 
ing that whole time I was never 
once reminded that I was colored 
—the only exception was when 
there were some visiting Ameri- 


|make time or do anything wrong. 





cans out to make trouble. Did you |f 


read about how some sailors beat 
up James Moody in a bar in 
Paris a couple of weeks ago? You 
know een French sailors.” 

Was t, we asked, the sto 
behind his decision not to wor 
for a white ? 


Back 10 Years 

“No, it goes back way before 
that. All the way back to 10 years 
ago this month, when I joined) 
Gene Krupa’s band. Until that) 
time no colored musician had 
worked with a white band except 
as a separate attraction, like 
Teddy and Lionel with Benny 
Goodman. 

“That was how I worked with 
Gene at first; | wasn’t treated as 
a full member of the band. But 
very soon I started sharing Shor- 
ty Sherock’s book, and when he 
left the band I took over. It killed 
me to be accepted as a regular 
member of the band. But I ew 
I’d have to be awful cool; I knew 
all eyes were on me to see if I'd 


“All the guys in the band were 
nice, and Gene was especially won- 
derful. That was at the Penn- 
sylvania hotel. Then we headed 
west for some one-niters, wind- 
ing up in California. That was 





the trumpet that’s 
acoustically designed to play 
“highs” with less effort... 
the trumpet used by dozens 
of today’s top stylists. 
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Norvo Crew 
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San Fran 


cisco—Shortly after Celia Nielson and Charlie Mingus 


Toast Mingus, Bride | 


cs a 4 aps " ~ 
- Fd. aye en 





were married here on April 2, bassist Mingus had to return to his 
job with Red Norvo’s trio at the Black Hawk. There the new couple 
were toasted by Guido Cacitinti, co-owner of the spot, who's seated 
on the left, and Tal Farlow and Norvo, standing. The trio is now at 


the Surf club in Los ies. 





when the trouble began. 

“We arrive in one town and the 
rest of the band checks in. | can’t 
get into their hotel, so I k my 
bags and start riding around look- 


ing for another place, where some- | 


one’s supposed to have made q res- 
ervation for me. I get there and 
move all my bags in. Naturally, 
since we’re going to be out on the 
coast several months, I have a 
heavy load—at least a dozen pieces 
of baggage. 

“Then the clerk, when he sees 
that I’m the Mr. Eldridge the res- 
ervation was made for, suddenly 
discovers that one of their regular 
tenants just arrived and took the 
last available room. I lug that 
baggage back into the street and 
= looking around again. 
has happened night after night, 
it begins to work on my mind; I 
can’t think right, can’t play right. 
When we finally got to the Palla- 
dium in Hollywood I had to watch 
who I could sit at the tables with. 
If they were movie stars who 


| wanted me to come over, that was | 


all right; if they were just the 


jitterbugs, no dice. And all the 
time the bouncer with his eye on | 


me, just watching for a chance. 
“On top of that, I had to live 


| way out in Los Angeles while the | 


rest of the guys stayed in Holly- 
wood. It was a lonely life; 


home before, and I didn’t know 


anybody. I got to brooding. 


Then It Happened 


“Then it happened. One night 


the tension got so bad I flipped. 


I could feel it right up to my neck 


while I was playing Rockin’ Chair; 


I'd 
never been that far away from! 


|I started trembling, ran off the 
| stand, and threw up. They carried 
jme to the doctor’s. I had a 105 
fever; my nerves were shot. 
| “When I went back to the Pal- 
ladium a few nights later I heard 
that people were asking for their 
money back because they couldn’t 
hear Let Me Off Uptown. This 
= I was allowed to sit at the 

MPece 

The farthest south the band 
played was Norfolk, Va., where 
Roy was not allowed into the 
washroom with the other men, but 
was handed a bucket of water. 
For Let Me Off Uptown he and 
Anita O’Day had to work on two 
|separate microphones at opposite 
ends of the bandstand. Riding on 
|the Norfolk ferry, he joined some 


the time that kind of thing|of the musicians on the top deck | 
jand was informed “We don’t al-| 


low no niggers up here.” When a 
complaint was made to the cap- 
|tain, the captain said, “Well, if 
}you can stand him it’s all right 
| with me.” 
| “Just as if I had leprosy,” said 
Roy. 

Train Trouble 

There was trouble in the train, 
too—Virginia’s Jim Crow laws 
| were invoked to try to get him to 
ride in a separate car. Then in 
Youngstown, Ohio, when no ar- 


rangements had been made for a} 
room for him, no good accommoda- | 


tions were available in the Negro 
neighborhood, and the restaurant 
next door to the theater wouldn’t 
serve him, even Gene’s offer to let 
him use one of the twin beds in 
his own room couldn’t console him. 
He left town without even telling 
Gene, and it was a week before he 


eae 4 be talked into rejoining the 


After Gene’s band broke up it 
wasn’t until the fall of 1944 that 
Roy again became the only Negro 
in a white band. He joined Artie 
Shaw, and again his real troubles 
|began in California. “We got to 
Del Mar. I got in the hotel all 
| right but couldn’t eat in the din- 
ing room. Some of the guys who 
knew I liked Mexican food 
gested that we go to a li 
Mexican joint. When they refused 
|to serve me, all the other 

| walked out with me, but it still 
| Started to put me in that mood 
| again. 

| “I went to the place where we 
were supposed to play a dance and 
|they wouldn’t even let me in the 
place. “This is a white dance,” 
| they said, and there was my name 
right outside. Roy Little Jazz 
Eldridge, and I told them who I 


was. 

“When I finally did get in, I 
played that first set, trying to 
keep from crying. By the time I 
|got through the set, the tears 
were rolling down my cheeks—I 
don’t know how I made it. I went 
up to a dressing room and stood 
|in a corner crying and saying to 
myself why the hell did I come 
out here again when I knew what 
would happen? Artie came in and 
he was real great. He made the 
guy apologize that wouldn’t let me 
in, and got him fired. 

“Ava Gardner was great, too. 
She’s a very fine person, and she 
and Artie became real good 
friends to me. But finally I left 
the bafid in San Francisco after 
another thing where I couldn’t 
get into the auditorium. 

“Man, when you’re on the stage 
you’re great, but as soon as 
jcome off, you’re nothing. It’s not 
|worth the glory, not worth the 
|money, not worth anything. It was 
|the trip to Europe that made me 
really realize that and make up my 
mind for good. Never again! 

On Own 

Roy’s decision may be purely 
academic, since it seems unlikely 
|he will have to work under any 
leader, white or colored; he’s go- 
ing to be doing pretty nicely as 
a leader himself. The Shaw office 
currently has him at Lindsay’s 
Sky bar in Cleveland, with book- 
ings to follow in Chicago and Mil- 
waukee. Norman Granz has set 
him for Mercu records, and 
many of the excellent sides he cut 
in France and Sweden are due for 
release here on Discovery, Pres- 
tige, and other labels. 

Little Jazz, who celebrated his 
40th birthday in Stockholm re 
cently, is embarking on a new 
phase of a long and brilliant ca- 
reer, a career to which impro 
social conditions in his native 
\land and intelligent guidance of 
his bookings should bring a little 
taste of hard-won happiness. 
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SCHOOL OF PERCUSSION 
“The Cradle of Celebrated Drummers” 


TO REGISTER FOR THE SUMMER TERM 
BEGINNING MAY 14, 1951 


leading pr 
specializing in all branches of percussion, piano, voice, 


in small combo work is offered all students under the 
direct supervision of Miss Marjorie Hyams, formerly fea- 


Marjorie Hyams at the vibraharp. 
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ROY C. KNAPP SCHOOL OF PERCUSSION PLEASE ,~ 


Kimball Hall, 306 $. Wabash, Chicago 4, iil. CHECK! 
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© Private Lessons © Piano CD Brass 0) Guitar 
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0 Voice 
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WHAT’S ON WAX 


JACK TRACY © PAT HARRIS + GEORGE HOEFER 








Ray Anthony ® 
4 Mr. Anthony's Blues ’ " 
5 Cook’s Tour 
Pat: Blues, as the name indi- Rating System 
cates, follows the old blues line Records are reviewed by Jack 


with wah-wah trumpet garnishes. 
Anthony makes like James mak- 
ing like Armstrong. The point of 
doing something like this in this 
day and age is pretty elusive. 
Tour features very low-register 
baritone sax, bass, and muted 
trumpet. A _ relaxed oomp-chug 
number. (Capitol 1502.) 


Ann Blyth and Ava Gardner 


4 The Loveliest Night of the Year 
3 How Am I to Know? 

-Pat: Johnny Green directed the 
orchestra backing these two film 
stars, and undoubtedly eased their 
lot tremendously. Ann, who sings 
Loveliest, shows a pleasing quali- 
ty in parts, but does not have a 
trained singer’s breath control or 
phrasing. Though generally un- 
even, her work is remarkable for a 
non-singer. Wayne King’ sax 
sounds on this. Ava’s low, husky 
voice doesn’t have the quality of 
Blyth’s and displays even more 
faults. (MGM 30352.) 


Les Brown 

7 Blue Moon 
6 Red Sails in the Sunset 

Jack: Moon is a warmly-voiced 
instrumental with a good beat 
and, as always with Brown, gets 
played precisely. There’s a good 
Bill MHarris-like trombone solo 
(from Ray Sims?) and bits from 
pianist Geoff Clarkson and guitar- 
ist Tony Rizzi. Fine dance music. 

More tram on the reverse and 
a Sims vocal. (Coral 60424.) 


Nat (King) Cole 


6 Song of Delilah 
5 Because of Rain 

George: The new Cole presenta- 
tion style, with full orchestral ef- 
fects. Top side is opus inspired by | 
DeMille’s pic, Samson and Delilah. 
Opens with echo chamber effect 
and of added interest later is a 
short interlude of Dave Barbour 
guitar working alternately with 
piano. 

Rain is light ballad fare, with 
Les Baxter’s orchestra opening 
with a storm effect and in con- 
junction with Nat’s voice main- 
taining a misty atmosphere 
throughout the side. These new 
Cole sides are interesting. Al- 
though taking Nat far afield from 
jazz, they show considerable mu- 
sical thought. (Capitol 1501.) 


Perry Como 
7 We Kiss in a Shadow 
6 Hello, Young Lovers 
Jack: Kiss looks like another 
big one for Perry, as he sings it 
movingly and in his relaxed, ef- 
fortless style. He’s a consistently 
fine singer. Good Mitch Ayres 
backing. (Victor 47-4112.) 


Pete Daily Chicagoans 
7 Walking the Dog 
6 Roamin’ in the Gloamin’ 

George: Outstanding 

derived fron. these sides is one 
of legitimacy for the era in which 
the tunes were popular. The ren- 
ditions are not over-burlesqued, 
nor are they great jazz perform- 
ances. In other words, they sound 
like bands sounded during the 
20s. First side is spiritedly intro- 
duced by piano and ensemble 
vocal-handclapping. Highlight is 
some gutty trombone probably 
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Tracy, George Hoefer, and Pat 
Harris. Ratings from 1 to 10 
are assigned, with 10 tops, but 
reserving that number for ex- 
traordinary performances only. 
Reviews are listed alphabetically 
by the artists for easy reference. 

















played by Burt Johnson. Harry 
Lauder’s famed Scotch song lends! 
itself well to a Dixie rub and there | 
is some driving Daily cornet and 
good Skippy Anderson piano, ac- 
companied by rim shots from the 
drummer. (Capitol 1486.) 


Billy Daniels 
6 ru Never Know Why 


5 I Never Knew 

Jack: Mostly a visual attraction, 
Billy still does a pretty good job 
on Why, as he’s stays almost in 
tune and gets a sort of husky 
charm into his delivery. 


Benny Payne helps him out on| 
the reverse, as they roar into a| 
rousing finish that, in a _ club, 


probably brings folks to their feet | 
cheering. (Mercury 5614.) } 


Dardanelle 
I'm In the Mood for Love 
Over the Rainbow 
Laura 
Memories of You 
I Get a Kick Out of You 
S’W onderful 
Tabu 
Them There Eyes 


Album Rating: 6 


Pat: Another of the Columbia 
Piano Moods series, this is not en- 
tirely blissful listening. It’s not 
that Dardanelle does anything 
disturbing, but that she doesn’t| 
play the whole thing at her top| 
level. When this Mississippi miss| 
really let’s go, as in S’Wonder- 
ful, Eyes, Tabu, and the central 


part of Mood, she shows a modern 
conception and warm feeling that 
the florid cocktail trills of much of 
the remainder hide. Still, backed 
by bass and guitar, some of this 
really swings . .. and she has a 
lovely touch. (Columbia CL 6142.) 


Buddy DeFranco 


6 Out of Nowhere 
6 Dancing on the Ceiling 


Jack: After the melody is out 
of the way, never to return, Bud- 











| Gray Greets Friends At Palladium | | 


Hollywood—Jerry Gray’s opening at the Palladium ballroom pro- 


vided an alert audience with these little scenes, At the top, Jerry 
greets Betty Hutton and arranger Pete Rugolo who, as local colum- 
nists put it, are flaming for each other, or something. Dolores Cloché, 
in the lower right photo, says she'd rather be classified as an entertainer- 
comedienne than a singer. A new feature with the Gray band, Dolores 
does the sort of madcap routines with which Betty Hutton is identi- 
fied. Tenor man Dave Harris is at the left, with Gray in the back- 
ground, Dave was with Raymond Scott’s quintet a decade or so ago, 
and from the way the opening night crowd shouted for Dave’s John- 
son Rag, it looked like Gray's adherence to the tried-and-true dance 
music patterns would pay off. 


studio crew, incidentally, not by 
the band that’s on the road with 
him now. (MGM 10946.) 


Johnny Desmond 


|5 Andiamo 


| from 


rr 


| 
| 
| 


dy “blows some fine clarinet, on | Morey Feld plays si some » unyielding 
Nowhere, at least during his first) drums. 
chorus wherein he makes one Ceiling, the lovely Rodgers and! 
quite startling flight from the) Hart tune, gets worked over 
lower register. satisfactorily and prettily, with 

But later comes the stuff that’s short piano and tenor solos added 


supposed to sell records, I guess, to Buddy’s contribution. 


including a very wornout interpo- 


lation from Country Gardens. for DeFranco. It was cut by a 





Sar Ahead Armstrong is better in every respect \ 
than any other silver-plated flute 





— yet costs far less. 


COMPANY ELKHART, INDIANA 


All in all, it’s a good first disc| 


NOOO! 








1 JAZZ RECORD CORNER 





6 Because of You 

Pat: Plug side, 
MGM’s Mr. Imperium, and 
is undoubtedly sung in that by 
Ezio Pinza. Desmond’s big, robust 
voice treats it well. Better, in fact, 
than the tune itself deserves. Be- 
cause, an acceptable song, finds 
Desmond a bit shaky on the low 
notes. Generally, though, he’s quite 
a singer. (MGM 10947.) 


Frank DeVol 


2 Play Ball 

3 Theme for John and Marsha 
George: First side is timely, 

otherwise a catchy nothing, and 

of interest only to the fanatic im- 

bued with the baseball spirit. Con- 

sists mostly of a novelty vocal by 


Andiamo, is 


Capitol’s new discovery, Lindy 
Doherty, working with a quartet 
and DeVol’s’. orchestral back- 


Second side is a musical 
experiment in 


ground. 
sequel to Capitol’s 
questionable taste (anything for 
a buck). Relation to the Fre- 
berg Johnny-Marshy conversation 
piece? It’s an instrumental using 
the familiar soap opera version of 
Clair de Lune that’s used in the 
background of J. & M. (Capitol 
1460.) 


Doris Drew 
>» My Sentimental Heart 


5 Somebody Else Is Taking My 
Place 
Jack: Heart is sung surely and 


well by the girl who’s been seen 
recently on Chicago TV_ shows. 
The old lament, Place, finds Lew 
Douglas providing a real boom- 
_ rhythm section and a high- 
innocuous arrangement. (Merc- 
5626.) 


Bill Farrell 


4 My Prayer. 
1 Wonderful, Wasn't It? 
George: A brace of uninspiring 


ll 








754 10th AVE., N. Y. C. 19 
NEWEST NEW SOUNDS 

C) Shearing—Savoy LP 

Shearing—For You ‘ 
(| Shearing—London Trio LP 
‘| Shearing—Roses Of Picardy 
. C. Parker—Bird's Blues 
[} Parker—Drifting On A Reed 
[] Parker—Leap Frog ...... 
) Parker—Laura 
() Parker—Bloomdido 
o Parker—Strings Album Vol. 2 : 
Cj Parker—Strings Album Vol. 2 LP 
[] Parker—Savoy LP, Vol. |, 2....¢a. 
(} Stan Getz—Split Kick ‘ 
() Getz—Too Marvelous For Words 
0 Getz—For Stompers ee 
() Getz—Roost LP eiig 
C) Getz—New Jazz LP Vol. Ne 
"| Getz-Konitz—New Sounds LP...... 
"| Herbie Stewart—My Last Affair.. 
Herbie Stewart—Medicine Man.. 
. Ammon: ese 
G. Ammons—Prelude To A Kis 
Ammons-Stitt—Battle Of Saxes ‘lp 3. 3 
] Geo. Auld—What's New...... 
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Hodges—June's a 


[) Geo. Auld—Be My Love rH 
C) Geo. Auld—New Air Mail | Special 89 
[) Brubeck—Avalion 89 
[) Brubeck—Always 89 
C) Chaloff—Pettiford Mercer LP..... 3.35 
C) Arnett Cobb—Willow Weep 
For Me 89 
C) Al Cohn—Infinity a 
[) Al Cohn—Groovin' With Gus 89 
| Miles Davis—Morpheus 89 
_) Garner—My Heart Stood Still 89 
[} Garner—Spring Is Here 89 
[) Garner—Long Ago .............55 89 
C) Garner—This Can't Be Love 89 
C) Garner—Lazy River Sees was <lebie 89 
C) Gillespie—Strings album ......... 3.95 
[} Gillespie—Strings LP ............ 3.85 
(] Gillespie—She's Gone Again..... 89 
() Jacquet—Pastel eC 
O) Hodges—Rabbits Blues 89 


89 
JATP Volume 13 Se, 
[} JATP Volume 13 LP. . 4.25 
~) Winding—Jay Jay Trombone LP.. 3.35 
] Kenton—Artistry In Tango 89 





[] Konitz—Rebecca ...........-..... 
() Konitz—Tristano LP 
L 


C) Met. All Stars—Early pores. 1icee ae 
(_) James Moody—Surrender saccus Se 
C) James Moody—Again ............ 89 
() Flip Phillips—Drowsy ............. 89 
[) Oscar Peterson—Salute to Garner .89 
[} Joe Roland—Half Nelson ....... 89 
Cj} Zoot Sims—Jane-O .............. 89 
L} Sonny Stitt—Cherokee ........... 89 

Reinhold Svensson LP.. 3.35 
0 Tatum—Flying Home ............. 1.05 
CJ L. Young—Frenesi ..............+5 89 

The above are some of ‘the newest 


sounds. Order these along with any of 
the older modern jazz sides. We specialize 
in the new sounds and have a complete 
stock on 78, LP, and 45. 
SAVE SHIPPING CHARGES 

Send check or M.O. with order a $5 
and we pay postage. Under $5.00 add 50c 
for shipping. We also ship C.O.D., but 
all C.O.D. orders must have $1.00 deposit. 
Due to packing material shortage mini- 
mum order is 5 records. No minimum on 
LP records. 
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ballads for the fans of the deep- 
voi one, with adequate accomi- 
ment by Russ Case and orchestra. 
Renditions are 
minimum of the Farrell vocal 
mannerisms. Bill still has a small 
following that goes for him, a 
group that ardently dislikes his 
singing, and a great many who 
are indifferent. These sides will 
not change the picture. (MGM 
10948.) 


Arthur Godfrey-Janette Davis 


5 When You and I Were Young 

Maggie Blues 
2 Love and Devotion 

George: A streamlined interpre- 
tation of Maggie taken at a 
sprightly tempo set by Archie 
Bleyer’s band. Novelty in duet 
style should interest a few who 
are not dyed-in-the-wool Godfrey 
listeners. It’s bright, bouncy, and 
well performed. Reverse is Janette 
Davis alone in an asphalt hillbilly 
monstrosity. (Columbia 39326.) 


Dick Haymes 


Little Child 

Operetta 

There’s More Pretty Girls Than 
One 

No One But You 


Jack: Four sides this time from 


vi 


vw 





rformed with a} 





Richard, only one of which | 


(Child) is worth listening to (due 
to the tunes, not Haymes). Won- 
der what he ever did to deserve 
|the songs they saddle him with? 
(Decca 27472, 27473.) 


Ted Heath 
6 Sidewalks of Cuba 
7 Blue Skies March 
Jack: The same Sidewalks cut 
by Woody a few years back, but 
this one has the bass man carry- 
ing the melodic line throughout, 


with the band playing mainly 
fill-ins. Bassist (enmuay Stokes) | 
sounds mushy but gets around 
expertly. 


The second eight of Blue Skies 
finds the trombones playing melo- 
dy with a wandering alto man 
playing East of the Sun against 
them. Later, saxes play melody, 
the trumpets Sunny Side of the 
Street. Then again, trumpets melo- 
dy and trombones Stormy Weather. 
Strange people, those British. 

Band sounds beautifully re- 
hearsed and the recording is up 
to the crack British standards. 
Rating is more for performance 
than content. (London 719.) 





Down Beat covers the music 
news from coast to coast and is 
read around the world. 














Harry James 
4 The Moon of Manakoora 
|3 Theme for Cynthia 
| George: Moon is a lush instru- 
mental so heavy it drags horribly. 
Against this background is trum- 
pet by the leader that sounds as 
tired as Harry probably is of 
playing it. Cynthia is another 
weary James disc. Too bad they 
didn’t add a vocal so all the little 
Cynthias in the world would want 
to buy it. (Columbia 39289.) 


Herb Jeffries 


5 I'm Yours to Command 
5 Love Me 
Pat: Herb’s highly stylized sing- 
ing never seems to vary, and this 
|monotony transcends all the good 
| qualities about his voice and his 
| backing. (Coral 60425.) 


Herb Lance 


|6 Dream Awhile 

7 Don’t Tell Me 

Pat: Dream would be a great 
| side if it weren’t for the bad bal- 
| ance which makes a couple of un- 
| necessary flutes more prominent 
|} than either the rest of the band 
jor Lance. Don’t, however, is 
|}scored as was Eckstine’s Jelly, 
Jelly, with the same blue sax 
figure. Lance continues his dupli- 
cation of the early Eckstine, and 
sounds tremendous. When he hit 
Chicago’s Regal theater a year or 
so ago, he was an impressive sing- 
jer with only a little of the 
Eckstine tinge. It would be nice 
to hear that sound again, too. 
(Columbia 39291.) 


Tony Pastor 
5 Ida 
5 Mary’s a Grand Old Name 
Jack: Ida gets the same treat- 
| ment Tony’s old Bluebird of Dinah 
did—slow, dragging tempo, with 
Tony playing tenor first then 
| singing querulously. 

Line from Mary: “And there is 
something there that sounds so 
| square.” 

Tony? (Columbia 39290.) 


Preacher Rollo and 
The Five Saints 
4 + ae the Saints Go Marching 


n 
4 Do You Know What It Means 
to Miss New Orleans? 


George: Preacher Rollo is the 
well-known drummer Rollo Lay- 
lan, who apparently masterminded 
this pseudo-Dixie session. Saints 
is more a novelty with vocal than 
a jazz record. Only feature of in- 
terest to the jazz fan is some fair 
Tony Parenti clarinet. Miss New 
Orleans features a long piano in- 
terlude by Sister Marie D. Mar- 
cus. Trumpet and_ trombone, 
Thomas B. Justice and Gerald F. 





Gorman respectively, are little 
known in Dixieland jazz. (MGM 
10950.) 

4 Mambo Number Five 


4 Réco-Réco Samba 

Pat: Ros, according to this sam- 
|ple, is the British Cugat. His 
| Mambo is very tame, a Lombar- 
| doized version. The band doesn’t 
|cut it as cleanly as Prado’s did, 
and the recording adds to the 
mushy sound. Réco, written by 
Laurindo Almeida and Eddie Sa- 
franski, is a piano solo against 
trumpet figures and rhythm. Pi- 
anist Eric Spencer sounds strange- 


| Edmundo Ros 
| 
| 























ly like a ragtime man, and someone 
with a more complete collection 
of ragtime records can  prob- 
ably find the same piano line du- 
eee among them. (London 
924.) 


Dave Rose 


7 The Syncopated Clock 
7 The Mask Waltz 

George: Leroy Anderson’s popu- 
lar semi-classic novelty is impec- 
cably played by full orchestra with 
the rich Rose sound and a mini- 
mum of the cute clock musical 
tricks. Dave Rose’s own Mask 
Waltz is likewise well performed, 
with a piano solo by Ray Turner, 
who is known for his Capitol re- 
cording work. (MGM 30353.) 


Frank Sinatra 


6 Hello, Young Lovers 
6 We Kissed in a Shadow 
George: These two ballads are 
from the new Hammerstein-Rod- 
gers show, The King And I, and 
are the type of song one should 
see the show to appreciate. The 
lyries are clever but the melody 
builds slowly in your mind. The 
more mature Frankie is subtler 
than his Nancy days, and conse- 
quently his loud juvenile following 
has dropped by the wayside, but 
the guy still sings with fine tone 
and phrasing. Axel Stordahl di- 
rects the orchestra on both sides. 
(Columbia 39294.) 


Jo Stafford 

5 Along the Colorado Trail 
4 Make the Man Love Me 

Pat: Jo squeezes out a modicum 
of warmth on Colorado, which 
lopes along easily with Paul Wes- 
ton’s ork and the Norman Luboff 
choir taking the route. The choir 
hums on Make, Jo hymns, and a 
single-note piano line sets it off. 
(Columbia 39301.) 


Kay Starr 


5 Then You’ve Never Been Blue 
6 Come Back, My Darling 

George: Blue is the old Ted Fio 
Rito-featured number, revived with 
a Frank DeVol accompaniment 
that tends to dull the Starr mu- 
sical vivacity. On the other side, 
where she makes a plea to the rov- 
ing kind, the accompaniment is by 
Dave Barbour, and the side moves 
with a more Starr-like quality. 
(Capitol 1492.) 


Herbie Steward 


7 My Baby Just Cares for Me 
6 My Last Affair 

Jack: Dick Hyman, bassist Mert 
Oliver, and Don Lamond back 
brother Steward on this pair. 
Herb’s phrasing is excellent, flow- 
ing, and he blows with a good 
beat on Baby. Hyman, however, 
sounds too formal and precise, 
makes you feel he’s playing an 
exercise. His entrances on both 


| the solo and his break near the 


end are almost exactly alike. 

The ballad is all Steward’s for 
two choruses. The first is melody, 
the second not too far away from 
it. (Roost 525.) 


Art Van Damme Quintet 


7 The Continental 
6 Pil Be There with Bells On 
George: The familiar Continental 
is performed in a musically in- 
teresting manner by this clever 
quintet led by accordionist Van 
Damme. In, spots, Art’s accordion 
sounds like a trumpet. In fact, the 
work of this group is amazing 
when you consider how they cover 
up all the objectionable sounds 
that usually emanate from an ac- 
cordion. The reverse is a light 
tune featuring the vocal work of 
Keith and Sylvia Textor, formerly 
with the Honey Dreamers, and 
here working in fine accord with 
the quintet. (Capitol 1494.) 


Sarah Vaughan 
5 City Called Heaven 


4 Ave Maria 
Pat: Sarah, of course, has the 
ability to sing anything she 


chooses—certainly the best equip- 
ment of any singer identified 
with jazz or pop music. But her 
sudden shifts in range and tim- 
bre on Heaven, and her occasional 
coyness, are not as effective as a 


less mannered approach. The 
other side is even more distorted, 
both sound- and _ syllable-wise. 


| (Columbia 39207.) 








My Best 
On Wax 


By Elliot Lawrence 


I like several sides fur different 
reasons. For the best ballad mood 
I'd select Once Upon a Moon. The 
whole feeling of the side turned 
out just right; I wrote the ar- 
rangement and we had Mitch Mill- 
er on oboe and a Jack Hunter 
vocal, 

For spirit I liked Sympathy. 
They released the first take we 
made on it—we made several cuts 
afterward but they never achieved 
the spirit we got on the first one. 
It was a Frank Hundertmark ar- 
rangement, with Rosalind Patton 
singing. 

or jazz, of course, I'll take Ele- 
vation, Gerry Mulligan’s arrange- 
ment with solos by Phil Urso on 
tenor (he’s with Woody nom)s Joe 
Techner on trumpet (he’s still with 
me), and Vince Fraschetti who’s 
now with Hal McIntyre, on trom- 
bone. 





Kenny Clarke In 
Return To States 


New York — Kenny Clarke, 
former Gillespie drummer who 
has spent much of the past few 
years in Paris, was due back in 
New York last week. 

Another former drummer with 
Dizzy, Kansas Fields, recently 
started a series of weekends at 
Bowman’s Melody room in Har- 
lem, using Mal Waldron, piano, 
and Ear! Chaplin, bass. 








Frances Wayne 


6 He’s Only Wonderful 
6 PU Never Know Why 


Jack: Good to hear Frances 
back on wax again in full voice 
and backed by Neal Hefti, though 
occasionally she’s caught with her 
intonation showing. 

The tunes aren’t bad; just good 
enough, in fact, so that you’ll 
probably hear very little of them. 
(Lendon 999.) 








New Sound? 


Hollywood — Could Frankie 
Laine’s latest recording session 
for Columbia provide the “new 
sound” everyone seems to be 
looking for? He was supported 
by an ble that consisted 
of seven guitars, bass, and 
drums (See Things to Come). 

Who directed the session? 
That old whip-snapper, Mitch 














Miller hisself. 
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| He's At Ease | 








Chicago — Dapper, debonair, 
and musically distinguished, Ben- 
ny Carter is at ease with even 
more than the three instruments 
seen in the photos above, He's 
also, according to his friends, 
pretty much at home im the 
world as a whole, being one of 
the least race-conscious of Negro 
musicians. Benny's important 
but _ little-publicized part in 
jazz’ development is detailed in 
the soni Gamanate to the Liv- 


| wrote for 
| France, where U. S. 


;name was second 
only to that of Louis Armstrong, 


Benny Carter 


| (Jumped from Page 2) 
| which he replaced Don Redman. 


|For the McKinney band he also | 
| organized, arranged for, and di-/d 


rected a lot of record sessions re- 
leased under the McKinney name. 
From time to time, as all record 
collectors know, he recorded with 
units under his own name. 


Own Bands 


Benny also fronted his own 
bands on several engagements, but 
was never able to make enough 
money with a band to support the 
kind he wanted. Betweentimes, he 
was getting acquainted and work- 
ing with such musicians as Teddy 


Wilson, Roy Eldridge, Chu Berry, | 


| 


}erack the color line and work 


him so much as a pianist that he 
became the first Negro musician to 


class-A spots with a white band. 
(Down Beat, Jan. 12.) 

The question as to whether Ben- 
ny Carter or Fletcher Henderson 





eserves most of the credit for the 
development of the modern school | 
of dance band arranging is a con- | 
troversial one, ssibly one that | 
should not be brought up now, | 


| with Henderson seriously ill. Car- | 


Sid Catlett, Cozy Cole, and Ben| 
Webster, to name a few. This was | 


all in the very early ’30s, the pe 
riod B.G. (Before Goodman). 
Fletcher Henderson, reliable au- 
thorities say, had yet to turn out 
a single manuscript. Benny Car- 


|} who was writing 


ter was rated by New York musi- | 


|}cians who had worked with him 
| as the most important arranger of 


“big band jazz,” in fact, as the 


is modest on the point. “There 
were others,” he says, “like Eddie 
Powell and Herb Spencer. We all 
learned things from each other’s 
work. Powell and Spencer both 
Fletcher as early as 
1930, to my recollection.” 

And in Europe, particularly in 
jazz music 
was already beginning to receive 
serious attention, Benny Carter’s 
in importance 


thanks to the flowery, but ac- 


Recognition 
In his book, Le Jazz Hot, the first 


first published in 1934, Panassie 
— idiom arrangers to Duke El- 
ington and Benny Carter. There 
is no mention of Fletcher Hender- 
son as an arranger, except in a 
footnote added for the U. S. edi- 
tion published in 1936. 

So we're back in late ’34, and in 
New York Benny Goodman was 

paring to launch, at Billy 


The first man he called in to write 
his arrangements was Benny Car- 
ter — not Fletcher Henderson. 


ture until Carter sailed for 


mending Teddy Wilson as_ the 
arranger to take his place. 
Wilson’s work as an arranger, 
meng because it is not well 
nown, has not received much at- 
tention. His important part in the 
story is that Benny Goodman liked 


Astor Quits Leading; 
To Work As Booker 


New York — Bob Astor, the 
“hard-luck” bandleader who broke 
both legs in an accident 18 months 
ago, has given up bandleading for 
good and joined Billy Shaw’s 
office as a booker. 

It was Astor who turned over 
his library at one time to Lionel 
Hampton to assist in the forma- 
tion of the first big Hampton 








ing, 16th in the series. 


band. 
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Fletcher did not come into the pic- | . a 
u-| couldn’t read music, didn’t want 


ter, himself, would never have 
brought it up. 
Spread Credit 
But it is impossible to discuss | 
Benny Carter adequately without | 
pointing out that there are many 
musicians who feel that Hender- | 
son, due to the powerful influence | 
of the frequently biased John| 
Hammond, has n given all the 
credit for the development of the! 
“big band jazz” style of arranging 
that made Goodman’s band famous. 
They feel much of the credit 
should have gone to Benny Carter, 
in that style) 
years before Henderson wrote a/| 
single line. 
The Carter 


supporters also 


| point to the fact that while Hen-| 


}man who evolved the form. Benny | 


| curately aimed, literary tributes of | 
| Hugues Panassie and other Euro- 
| pean and English critics. 


authoritative work of .its*kind and | 


devotes most of his discussion of | 


derson, unquestionably one of the 
greatest in his day, became dated | 
by the late ’30s, Carter in 1942 was | 
writing skillfully and creatively 
for the larger combinations (up to} 
six reeds and eight brass) that 
came in with the “progressive 
jazz’”’ era. 
Sailed in °35 

Carter, as noted in the forego- 
ing, sailed for Euro early in 
1935, months before the Goodman 
band came into its own with that 
smashing success at the Palomar | 
in Los Angeles. 

Already widely known in Eu- 
rope, Carter accepted an offer} 
from Willie Lewis to arrange and 
play in his band at the Rue 
Blanche in Paris. Of the band, | 
Benny says: “Just a cafe orches- | 
tra—very good for its days.” His | 
most important musical work was | 


|in the form of concerts, which he| 


presented with specially selected 
jazz ensembles in the principal 
cities of France, Belgium, Switzer- | 


| land, Holland, and Sweden. 


| to European audiences an entirely 





rope in early 1935, after recom-| 


re _c , € a 
Rose's, the band that would revo-| Musician. Jazz journalist Nesuhi 
lutionize the dance band business. | Ertegun, who was there, says: 





But one of his most important 
contributions was that he brought 


new concept of the American jazz 


“European jazz authorities had 
pictured the American jazz musi- 
cian as a completely unschooled, 
rough and rowdy individual who 


to read music, or read anything 
for that matter. 
Sensational! 

“When Benny Carter, whose ap- 
pearance on tne European music 
scene was a well publicized and 
important event, was found to be 
a polished, well-educated gentle- 
man, by anyone’s standards, it 
was a sensation. European jazz 
lovers thought of the music as al- 
most of necessity associated with 
something primitive found only in 
the American Negro. After meet- 
ing and knowing Carter, they re- 
vised their entire concept of the 
music and the musicians who 

layed it. It’s unfortunate that 

mny Carter has never become 
as widely known and recognized 





in the same walks of life in the 
U. S. that he was in Europe.” 

After establishing himself as 
one of the leading musical figures 
in Paris, Carter went to England 
to become assistant music director 
and arranger with Henry Hall, 
music director and conductor for 
the British Broadcasting Com- 
pany. When England’s entry into 
World War II curtailed musical 
activity, Carter decided it was 
time to come home. 

“I thought things were begin- 
ning to jump back here,” he says. 
Not Without Honor . . . 

Well, they were jumping then 
(1938), after a fashion, but for 
Benny. Carter they never have 
jumped in the U. S. as they did 
in Europe. He’s never had to 
search for a job, but neither has 
he succeeded in establishing him- 
self in the position to which his 
unquestioned talent, ability, train- 
ing and personal qualifications en- 
title him. 

On his return to this country 
Benny kept busy in New York for 
the next few years mainly as an 


| arranger. He even did a stretch as 


such on radio’s Hit Parade show in 
the days (1942) when the orders 
issued to the arrangers directly 
from the tobacco merchant spon- 
sor made the show a musician’s 
nightmare. Carter, always first 
and foremost a professional who 
can do any job that comes along, 
just turned out his scores and took 


| the money with no complaints. 


“I really rather enjoyed it,” he 


| says of his Hit Parade stint. “For 


me that sort of thing was just a 


| nice easy job.” 


For Listeners Only 


Carter came to Hollywood that 
year, at the instigation of agent 
Carlos Gastel, and made his first 
major appearance here with a big, 
progressively -styled band (see 
photo) at Billy Berg’s Swing Club, 
ae a small spot off Hollywood 

lvd. 
It was the first time anyone had 
attempted to present “progressive 
jazz” for listeners only (there was 
no dance floor) in a small club. It 
was notably successful on this oc- 
casion. In fact that band, consid- 
ering the number of changes in 
personnel in all bands during the 
war years, remained relatively in- 
tact and active. Benny a 
with it in a number of other Los 
Angeles spots, made tours, and 
also appeared with it in theaters 
until 1946. 

Since then, except for occasional 
appearances with small groups, 
Carter has concentrated largely on 
arranging, organizing and con- 
ducting recording sessions, some 
songwriting work, and the scoring 
of special sequences in motion 
pictures. 

‘Stormy Weather’ 

He did his first motion picture 
assignment in 1943 when he did 
the. instrumental backgrounds for 
Lena Horne and the other night 
club sequences in Stormy Weather. 
The fact that the movie men 
aren’t completely lacking in mu- 
sical sense is shown by the fact 
that Benny has me something 
of a specialist in that field. 

Pictures released during the last 
year to which he contributed spe- 
cial musical sequences, as ar- 
ranger, instrumentalist, and some- 
times as conductor, included No 
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Way Out, Edge of Doom, My Blue 
Heaven, I'll Get By, Sound of Fury 
and, most —P Panic in the 
Streets, in which he adapted Duke 
Ellington melodies for the numer- 
ous incidental sequences featuring 
Eddie Miller’s tenor sax. 


Loot 


Benny doesn’t brag about his 
work as a songwriter. The things 
he’s knocked out, such as Hurry, 
Hurry, Hurry (Savannah Chur- 
chill on Capitol), King Sized Pa 
(Julia Lee on Capitol), Rock Me 
to Sleep (Peggy Lee on Capitol), 
and others aimed at what the 
trade calls the “race” market, he 
considers just minor efforts aimed 
at turning a few honest dollars. 
On many of his songs he is listed 
as “Johnny Gomez.” Only recently 
has it become known that he was 
with Gene DePaul and Don Raye 
on the writing of the Ella Mae 
Morse—Freddie Slack hit record 
that did so much to put the Capi- 
tol record company in business— 
Cow Cow Boogie. Benny’s name 
didn’t appear on the early copies 
because of contractual commit- 
ments. But he got his royalty 
checks. 
His more interesting credits as 
a composer include his Malibu, 
which he recorded with his own 
band on Capitol; Rainbow Rhap- 
sody, recorded by Glenn Miller; 
Blue Interlude, recorded by Benny 
Goodman, and Lonely Woman, re- 
corded by June Christy with Stan 
Kenton. A many persons 
should recall his Blues in My 
Heart, written originally as an in- 
strumental, but which, with lyrics 
supplied later by Mitchell Parrish, 
became a major hit song. 
Comfortably Settled 
Today, Benny Carter is making 
a good living. He has an upper- 
bracket type of home built on a 
hillside back of Hollywood, where 
he lives with one of his sisters and 
a police dog. Like other successful 
Negro musicians here and else- 
where, he’s been involved in a 
couple of controversies over his 
right to live where he chooses. He 
seemed amused rather than bitter 
over the fact that some years ago 
the chief objector among his 
neighbors, when he moved into his 
present home, was said to be a fel- 
low-musician of some repute. ; 
It’s generally believed that if 
Benny Carter were white he 
would be holding down a top job 
as a conductor-composer-arranger 
in a motion picture studio here, or 
with one of the networks. But 
some believe that Benny Carter’s 
“handicap,” if it could be called 
such, is his absolute unwillingness 
to flourish the matter of his color 
as do some notably successful 
Negro professionals. Benny Car- 
ter, himself, is so completely de- 
void of race-consciousness that the 
most race-conscious persons feel 
completely at ease with him. 

It’s pretty clear that he feels 
the music of which he is a part 
has progressed to a point where 
its racial origin is no longer the 
all-important factor. 





(Ed. Note: Additional material on 
Benny Carter will be found on 
page 18 of this issue.) 
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A few of the hundreds of erreagers 
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BAND ROUTES—NEWS 


DOWN BEAT 


1? 





oS 


Anthony, ay (Steel Pier) Atlantic City, 
$/29-7/6, bd 


Back, Will (Parkeyville) Alto: ne 
Bardo, Bill (Mayo) Tulsa, O kla., 7 
Barron, Blue (On Tour) MCA 

Basie, Gount (Strand) NYC, In ro t 
Basil, Louis (Chicago) Chicago, 

Bec kner, Denny (Flamingo) ‘La omy Vegas, h 
Bell, Curt (Stuyvesant) Buff, b 

Beneke, Tex (Lakeside) Denver, 5/11-25, b 
Bergman, Eddie (Ambassador) L.A., h 

Bis shop, Billy (Schroeder) Milwaukee, 5/8. | 
Bothie, Russ (Paradise) Chicago, b 
Bradshaw, Ray (Crystal Terrace) Duluth, b | 
Brandon, Henry (Blackhawk) Chicago, r 

Br andwynne, Nat (Mapes) Reno, 6/21.) 


8 

Brennan, Morrey (Embassy) Cairo, Ill., nc 

Brown, Les (Capitol) NYC, 5/24-6/1 3. t; 
(Steel Pier) Atlantic City, V5 17, b; 
(Palladium) Hwd., 8/7-9/3, 

Busse, Henry (Biltmore) L.A., “Gat 8 5/20, h 


c 
C: — a Se (Steel Pier) Atlantic City, 
7/20-26, 
Carlyle, Russ (Aragon) Chicago, 5/8-6/17, b 
Chester, Bob (Roseland) NYC, 5/11-6/7, b 
‘Childs, Reggie (Old Covered Wagon) | 
Stratford, Pa., 5/24-6/23, rh 
Clifford, Bill (Flamingo) Las vere bh 
Conn, Irving (Savoy-Plaza) N b 
Cromer, Tex (Trianon) raed Bu 5/6,b 





Cugat, Xavier (Waldorf-Astoria) NYC, 
5/30-6/2 | 


caautine Bernie (New Yorker) NYC, h |*s 


o 

Davidson, Cee (Chez Paree) Chicago, ne 

Dean, Danny (Claridge) Memphis, h 

De Franco, Buddy (On Tour) WA 

DiPardo, Tony (Eddy’s) Kansas City, Out | 
1/2/52, r | 

Donahue, Al (Last Frontier) Las Vegas, h 

Dorsey, Jimmy (Fairmont) San Francisco, 
5/8-6/4, h; (Palladium) Hwd., 6/12- 
7/9, b 

Dorsey, Tommy (Shamrock) Houston, Out | 
2 ry 

Drake, Charles (Governor) Jefferson City, 
Mo., 

Duke, Johnny 


(Washington- Youree) | 
Shreveport, La., 


Q | 
Ennis, Skinnay (On Tour) MCA 


F 

Featherstone, Jimmy Chi- 
cago, 5/8-7/2, r 

Ferguson, Danny (Van Cleve) Dayton, O.,h | 

~~" —~ (Madura Danceland) Whiting, 


ne Rito, Ted (El Rancho) Las Vegas, h| 

Flanagan, Ralph (Vogue Terrace) Mce-| 
_ Keesport, Pa., 6/18-24, ne 

Chuck (Trianon) Chicago, 5/8- 

eed Walled Lake, Mich., 


Fotine, Larry (Oh Henry) Chicago, Out 
5/15, b; (Highlands) St. Louis, In 6/1, 
~ iene Lake) Columbus, O., 6/10- 
6, 
G 
Garber, Jan (Melody Mill) Chicago, » 
Golly, Cecil (Nicollet) Minneapolis, h 


(Martinique) 


nzmart, Cesar (Mayflower) Washington, 
DB. C., In 6/11, b 
Grant, Bob (Mayflower) Washington, 


D. C., Out 6/10, h 
G Ch (EI 


ray, ) NYC, n 
Gray, Fo awd (Palladium) Hwd., Out $/12, 
b; (Vogue Terrace) McKeesport, Pa. 
(Meadowbrook) Cedar 


M, 





Grove, N. J., 6/5-18, rh 
Green, Larry (Copley-Plaza) B Boston, h 
Grier, Jimmy (Paris Inn) L.A., nc 
H 
Hampton, Lionel (Earle) Philadelphia, 


5/10-16, t; CAendennouns Balboa Beach, 
Calif., 8/7-20, 
“we Daryl (Wardman Park) Washing- 
Harris, 


b 
(Broadwater Beach) Biloxi, 
iss., 


Harrison, Cass (Iroquois Gardens) Louis- 
ville, Ky., Out 5/8, b; (Glaridgs) Mem- 
phis, 5/14-6/8, h 

Hayes, Carlton (Desert Inn) Las Vegas, h 

Hayes, Sherman (Oriental) Chicago, y 

Heckscher, Ernie ¢ aes Hopkins) San 
Francisco, Out 6/8, bh 

Herman, cody (Air Bases) San An- 
tonio, 5/2-9; (Palladium) Hwd., 5/15- 


6/11, 

Hill, Tiny (Winchester) Cairo, IIL, 5/21- 
27, ne; (Peony Park) Omaha, 6/5- 11, b 
Howard, Edd y (Aragon) Chicago, Out 5/6, b 

Hudson, Dean (Charles) Baltimore, 5/7-20, 
ne; (Vogue Terrace) McKeesport, Pa.. 
6/15-28, nc; (Cavalier) Virginia Beach, 


‘Ken 











Meyer Mouthpieces 
Clarinet and Saxophone 
These fine rubber mouthpieces come 
in a great variety of facings and 
chambers. They will help you over- 
come many difficulties encountered 
in modern playing. 


| McIntyre, 





b—ballroom; h—hotel; 


SYMBOLS: 
al ate club. ag York 





ersa’ 
Plaza, NYC; WMALWilliam Morris Agency, RKO Bidg., NYC. 


R arryeat club; Racy me ! 
| 
amend Va.; 


, NYC; Siro —Hacid F 


"1250 Sixth Ave., NYC; year niv 


} t—restaur. 
7; L.A.—Los Angeles; A 
AC General Artists Corp. 
1780 Bag} NYC; MCA p._ of 
8848 Sunset’ ‘Bivd., Sais RMATReg Marshall 
| 


club; rh— 
Be Assocle ited fod Sooklng: Glaser), 
RKO Bid9.. NYC; No seck aes A 

—M America, 59 Cectaen 
Wa Witterd 


Ave., NYC; 








rondnome 
Fifth Avenue, NYC; AP—Allsbrook-P: 

24 Ne N. Ganon br., Beverly “a Wa Cal 

ve. joe Gale 

| Sunset "tid ig Hed SAC Show A its Co 

A al -14, ne; (Claridge) Memphis, | 
d- 

Hummell, Roger (Blue Ribbon) Atlantic | 


Beach, N. C., ne | 
J 
Jahns, Al (Thunderbird) Las Vegas, h 
James, Harry (On Tour) MCA 
Jerome, Henry (Edison) NYC, h 
Jones, Spike (On Tour) MCA 


Jurgens, Dick (Aragon) Chicago, 6/23- | 
7/20, b 
K 
| Kassel, Art (Martinique) Chicago, Out 
5/6, r 
Kaye, Sammy (Astor) NYC, In 7/2, h 


Kenton, Stan (Oasis) L.A., 6 Ht. 24, ne 
— be (Elmo) Billings, Mont., Out 


(Shamrock) Houston, h 
t 


King, , 


Lande, 





Jules (Ambassador) NYC, ne 
LaSalle, Dick (Plaza) NYC, h 
Lawrence, Elliot (Casino) Walled Lake, 
Mich., 5/25-31, b 
Lester, Dave (Latin Quarter) Boston, ne 
LeWinter, Dave (Ambassador) Chicago, = 
wis, Ted (Schroeder) Milwaukee, 
5/6, h; (Chase) St. Louis, 5/10 
| Lombardo, Guy (Roosevelt) NYC, Out 
6/30, 
Long, Johnny (On Tour) GAC 


| 
M 
Mann, Bernie (Roosevelt) NYC, h 


Martin, Freddy (Syracuse ) Syracuse, 
N * 5/15-19, h; (Astor) NYC, 5/21. | 
7/1, 

Masters, Frankie (Highlands) St. Louis, | 

25-31, 

pein Freddie (Top Hat) NYC, ne 

Matthey, Nicolas (Plaza) NYC, h 

| McCoy, Clyde (Orpheum) Omaha, 5/18-24, 


t; (Vogue Terrace) McKeesport, Pa., 

6/11-17, ne 

Hal (Peabody) 
5/6, h; (Meadowbrook) 
N. J., 5/22-6/3, rh 

McLean, Jack (Hilton Manor) San Diego, h 

Millar, Bob (Statler) Boston, 

Moffett, Deke (Glenn Rendezvous) New- 
port, Ky., ne 

Mooney, Art (Meadowbrook) Cedar Grove, 
N, J., Out 5/20, rh 

Moore, Glenn (Pelham Heath) NYC, rhb 

Morris, Skeets (Paddock) Richmond, 
Out 6/1, ne 


Memphis, Out 
Cedar Grove, 


Va., 


Selghieon, Paul (Peabody) Memphis, 56/7- 


26, 
Niosi, Bert (Columbus) Toronto, h 
Noble, Leighton (Elitch’s) Denver, 5/10- 
21, b; (Peony Park) Omaha, 5/26-6/3, b 
Noble-Davis (Heidelberg) Jackson, Miss., h 


Noble, Ray (Mark Hopkins) San Fran- 
cisco, 6/5-8/5, h 
Ohman, Phil (Beverly Hills) ee h 


Olman, Val (La Martinique) NYC, 

O'Neal, Addie (Palmer House) Chicago, h 
Orchard, Frank (Village Nut) NYC, ne 
Overend, Al (Pere Marquette) Peoria, Ii., 


t 5/28, 


Pearl, Ray (Rice) Houston, 5/11-6/7, h 


Perrault, Claire (Southern Dinner) Hous 
ton, ne 

Petti, Emile (Versailles) NYC, ne 

Pieper, Leo (Muehlebach) Kansas City, 
Out 5/15, h; (Cavalier) Virginia Beach, 
Va., 5/18-6/1, h 

Pineapple, Johnny (Baker) Dallas, 5/2- 
29, h; (Claridge) Memphis, 6/1-21, h 

R 


Raginsky, Mischa (Biltmore) NYC, h 

Ragon, Don (Heinie’s) St. Paul, r 

Reed, Tommy (Cotton Carnival) Memphis, 
5/6-12; (Highlands) St. Louis, 5/18-24, b 

Reid, Don (Roosevelt) New Orleans, 5/4- 
31, h; (Cavalier) Virginia Beach, Va., 
6/2-29, 

Robbins, Ray (On Tour) GAC 

Ruhl, Warney (Rice) Houston, Out 5/31, h 


s 
Sands, Carl (Cleveland) Cleveland, h 





Saunders, Red (DeLisa) Chicago, ne 

Schaffer, Charlie (Gull Lake)” Richland, 
Mich., In 5/26, ec 

a7 ke ges (Kennywood) Pittsburgh, 











FREE CIRCULARS AVAILABLE j)| 
At your Dealers or 
write direct to: 
MEYER BROS. BOX 145 
Queens Village, N. Y. 




















TO END ALL REED TROUBLES- | 





Snyder, (Edgewater Beach) Chicago, 
Out 6/7 

Spivak, Charlie (On Tour) MCA 

Straeter, Ted (Larue) NYC, ne 

Strong, Benny (Highlands) St. Louis, In 
5/5, b; (Elitch’s) Denver, 5/23-29, b; 
(Roosevelt) New Orleans, 5/31-6/27, h 

Sudy, Joe (Statler) Detroit, b 

Sullivan, John (Town) Houston, ne 


T 


Bill 
h 


Thornhill, Claude (Iowa State U.) Ames, 
Ta., 5/10-12 
Tucker, Jimmy (Broadmoor) Colorado 
Springs, 
Tucker, Orrin (Claremont) Berkeley, Calif., 
Out 7/1, h 
v 
Verbout, Bill (Sou S ars Terrace) Mer-| 
riek, L. I., N. ¥. | 
Vincent, Lee (Steel “Pier) Atlantic City, 
5/19-20, 
w 
Wald, Jerry.( Earl Carroll's) L.A., ne 


Watkins, Sammy (Statler) Cleveland, h 





Weems, Ted (Trocadero) Evansville, Ind., 
5/4-17, ne 

Welk, Lawrence (Aragon) L.A., _— 5/25, 
b; (Eliteh’s) Denver, 5/29-6/18, b; 
(Peony Park) Omaha, 6/26-7/ 1. ‘ 

Wilde, Ran (Tevas) Ft. Worth, h 


| Williams, Gene (Arcadia) NYC, b 
Williams, Griff (Stevens) Chicago, h 
Williams, Tex (Riverside Rancho) L.A., b 
Worth, Stanley (Pierre) NYC, h 





Combos 











A 
Abbey, Leon (Harry’s) Chicago, cl 
Airlane Trio (Dixie) NYC, Out 6/23, h 
Aladdin, Johnny (LaSalle) Chicago, h 
Allen, Red (Lou Terrasi’s) NYC, ne 
Alvin, Danny (Normandy) Chicago, r 


Ammons, Gene (Lindsay's) Cleveland, 5/14- 
20, ne 

Andrews Sisters (Cal-Neva) Lake Tahoe, 
Nev., 7/4-17, h 


Arbello, Fernando (Riviera) NYC, cl 

Archey, Jimmy (Hub) Boston, ne 

Armstrong, Louis (Oasis) L.A., In 5/14, 
ne; (Blue Note) Chicago 6/15-7/5, ne 

Averre, Dick (Sheraton-Gibson) Cincin- 
nati, B 


Bal-Blue Three (Balboa) Empire, Ore., ne 
Barlow, Dick (Ambassador) Palm Beach, 
a., h; (Drake) Chicago, In 5/3, h 
Basin St. 6 (Lenfant’s) New Orleans, nc 
Benedict, Gardner (Beverly) Newport, Ky., 


ne 
Big Three Trio (Baritz) Chicago, cl 
Billings, Bernie (Last Frontier) Las Ve- 


gas, h 
Blons, Harry (St. Paul) St. Paul, h 
Boggs, Noel (Lake) Lakewood, Calif., ne 
Brown Abbey (Charley Foy’s) L.A., ne 
— Hillard (Rose Bowl) LaSalle, Ill., 


Bushkin, Joe (The Embers) NYC, nc 
Byrn, Johnny (Flame) Duluth, ne 


c 
Cal-Trio (Russell's Gilded Cage) Phoenix, cl 
“ae Buddy (Tee Pee) Wichita, Kans., 


Got Eddie (Radisson) Minneapolis, h 
Carlson, Merle (Adm, Kidd) San Diego, 
Calif., ne 
Cathcart, Dick (Beverly Cavern) Hwd., ne 
Cavanaugh, Page (Black Hawk) San Fran- 
cisco, In 6/25 , ne 
Chaloff, Serge (Hi-Hat) Boston, nc 
Characters (Waldorf) Fargo, N. D., 
(Jack Adams’) Peoria, 


Chiesta, Don (Candlelight) Joliet, Ill., el 
Cina Trio, Louis (Putsch’s) Kansas City, el 
= Emil (Mocambo) L.A., 7/10- 


Out 
Ii, 


9/3, 
Conley Trio Tom (Stage) Chicago, 5/9-20, 


Covy, Red (Steinart’s) Sheboygan, Wis., cl 
Crosiey Trio, Les (Blue Angel) NYC, ne 


Le) 

Daily, Pete (Royal Room) Hwd., ne 
D’Andrea (Virgin Isle) St. Thomas, V. I., h 
Davis, mp (Chi Chi) Palm Springs, | 

Calif., ne 
De Carl, George (Duluth) Duluth, h 
Decker, Chip (Silver Dollar) Boston, ne 
Dee Trio, Johnny (Holiday Inn) Eliza- 
beth, N. J., Out 5/13, ne 
Deuces Wild (Carnival) Pittsburgh, ec) 
Deutsch, Emery (Ritz-Carlton) NYC, h 
Diaz, Horace (St. Regis) NYC, h | 











REEDCARD ated 


TRY THE  cowDITIONER 
LAST LONGER 


See your Dealer—or write direct to 
ROY J. MAIER PRODUCTS 





ORCHESTRA 


Choice of 
any instrument 
Handpainted ties dis- 


tinctively styled for the 
musician. 


Guaranteed satisfaction 
Send check or M.O. to | 


WILFRED STUDIOS 








1521 Flower St. Glendale, Calif. 





,h 
| Melis, Jose (Park Sheraton) NYC, h 


| Dickerson’s Five Clefs, Dick (Showtime) 
| Galveston, Texas, ne 
Downs Trio, Evelyn (Lighthouse) NYC, ne 


| Dunn, Al (7 And T) Washington, D. C., el 


E 
Eadie & Rack (Blue Angel) NYC, ne 
Eccentrics Trio (Glass Hat) Scranton, Pa., 
c 
Eldridge, 


Roy 
5/6, ne 
Erwin, PeeWee (Nick’s) NYC, ne 
Ewell, Don (Vanity Fair) Chicago, ne 
F 
Fay’s Krazy Kats, Rick (Showman’s) Tex- | 
arkana, Ark., ne 
Felice Quartet, Ernie 
Hwd., ne 
| Fidler, Lou (Larry Potter's) L.A., ne 
—— Herbie (Zanzibar) Denver, 
| 8, ne; (Stage Door) ~ a 
| 6 ne: (Paramount) NYC, 
| Four Shades of Rhythm (Ber O’Musie) | 
| Chicago, cl 
| Four Steps of Jive (Augie’s) Minneapolis, ne 


(Lindsay’s) Cleveland, Out 





(Rhythm Room) | 


Out 
In 





Frasetto, Joe (Latin Casino) Philadelphia, | 
ne 
G 
Galian, Geri (Ciro’s) Hwd., ne 
Garner, Erroll (Black Hawk) 
cisco, ne 
Garry Trio, Vivien (Mural) L.A., ne 
Getz, Eddie (Kodrie’s) Milwaukee, ne 
Gilbert, Jerry (Eims) Excelsior Springs, 


Philadelphia, 


San Fran- 


Mo., 
Gillespie, Dizzy (Showboat) 
Out 5/5, ne 
Gonzalez, Leon (Preview) Chicago, cl 
Gooden Trio, Cal (Zebra) L.A., ne 
Grauso Trio, Joe (Three Deuces) NYC, ne 
Greco, Buddy (Cafe Society) NYC, 5/3-30, ne 


H 





Hackett, Bobby (Rendezvous) Philadelphia, | 
ne 

Harrison Trio, Ford (Rainbow Room) | 
NYC saat 
Cincin- 

Denver, 


(Sportsmen's) 


I .¢c 
Henderson, Horace 
Rossonian) 


nati, Out 5/27, ne; 

5/30-6/26, ne 
Henderson Trio, 

Madison, Ia., cl 
Henderson Trio, Luther (Bon Soir) NYC, ne 
Herman, Lenny (Warwick) NYC, b 
Uerrington, Bob (Claremont) Atlanta, Ga., 


Ken (Glass Bar) Ft. 


Hodes, Art (Rupneck’s) Chicago, 

Hodges, Johnny (Lindsay’s) Cleeibiail 
5/21-27, ne; (Blue Note) Chicago, 6/1- 
14, ne 

Hunt, PeeWee (Triton) Rochester, N. Y., h 

Hunter, oars Joe (Blue Note) Chicago, 
5/4-17, 

Huston, Ted (Astor) NYC, h 


' 
Isbell Trio, Joe (Mocambo) Chicago, nc 


J 
Jackson, Willis (Oasis) L.A., Out 5/10, ne 
Janis, Conrad (Jimmy Ryan’s) NYC, ne 
Jasen — Stan (Eddie’s) San Diego, 


Calif., 
Jennings ‘Trio, Jack (Hour Glass) Newark, 
N 





Jebneten Quartet, Mary (Capitol Grille) | 
Williamsport, Pa., cl | 
Jordan, Connie (Say When) San Fran. 
cisco, nc 


K 
Kaye Trio, Mary (Nat Sandler’s) Toronto, | 


Out 5/23, ne 
Kelly, Claude (Harbor) W. Palm Beach, 
Fla. 


ne 
Kerns, Jack (CommerciaJ) Elko, Nev., 
Out 5/27, h 
Keynoters (Bryn Mawr) Chicago, cl 
Lt 


Lamare, Nappy (Sardi’s) L.A., ne 

Lane, Johnny (1111 Club) Chicago, ne 

Larson, Skip (Aloha) Santa Cruz, Calif., ne 

Latinaires (Mocambo) Hwd., ne 

Laylan, Rollo (Poinciana) Miami, bh 

Leeds, Lila (Belvidere) McKeesport, Pa., 

5/7-17, ne 

Lewis, George (El Morecco) New Orleans, 
ne 

Lewis, Irv (Tropical) Detroit, cl | 

Lloyd, Larry (Cactus) Victoria, Texas, ne | 

| Los Nortenos (Forest Park) St. Louis, h 

| M 

Maddi, Larry (Bayou) Hwd., 

Mansfield Trio, Pick (Southland) | 
Kans., ne | 

Marlowe, Don (Terrace) E. St. Louis, us 
5/27, ne 

| Masters, Vick (Sundown) Phoenix, ne | 

| McCune, Bill (Statler) Buffalo, In 5/15, 

McGrew, Bob (Drake) Chicago, h; (Broad: | 
moor) Denver, In 6/1 











Wichita, 


}3 
| 








ROCKET CLUB 


1122 Milwaukee Avenue 
Chicago 
* 
New Summer Policy 


Entertainment 6 nights a week, 
except Tuesday 


Chet Roble 
ABC TV Star in person 
every rday 
plus 
Meri-Tone Trio 
nightly, except Monday and Tuesday 
- 
Polish-American band 
every Monday night 














| Trimarkei 


Metro-Tones (Capitol) 

— Wilma (Green Fen Boks char 

Miller, Erie (Say When) San —am. 

Mi r, Max (Hollywood) Rochester, 

Mills Brothers (Chicago) Chicago, 5/4-17, t 

M tors (Congress) Chicago, h 

Mole, Miff (Jazz Ltd.) Chicago, ne 

Monda, Carmen (Varsity Inn) Thomas, 
a., ne 

Morris, Gene (150 Club) San Francisco, ne 

Muir, Wayne (Biltmore) Dayton, O., h 

Munro, Hal eee | Toledo, O., h 


Nelson Trio, Richard (Blackstone) Chi- 
cago, 

Nelson, Stan (Yeaman's) Detroit, Out 
5/16, ne 


Niblicks (Congress) Chicago, h 

Norvo, Red (Surf) L.A., ne 

Novelaires (Duncan’s) Valparaiso, Fla., r 

° 

O’Brien & Evans (Decatur) posatan, Il., et 
Oliver, Eddie (Mocambo) Hwd., 

Orioles (Blue Note) Chicago, 5/18-81, ne 
Ory, Kid (Beverly Cavern) Hwd. 


Osborne Trio, Mary (Hickory "Housed 
NYC, ne 

Osburn, Ozzie (Graemere) Chicago, h 

Otis, Hal (Tropical) Des Moines, Out 
5/10, cl e 


Paris Trio, Norman (Ruban Bleu) NYC, ne 
Palmer, Jack (Iceland) NYC, r 


Parker, Charlie (Lindsay’s) Cleveland, 
5/7-13, ne 

Pettiford, Oscar (Harlem) Philadelphia, 
5/21-6/3 


ne 
| Phillips, Flip (Blue Note) Chicago, 6/1-14, 


Pinkard, Bill Palm Gardens) 
Chicago, ne 

Pollack, Ben (150 Club) San Francisco, ne 

Pollack, Terry (Bon Ton) Bay City, Mich., 


ne 
a 
Randall, Art (Poutentte) Gate, h 
Rando, Doe (Club 47) L.A 
Re, Payson (Stork) NYC, 
Renez Trio (Standish Hall) ‘Hull, Quebec, h 
Rey, Alvino (Lake Merritt) Oakland, 
Calif., h 
Ronalds Brothers Trio (Grange) Hamilton, 
Ont., cl 
Rotgers, Ralph (Ambassador) Chicago, h 
Roth Trio, Don (President) Kansas City, h 
s 
Sampson, Edgar (Club 845) Bronx, N, Y., 


(Jimmie’s 


ne 
Sandler, Harold (Ritz-Carlton) NYC, h 
Souer“ee Milt (Tavern-on-the-Green) 


NYC, 

Scobey, Bob (Hambone Kelly's) San Fran- 
cisco, ne 

Shard Trio, Jerry (Piccadilly) NYC, h 

Shaw, Milt (St. Regis) NYC, ne 

Shearing, George (Tiffany) L.A., Out 
5/20, ne; (Flame) St. Paul, 6/31-6/6, ne; 
(Stage Door) Milwaukee, 6/8-14, nc 

Ss Jack (Greenwich Village) Palo 
Alto, Calif., ne 

Smith Quartet, Bud (Sarnez) L.A., ne 

Smith, Tab (20th Century) St. Louis, ne 

Smith, Tony (Silhouette) Chicago, ne 

Soft Winds (5 O'Clock) Louisville, Ky., 
Out 6/20, ne 

Sondberg Trio, Gunnar 
ee, 

Spanier, Mugesy 
ciseo, Out 6/4, ne 

Staton Trio, Dell (New Yorker) NYC,'h 

Stehman, Zeke (Flamingo) Terre Haute, 
Ind., ne 

Sterney, George (Hollenden) Cleveland, h 

Stevenson Trio, Bobbie (Brass Rail) De ' 
troit, ne y 


Taylor Trio, Bob (Copley- -Plaza) Boston, h 

Thal, Pierson (St. Anthony) San Antonio, 
Out 5/7, bh 

a = of Rhythm (Crown Propeller) 


ne 
Three ‘Sharps (Maxie’s) E. Moline, Ill, ne 
—— Suns (Casino) Toronto, 5/31-6/6, t 

Three Sweets (Ocean Forest) Myrtle Beach, 


(Towne) Milwau- 


(Hangover) San Fran- 


C., h 
Tinker Trio (Leavitt’s) Anderson, Ind., cl 
Townsmen Trio (Manhattan) Salt Leke 


City, ne , 
i Trio, Dom (Roosevelt) Pitts- 
burgh, 


Tunemixers (Los Medanos) Pittsburg, 
Calif., Out 5/20, h 
Tune Toppers (Copacabana) Miami Beach, 
ne 
Vv 


Venuti, Joe (Mike Lyman’s) L.A., ne, 
Versalaires (Basil’ 8) Kokomo, Ind., ne 
| Vesely, Ted (Tom Tom) Glendale, Calif., ne 


Walsh, Gene (Bar of Music) L.A., ne 

Waner, Art (Leon & Eddie's) NYC, ne 

Warner, Don (Village Barn) NYC, ne 

Washington, Booker (Bee Hive) Chicago, ne 

Weavers (Palmer House) Chicago, In 5/31, 
b 


| Wiggins, Eddie (Apex) Chicago, ne 

Wilber, Bob (Savoy) Boston, ne 

Williams, Clarence (Village 
N ne 

| Wink Trio, Bill (Nocturne) NYC, ne 

| Wolfe, Red (Bel-Mont) St. Paul, ne 


Vanguard) 


Wood Trio, Mary (Music Box) Palm _ 
Beach, Fla., Out 5/21, ne 
Worley, George (Broad Street) Lake 


Charles, La., ne 


Yaged Trio, Sol (Jack Eigen’s) NYC, ne 
York, Frank (Sherman) Chicago, h 
Young, Cecil (908 Club) Seattle, nec 
—— Lester (Birdland) NYC, 5/10-23, ne 
Zarin, Michael (Waldorf-Astoria) NYC, bh 





Turn to page 18 for the 
listing of bookings on single 
acts. 
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NEWS—FEATURES 


Chicago, May 18, 1951 








Feather Tells About Carter's 
3 Successful Years In Europe 


By LEONARD FEATHER 
New York — Benny Carter spent almost three years in 
Europe from 1936 to 1938—three of the happiest and most 
successful years of his amazing career. He had originally 
— over to Paris to play trumpet in Willie Lewis’ 12-piece 


d, 
when I approached Henry Hall 
with the idea of bringing him to 


ion. 

Hall, the leader of the house 
dance band at BBC, reacted warm- 
ly to the idea of adding Benny as 
a staff arranger, and Benny ar- 
rived in London in March, 1936, 
equipped with the necessary 
papers enabling him to work as a 
writer but not as an instrumental- 
ist. The deadlock between the 
British and American unions had 
already been in effect for two or 
three years. 

Wrote Steadily 

During his first few months in 
London Benny spent most of his 
time in hotels, writing rapidly 
without the aid of a piano. At 
first he turned in four or five ar- 
rangements a week, rehearsed the 
band painstakingly, and made it 
sound amazingly good. 

Later he sent for his wife, Inez, 
and their little daughter, Bar- 
bara, whom he sent to school near 
London. He took an apartment and 
settled down to a quieter, more 
regulated life than he had known 
in years. 

Benny’s only opportunities to 
play came when he sat in at some 
of the little after-hours night 
clubs in Soho, and when he made 
records for the English Vocalion 
label. For these sessions we would 
assemble the best British talent, 
and Benny played tenor for the 
first time on records on his first 
release, a beautiful tune of his 
own called Nightfall. 

Later we made the current hit 
song written by two Englishmen, 
These Foolish Things, on which he 
played trumpet, alto, and clarinet, 
and soon after that he did a at 
arrangement on There’s a Small 
Hotel, for which he wanted to take 
the vocal himself. 

Disagreement 

Benny and I disagreed a little 
on this date; I didn’t dig him as 
a ballad singer and wanted him 
to play the melody on alto. We 
finally cut two takes, one with his 
vocal and one with an alto solo, 
and released both. But the alto 
version fooled a lot of people; it 
wasn’t Benny playing. He didn’t 
want to play this number and as- 
signed the chorus to the late Fred- 
dy Gardner, who did a remarkable 
job of making people think it was 


y. 

After awhile Benny became rest- 
less about not being able to play, 
and landed at a hotel in Scheven- 
ingen, Holland. For this he lined 
up what was probably the most 
truly international jazz orchestra 
ever assembled. Among the 11 
men were English, Scottish, Dutch. 
French, Jamaican, Trinidad, and 
American Negro. 

Benny had a ball in Holland, 
showing, as ever, his ability to fit 
into any kind of social setting. 
The Dutch are great bicycle 
users, and one of my fondest 
memories of Berny is the sight of 
him magnificently equipped in 
white tie and tails, the tailcoat 
flying in the breeze as he cycled 
across town to work. 


Amazed People 
Benny constantly amazed peo- 
ple with his personality and 


charm. The average English or 
continental fan did not expect to 
find a jazz musician who, instead 


and was playing with Lewis® 


| the 





of conversing in musicians’ hip 
talk, could discuss so many sub- 


jects aside from music, and could | 


make himself at home in any kind 
of company and in two or three 
languages. Very few musicians, 
British or American, before or 
since have made so many friends 
in their continental travels. 

Here are a few oddities that 
should be of interest to Carter 
fans, especially those concerned 
with his instrumental versatility: 

Piano solo by Carter: You Un- 
derstand, Benny Carter ork, Eng- 
lish Vocalion. 

Alto solo, comp. and arr. by 
Carter: Boulevard Bounce, Lucky 
Thompson’s Lucky Seven, _re- 
corded for Victor but only re- 
leased on British H.M.V. 

Vocal by Carter: Love, You're 
Not the One for Me, Benny Carter 
ork, Columbia. 

Clarinet solo by Carter: St. 
Louis Blues, Billie Holiday, Okeh. 

Trumpet solo by Carter: When 
Day Is Done, Coleman Hawkins 
ork, Victor. 

Trombone solo by Carter: All J 
Ever Do Is Worry, Julia Lee, 
Capitol. 

Tenor solo by Carter: Waltzing 
the Blues, English Vocalion. 





What They Say 


HORACE HENDERSON (pian- 
ist, leader, arranger): “Benny 
Carter’s a genius. As far as ar- 
ranging, conducting, and _ re- 
hearsing a band go, he’s the great- 
est. Before I knew Benny, I 
thought Don Redman was tops. 
Carter’s kept up with music, 
though, and he’s still my favorite 
musician. 

“I first heard Benny in Pitts- 
burgh, and got him, Roy Eldridge, 
and Rex Stewart to join my band. 
At that time he'd listen to 
Fletcher’s records and think the 
arrangements were a shame. Even 
then he was writing beautiful 
things. 

“But Benny didn’t do most of 


the arranging for Fletcher’s band | 


after he joined my brother. Bill 
Challis, who arranged for White- 
man, did a lot of Fletcher’s ar- 
rangements on the q.t. Charlie 
Dixon, the guitarist, Coleman 
Hawkins, and Russ Morgan also 


‘Movie Musicians 
Invade Dance Field 


Hollywood — Modifications of 
|Local 47’s highly controversial 
jand still-muddled work-restrictive 
regulations, adopted at a general 
meeting last month and in effect 





Foreign Readers 
Please Note 


The Voice of America’s Jazz 
Club U. S. A., with the Beat’s 
Leonard Feather in charge, is now 





; 


April 23, will see a flock of film| beamed to Europe Mondays at 4:45 


studio musicians invading the 
casual dance date field. } 
Under the new regulations) 


casual engagements, dance or any | 


p-m, and to Latin America Tues- 

days at 9 p.m. EST. 

Show features recordings of ac- 
sessions at Carnegie hall, 


other type, do not apply on indi-| Birdland, Stuyvesant casino, and 


vidual earning quotas. And, more 
important, studio contract musi- 
cians are no longer barred from 
casual dance jobs. Heretofore, 
contract musicians have been 
permitted to work outside jobs 
only as leaders. 

Gus Bivona of MGM and Abe 
Most of 20th-Fox, both remem- 
bered as top rank clarinet solo 


men in their dance band days, | 
dance | 


have formed their own 
crews comprised of studio musi- 
cians and are now in rehearsal. 








jazz clarinet with original Bob 
Crosby band): “I heard Benny 
play for the first time at the Rose- 
land ballroom in New York in 
1929. I was impressed with his 
musicianly approach to jazz. His 
arranging ability and his artistry 
on all his instruments have devel- 
oped through the years to a high 
degree. He is also a great guy.” 


PAUL VILLEPIGUE (arranger 
and teacher): “As both an instru- 
mentalist and a writer, here is a 
man who has contributed possibly 
more than any other to the so- 
called jazz idiom; and _ unlike 
many another, he continues to 
progress.” 


PHIL 
ranger, 


MOORE (composer, ar- 
conductor, vocal coach): 


musicians it has ever been my 
pleasure to know. I have only the 
|greatest admiration for all he’s 
}meant to the music industry. He 
|has been a true inspiration to me 
|as well as many of my colleagues.” 


“One of the finest gentlemen and | 


| (Red) Allen’s band, with Allen 


| SPUD MURPHY (arranger and| 


| other spots, as well as regular rec- 
ords. It is aired simultaneously on 
eight wave-bands at 13.95, 16.87, 
19.65, 23.00, 25.45, 30.93, 41.67, 
and 48.98 Metres. 








Coast Club Gets 
Bop On Sundays 


Hollywood — Bob Andrews, of 
Melody Music Co. in Hawthorne, 
L. A. suburb, has launched a 
series of Sunday afternoon con- 
cert sessions at the Riviera club, 
a beach spot south of Redondo, 
featuring prominent soloists from 
the progressive school. 

Among those set for opening 
event, April 15, were Jimmy 
Giuffre, tenor; Herbie Harper, 
trombone; Fred Otis, piano; Roy 


Hartee, drums, and Iggie Shevak, | 


bass. Added attraction will be ap- 
pearance of unadvertised guest 
stars as sit-ins. Union regulations 
o.k. this providing number of men 
on stand does not at any time ex- 
ceed number of paid performers. 





Hickory Log Changes 
Name, But Not Band 


New York — Lou Terrasi’s| 
Hickory Log, at 154 W. 47th) 
street, will henceforth do business 
under the name Lou Terrasi’s, | 
says the op. 

Club currently features Henry | 


on trumpet; Bob Dukoff, tenor; 





teacher): “In my opinion Benny} Russell (Big Chief) Moore, trom-| 
|is the finest all-around musician| bone; Kenny Kersey, piano, and 
|of our time. As a composer he is} Arthur Herbert, drums. Charlie| 
| great; as an arranger he is ter-| Bateman solos on piano between) 
rific; and as an instrumentalist | Sots. 
he is tops.” 


. Down Beat covers the music | 
pak eat tee te news from coast to coast and is | 
|has always been a great instru- | read around the world. 








Singles 














Baker, Josephine (Fox) Detroit, In ‘ 
t; (Latin Quarter) Boston, In 5/13, ne 


Bold, Dave (Terrace) E. St. Louis, Ill, 
5/1-28, ne 

—- Connee (Ambassador) L.A., In 
/3, 


Boyer, Lucienne (Versailles) NYC, ne 

Brown, Louise (Airliner) Chicago, ne 

Cavallaro, Carmen (Statler) Buffalo, 5/1. 
13, h; (Nicollet) Minneapolis, 5/18-31, h 

—, Gloria (Oriental) Chicago, 5/3. 
1 


» & 
Drake, Don (Hollywood) Rock Island, IIl., ne 
Duncan, Hank (Nick's) NYC, ne 
Farrell, Bill (Blue Note) Chicago, 5/4-17, 


ne 
Fitzgerald, Ella (Birdland) NYC, 5/10-23, 


ne 

Froman, Jane (Chase) St. Louis, In 5/25, h 

| Frye, Don (Jimmy Ryan’s) NYC, ne 

| Gallez, Weela (Elysee) NYC, h 

| Gomez, Vincente (LaZambra) NYC, ne 

| Hamilton, Sam (Byline) NYC, ne 

| Holiday, Billie (Hi-Note) Chicago, 5/25. 

6/10, ne; (Stage Door) Milwaukee, 6/25. 

28, ne 

Holland, Johnny (Rainbow) Wilson, N. C., r 

Horne, Lena (Fairmont) San Francisco, 
Out 5/8, h; (Ambassador) LA., 5/8. 
28, ne 

Jackson, Cliff (Cafe Society) NYC, ne 

as ed (Elms) Windsor, Ont., Out 
5/6, 

Kay, seetvine (Shamrock) Houston, 
21 





5/8- 


Laine, F ee (Latin Quarter) Boston, 
n , ne 

Lee, Julia (Cuban Room) Kansas City, ne 

Lee, Peggy (Paramount) NYC, 5/23-6/12, t 

Lewis, Meade Lux (Show Time) Hwd., ne 

Liberace (Last Frontier) Las Vegas, h 

Lynne, Frances (Irisher) San Francisco, cl 

McCarty, Mary (Plaza) NYC, In 5/10, h 

Mercer, Mabel (Byline) NYC, ne 

Miles, Denny (Anchorage) Savannah, Ga., 


ne 
Morris, Floyd (Bar O’Music) Chicago, cl 
Page, Patti (Orpheum) Omaha, 6/18-24, 
t; (Vogue Terrace) 
6/11-17, ne 
Pichon, Fats (Streamliner) Chicago, ne 
Nancy (Copa) Pittsburgh, In 5/21, 


ne 

Shay, Dorothy (Chase) St, Louis, In 6/8, h 

Sinatra, Frank (Paramount) NYC, Out 
5/8, t; (Latin Quarter) NYC, In 5/20, 


McKeesport, Pa., 


ne 
Southern, Jeri (Balli-Hi) Chicago, ne 
| Stacy, Jess (Hangover) L.A., nc 
| Sutton, Ralph (Condon’s) NYC, ne 
| Tatum, Art (Alexandria) Newport, Ky., 
|} ne 


Tucker, Sophie (Ciro’s) L.A., Out 5/16, ne 


| Tyler, Ann (Foster Aquarium) Biloxi, 
Miss., ne 
Vaughan, Sarah (La Martinique) NYC, 


In 5/3, ne 
Walter, Cy (Drake) NYC, ne 
Warren, Fran (Mocambo) Hwd., In 6/1, 


ne 
Waters, Ethel (Capitol) NYC, In 6/7, t 


| Williams, Joe (DeLisa) Chicago, ne 


Wittwer, Johnny (Hangover) San Fran- 


cisco, ne 








Exclusive Photos! 
BANDS IN ACTION 


Acti f all leaders, 
etion pictures o al Jasive. sandide! 





entnaie 





Glossy, 8x10. U: 
Guaranteed to please or money refund- 
ed. 25¢ each; 5 for $1. 
ARSENE STUDIOS 
1585-D BROADWAY, N. Y., N. Y. 











mentalist, arranger, and pioneer | 





in jazz. He was one of the first to 
enhance his natural talent with 
|}acquired knowledge, and in turn 
| helped to raise jazz to a higher| 


STOP! 


level.” 


BRASS MEN! 


Stop using old-fashioned, hard-blowing mouthpieces. Get a 
modern, easy-playing “LaVelle Custom-Built mouthpiece. 


RONALD H. 


did a number of them. This was| FRANK DE VOL (arranger, ra- | 
in the Roseland ballroom era of | dio conductor, bandleader) : “I have 
Fletchers’ band. Benny was lazy| always been an admirer of Benny 


441 SIXTH AVENUE 


LA VELLE 


PITTSBURGH 19, PA. 








at that time, and Fletcher had to 
beg him to dg arrangements. 

Benny had a tendency to take 
things easy. After he left Fletcher, 
Benny took a 15-piece band into 
Arcadia ballroom in New 
York. Russell Procope was with 
him, and after Russell took a solo, 
Benny really had to play! 


EDWARD POWELL (arranger- 
composer, 20th Century-Fox stu- 
dios): “I first met Benny Carter 
20 years ago when he was the 
outstanding instrumentalist of the 
great Fletcher Henderson band. 
His has been an enviable achieve- 
ment—to have grown in stature 
through each successive phase and 
style of jazz music and also to 
have become one of the very best 
arrangers in the business.” 





| Carter’s talent as an instrumental- 

ist and arranger. Years ago his| 
|foreign as well as American rec- 
lords gave me the urge to emulate 
|him on alto and trumpet. My ad-| 
miration for him has not dimin- 
|ished. I think he is great.” 
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MUSICIANS’ HANDBOOK 


are sure of their copies... 





| STANDARD 
DANCE MUSIC CUIDE | 


‘ A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, eftc., with 
Originai Keys & Starting Notes + Over 
§,000 Titles, 100 Classifications, 300 Shows, 
#4 Pages. | 
| A list of over 300 Top Shows with their 
it Tunes, Years, Composers, Keys and 
Starting Notes, including — “ Song 


@ they don't 
@ they don't 
















@ they save 
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for a dealer who hasn't sold out 


gle copy price (greater savings on 2 
& 3 year orders) 


miss issues 
run all over town looking 


$1.50 over the regular sin- 





Histories of Favorite Composers”. 
%& “Song Hits through the Years” .. . The 
ststandi s of each year, from the 





MATTY MATLOCK (arranger, 
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|CHORUSES COPIED from records exactly | 


CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


k Must y Copy 
(Count, Name, Address, City and State) 








Classified Deadline—One Month 
Prior to Date of Publication 














FOR SALE 
JoRCHESTRA COATS doublebreasted, shaw! 
coliars, (white): $5.00. Peaks: $4.00; 


blue: $8.00. All si Tuxedo 
$6.00. Free lists. Wallace, 2416 N. 
sted, Chicago. 


MENCH SELMER Trumpet—practically 
new, with Chesterfield case, cover an 
stand: $250.00. Jim Koser, 1966 Euclid, 
Lincoln, Nebraska. 


SONGWRITER—Publishers Booklet ‘“‘Com- 
mercial Music” plus ten valuable musical | 

lists (700 names, resses) | 
Popular, Box 927-D, Atlanta, 


trousers: 
Hal- 








mailing 
$1.00, 
Georgia. 


ARRANGEMENTS 

TENOR BAND 1 arrangements. ~ Commercial ial, 
society, Free lists, Alberti Arranging | 
Studios, 8819 Colonial Road, Brooklyn. | 


COMBO SPECIALS - - three-way voicing: | 
trumpet, alto, tenor, rhythm. Reasonable. 
Free list. Don Trefelner, Freeport, Pa 




















note-for-note. Free list. Front-Man, Box 
150, Astor Station, Boston 23, Mass. 


TENOR BAND arr s 
Standards, Waltzes. Eastern PR 
Studios, 85 Stetson Avenue, Swampscott, | 
Mass. 








MANO-VOCAL arranged from your melody, 
sent “on approval,” 
Malcolm Lee, 344 Primrose, Syracuse 5, | 
N, Y. | 


COMBOS!! Big, full sounding arrangements | 
voiced for: trombone, trumpet, alto, | 
tenor, plus rhythm. Free list. Arrange- 
ment Service, Box 1 














| DANCE MUSICIANS. Salary, home every 


$6.00 if satisfied. | - 


106, Rochester, New | 





AT LIBERTY 


GIRL TRUMPET, vocalist, experienced. Mod- 
ern, commercial—available immediately. 
gy 5 Stewart, 3044 W. Polk St., Phoe- 
nix, riz. 


HELP WANTED 











night. Louie Kinman, Iola, Kansas. 


GIRL MUSICIANS (with or without experi- 
ence). Give age, past training, instru- 
ment, snapshot. Billy Dean, 10136 S. 
Peoria, Chicago 43, Ill, 


PIANO MAN. Steady work, high guaran- 
tee. Jack Cole, 1125—68th Street, Des 
Moines, lowa. 


DANCE MUSICIANS, all instruments, steady 
work, Don Strickland, Mankato, Minne 

















sota. 

PHONOGRAPH RECORDS 
COLLECTORS! Read “The Record Ex- 
change!" Contains collectors’ columns, 
articles, features galore! Introductory 
copy 10c, 1481 Queen East, Toronto 8, 
Canada. 





iF IT'S BEEN RECORDED, We Have It! 
Lewin Record Paradise, 5600 Hollywood 
Bivd., Los Angeles 28, Calif. We buy en- 
tire collections. 





$0,000 out-of-print records. Jazz, swing, 
dance bands, ete. SEND YOUR WANT 
LIST. Ray Avery’s Record Round-up. 
1630 South LaCienega Blvd., Los Angeles 
$5, California, 


MISCELLANEOUS 














trumpet, tenor arrangements. Free lists. 
Arranging Service, 884 Monroe Avenue, 


Rochester, New Yor' a 





York. 
$ECIALS!I! Voiced full for alto, tenor,| LEARN PIANO TUNING and repairing at 
trumpet, plus rhythm. Also, trombone,| home. Complete course. arn quickly. 


Write: Karl Bartenbach, 
Lafayette, Indiana. 


1,135 PARODIES, songs, routines in 1951 


1001B Wells, 





Bird Meets 
The Rabbit 


New York — The Rabbit ran} 
head-on into the Bird April 21) 


at Uline’s arena in Washington, | 


when both Johnny Hodges and 
Charlie Parker were featured, 
along with June Christy, in a 
Symphony Sid jazz concert pres- 
entation. 

Charlie and Johnny are also 
both booked for Cleveland, but not 
together — Charlie and _ strings 
will be there the week of May 7, 
Hodges following two weeks 


later. Spot is Lindsay’s Sky bar. 
Coast For Fran 


Hollywood— Singer Fran War- 
ren is slated to open here June 1 
at the Mocambo. This will be her 


first west coast night club date. 


- STUDY 
| VOICE 


with 
of 











The "Master Teacher" 
yy GORDON MacRAE 
yy GINNY SIMMS 

yy BARRY WOOD 


NORMAN KLING 


25-D East Jackson, Chicago 4, Ill. 
Phone WE. 9-7188 
OUT-OF-TOWN STUDENTS! 
Send $1.00 for Norman Kling's fa- 
mous “Home Study Voice Course.” 

















Ellington Band, 
Leaned announces. 


Start July, Oct. 
Write for Catalogue 


Approved for Vets 





SPECIAL ARRANGEMENTS individually or- catalog, plus “Comic’s Gagster” and 
chestrated. Original manuscript. Profes- monthly “Entertainer’s Informer,” $1.00. 
sional quality. Professional fees. Box | Kleinman, 5188 Cahuenga, North Holly- 
481, Down Beat, Chicago 1. aa” wood, Calif. 

YOUR PRACTICAL FULL-TIME MUSIC EDUCATION RIGHT IN THE HEART OF 


HOLLYWOOD 


Britt Woodman, Trombone, joins 
Director 


Many, many more students leave for 
big name bands right from school. 
Limited Enrollment. 


Subscription to SWING NEWS. 
Terms for Non-Vets 


WESTLAKE COLLEGE OF MUSIC 


Alvin 


and FREE Year's 








SHORTY 
ROGERS 


featured with 


Stan Kenton 
is a Trumpet student of 


CHARLES COLIN 


Write for 
information 
today! 


CHARLES COLIN STUDIOS 


EST 











can improvise extra choruses of Hit-parade 
tunes. Send 20c for a copy or $2 for 12 








months. Mention if teacher. 


“THE AXEL CHRISTENSEN METHOD” 
Stadio D P.O. Box 427 Ojai, Cal. 


REHARMONIZATION DIAL 


FOR ARRANGERS and 
COMPOSERS 


A twist of the dial 
automatically selects all possible 
substitute high tension chords for 
any given portions of melody. 
Thousands of possibilities for rich, 
modern harmonic treatment. 
Developed at: 

SCHILLINGER HOUSE School of Muste 
$1.00 POSTPAID Money Back Guarantee 


BURROWS MUSIC CO., INC. 








(226 YUCCA ST., HOLLYWOOD 28, CALIF. HUdson 2-2387 
PIANO-BREAKS! TRUMPET 

Adaptable to Violin, Clarinet, Sax, ote. f Non-Pressure System 

Our monthly Break Bulletin is full of bot Practical for building breath control, choruses, ob! 
breaks, figures and boogie effects so you embouchure, tone, range and flexibility, Duets, 


clean tonguing, etc. Book | select- 

ed compositions. $2.00. For ¢ in- 

formation without obligation ‘aes 
ARTHUR W. McCOY 

P. ©. Box 686 go 90, Iilinois 


. o. Chica 
DRUMMERS 


ARE YOU BEAT CONSCIOUS? 


Learn to Play Progressively With All 
Styles Of Bands 


DRUMS VIBRAHARP TYMPANI 
Private lessons and ensemble work. 
Send for "Street Beats & Tom Riffs” 


CLARENCE CARLSON 


Cosmopolitan School of Music 
G. |. Bill Approved 


1625 Kimball Building, Chicago 4 





STUDIO 
GLOUCESTER ST., BOSTON, MASS. 


IN NEW YORK IT'S 








136 WEST 46th ST., 


LEEDY & LUDWIG, OLDS, 
DEAGAN, 





NRY ADLER MUSIC CO. 


FOR MUSICAL INSTRUMENTS Ls ACCESSORIES 
HEADQUARTERS 


EPIPHONE, PEDLER. eater in 


HArrison 7-4868 


N. Y. 19, LUx. 2-1457-8 


MARTIN, zit LOJIAN, AMRAWCO, 


RUM INSTRUCTION 
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of Arranging an 


Regional Representative in 


1613 SPRUCE STREET, PHILA., PA. 


CLARENCE COX 


Authorized Teacher of the 


SCHILLINGER SYSTEM 





d Composition 
bb hiladelphia 








— SONG WRITERS SERVICE — 





oan a re ee 
LEARN HOT PLAYING 


w 
Quick course to players of all instrumente— 
make ang own arrangements of ‘‘Hot"’ breaks, 
bligatos, embellishments, ete. 





trios, and 
special chorusee—modulation to other keys 
pointse— 





color effects. a 
ELMER B. FUCHS 
335 E. 19th St. Brooklyn 26, N. Y. 


NN een een: Sem cane 


'T ARRANGEMENTS !! 





Box 603 Sharpsville, Pa. 
NSTAUCTIONS _——- 
SAXOPHONE 


INTRODUCTORY OFFER 


Our composers and arrangers, with many 
years experience in radio, movies and 
, will carefully Prepare your song 

tf s and record- 





for pr 
ing companies as tice 
a a melody for your song and 
restyle the lyrics if necessary. 
2—Make a PROFESSIONAL PIANO AR- 
RANGEMENT. (Not just a lead sheet.) 
3—Print Ten Professional Copies. 
ONLY $22.50 
od ge 10 in, record of fea 


United time only. 


HOLLYWOOD SONG STYLISTS 





PE 5-730! 





6207 Sunset Bivd. Hollywood 23, if. 











PEDLER 


SUPERIOR 


ELKHART, INDIANA 
CLA 


Oo 8B 


oe ie: 
OeEsS 





Cuatomnbultlf 


WOODWINDS 


Jerry Gray 


Again Pulls 


Palladium From Slump 





Hollywood—Though Jerry 
Gray’s first week at the Palla- 
dium did not quite ual 
total. of Stan Kenton’s first 
week, steady buildup has o 
tors convinced that Gray will 
the boxoffice out of its recent 
slump, as his band did there last 
summer on its first appearance. 

Despite a big opening week, 
Kenton’s draw dropped off sharp- 
ly thereafter. On their first Satur- 
day night, Gray’s band set a new 
post-war record for a_ single 
night’s take at the dancery, pull- 
ing in more than 5,500 paid ad- 
missions, 

ory isn’t trying to make mu- 
sical history with his band; ar- 
rangements still carry heavy 
flavoring of the Glenn Miller man- 
ner, but he’s added a_ wide 
variety to his offerings, even in- 
cludes a Dixie unit built around 
Charlie Teagarden. 

The kids seem to go for Dave 
Harris, tenor saxist who made his 
appearance on the music scene 
with the Raymond Scott quintet 
some 12 years ago and whose style 
of jazz soloing is well within the 
ken of the dance-minded patrons 
for whom Gray has made a di- 
rect and successful pla 

Another good quped-dhesie is 
singer Dolores Cloché, whose live- 
ly interpretations of rhythm num- 
bers are not unpleasantly remi- 
niscent of the Betty Hutton of 
Vincent Lopez days. 














laine Cant 


: Make Up Mind 


Seattle—The Palomar theater’s 
“off - again - on - again” policy 
brought in the Stan Kenton crew 
for the week of April 23. The 
house has no immediate plans 
other than to book only top attrac- 
tions for = * stage. 

Beatrice took over the 
Olympic hotel ‘or one week . . 
| Cecil Young made a happy move 
to the 908 club on a six-night 
deal. A record deal for this group 
is in the offing . Bob Braxton 
and the Question Marks planning 
a concert May 20, following the 
successful Cecil Young venture 
recently. 

Lawrence Welk made a one- 
night stop at the Trianon ball- 
room April 17 Sally King 
and Naomi Foote alternating 
feature spots as vocalists with Art 
Barduhn’s trio on KING-TV . 
Rainy City Jazz band lost piano 
— Barrie Vye to Portland. 

esent replacement is Joe Kelly, 
a recent San Francisco immigrant. 

Oscar Moore and the Blazers 
spent a short week at the Wash- 
ington Social club . . . The town 
is currently anticipating a two- 
week romance with Erroll Garner 


in June. 
—Phyllis Richards 





Down Beat covers the music 











$2.25 pair || mews from coast to coast. 
NOW! the new 
Bop Glasses As» 
Clear or | Contains original ~~ 
Tinted Len Monologues, Parodies, Ban 
Cato Mee ees - Novelties, Skits, Dialogues, 
Songs, Patter, Gags, Jokes. 
ror i Sen yt Subscription, * Add $i 
SEETON PALES. co. for 4 gagpacked back issues. 
1165 E. 14th St. Brooklyn 30, a hy. Y. EMCEE — Desk 2 
C.0.D.'s accepted P.O. Box 983 
Chicago 90, Ill. 




















Style Analysis, 
under direction of 


Veterans who wish 
must be enrolled 








Division of General 





Earn Extra Money 


Study SCHILLINGER SYSTEM 


of COMPOSITION and ARRANGING 


Summer Session: June I! to August |, 195! 


Full “om of courses including Orchestral Workshops, 


NEW YORK UNIVERSITY 
One Washington Square, New York 3, N.Y. 


Rhythm Training 
RUDOLF SCHRAMM 


to continue next Fall 
before July 25, 1951 


Waite or ’PHone For BuLLeTIN B-2 


Education 





SPring 7-2000, Ext. 755 





in 


Your Spare Time! 





Many musicians and teachers are making ae 
time by acting as our sales representatives in ¢ 


profitable use of their spare 
eir home towns. 


We are one of America's largest music retailers selling top, nationally ad- 
vertised brands of instruments, accessories and music publications. 


No investment required . . . Liberal 


ritories available. 


commissions paid . . . Exclusive ter- 


Don't delay! Take advantage of this terrific opportunity by writing for full 


details right now! 


Box Number 42, Down Beat, Chicago ! 
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TEACH Y 


TEDDY WILSON 
Piano 
bossy Tower’ 


These en. A cou 


LET TOP JAZZ STARS 


and they are inexpensive too! 
ADVANCED AND BEGINNERS 


OU HOW 


CHARLIE VENTURA 
Saxophone 
OSCAR M MOORE 
rses reach you remalies 














OB 5-18 
Clip PS. Bor 8086, Clinton Hill Ste. Send 
Neweork 8, N. % 
the Please send me FREE and with no ebigetien informa- it in 
tion on your Correspondence Course: 
Coupon PROD. oct totes co cwndbeckaesecquececdssececcesscareetecs today 
GRGIND © onc ccc cnccoccccncascqoccdecesevecteateeves 
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